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1

Fragments of three bifolia from a Homilary 
and a Missal, in Latin [Germany, 9th and 12th 
century]

three fragmentary bifolia : (a)  195x165mm, vellum, part of 
the middle of a bifolium of a Homilary, preserving most of the 
width of one column and about half of the other, the text on 
one side with sermons for the 2nd Sunday in Quaragesima 
by Leo the Great, De Quadragesima II, Sermo XL (“nobis 
dilectissimi … haec est perfec[torum”), and Bede, Homilia XVIII 
in Dominica II Quadragesimae (“desideriis su[beamus] … patre 
in un[itate spiritus sancti Deus in] saecul[a]”, the other side 
includes part of  the Sermo de confessione peccati  perhaps by 
St John Chrysostom (“dei peccamus et parcit … remediis qui 
moritur[us]”), re-used as a book-cover and thus creased and 
darkened, one side with the spine painted white [Germany, 9th 
century]; (b)  220×335-40mm, vellum, the major part of two 
bifolia of a Missal, preserving the full width of one column of 
text and almost all of the other, containing votive masses for 
one’s sins, for tears of repentance, for the weather, for rain, 
for tribulation, for the living and the dead (“quorum corpora 
in hoc monasterio requiescunt”), and for one’s father and 
mother, used in the 15th century as a cover for a book with its 
title ‘Prima pars summe Anthonini Anthoninus archiepiscopus’ 
written vertically between the columns in a neat German hand, 
cropped at the top and stained to one edge, but still very 
handsome [Germany, 12th century]

Despite the seemingly meagre evidence, one can deduce a 
considerable amount about the appearance of each of the 
parent volumes; the marks of the sewing-thread of (a) , for 
example, show that this was the central bifolium in a quire, and 
the amount of text missing at each side show that the book 
was laid out in two columns, each about 90mm wide.

#  £ 3,000-5,000  € 4,200-7,000   

2

Fragment of Josephus, Jewish Antiquities, in 
Latin [France or Germany, late 11th or early 
12th century]

fragment , 260x190mm, vellum, about two-thirds of a leaf, 
containing substantial parts of Bk.XVII, ch.6: “[st]renue 
liberaret … operibus approba[tur]” and “colloquente: sicuti 
… sinebant”, running headings in red “lib(er)” and “xvii”, 2 
columns, at least 33 lines (from the fact that each line typically 
has six or seven words, we can calculate that about 14-15 lines 
are missing from the bottom of each column, which would 
originally thus have had about 47-48 lines), re-used on a 
later binding with the spine painted white (this paint could be 
removed), stains, scu�s, and about two-thirds of the width of 
one column cut away, overall a presentable palaeographical 
specimen of an important text

Josephus is an extremely important witness to the background 
of early Christianity, outlining in the present work (composed 
c.94 A.D.) the course of Jewish history from the Creation, 
and expounding Jewish law and customs. The work contains 
two passages about Jesus and one about John the Baptist. 
The present fragment includes discussion of the judgment by 
Herod the Great and Quintilus Varus, ruler of Syria, putting 
Herod’s own son, Antipater, to death.

#  £ 6,000-8,000  € 8,400-11,100   

3 4

3

Leaf with the Lives of Sts Margaret and 
Adrian, in Latin [Italy (perhaps Rome), late 
11th or early 12th century]

single leaf , 415x215mm, vellum, WITH A FINE LARGE 
INTERLACE INITIAL opening “Adrianus igitur, natione 
Romanus …”, 2 columns, 33 lines, 295x180mm, with the end 
of a life of St Margaret, from “quando ingressa est beata 
Margarita in carcerem …” to “… secula seculorum amen”, and 
the beginning of a life of St Adrian (or Hadrian) with a rubric: 
“Incipit vita et textus epistolarum Adriani primi pape antique 
Rome …” (BHL, no.3738; which is actually neither the same as 
Migne, PL, XCVI, 1167, as suggested when sold in our rooms, 
20 June 1989, lot 24, nor PL, CXXIX, 1241, as suggested when 
sold in our rooms, 18 June 2002, lot 5), re-used as a book-
cover with resulting creases, stains, and holes

Several individual passages in the text of this Life of St 
Margaret can be identi�ed within other texts, but we have 
been unable to �nd any version very similar to the present 
one (it appears not to be any of those listed in BHL, II, 
nos.1900-01 pp.787-8) suggesting that it may be very rare. 
The parent manuscript must have been exceptionally large and 
impressive, and the initial is a primitive form of the type that 
was emulated by the early Humanists to become characteristic 
‘white vine-stem’ initials. What sort of manuscript it was, is 
puzzling: it was presumably not arranged in calendar order 
because Margaret’s usual feast-day was 13 July, and Adrian’s 
was 8 July.

#  £ 2,000-3,000  € 2,800-4,200   

4

Leaf from the Grammont or Geraardsbergen 
Bible, in Latin [Flanders, Grammont Abbey, 
near Cambrai, c.1200]

single leaf , 450x310mm, vellum, 2 columns, 41 lines, 
320x210mm, written ‘above top line’, prickings in all four 
margins, untrimmed in its original dimensions, slight darkening 
around edges, in good condition

From the Bible of Geraardsbergen/Grammont Abbey, whose 
four volumes were probably separated at the suppression of 
the abbey in 1796. Vols.I and IV are presumed destroyed. Vol.
III was partly dispersed by Dr Walter Eichenberger, and the 
residue sold in our rooms, 24 June 1986, lot 78, and is now in 
the Schøyen Collection (MS.6/1). Vol.II has a colophon naming 
Geraardsbergen (“Liber beati Adriani de Geraldi Monte”); it 
belonged to Franz Trau in Vienna in 1905 and later to C.H. 
St.John Hornby and Major J.R. Abbey; it was in his sale in our 
rooms, 25 March 1975, lot 2943; later owned by Sir Paul Getty, 
it has now joined vol.III in the Schøyen Collection (MS.6/2). 
Single leaves have been sold in our rooms on 8 July 2014, lot 
11, 19 June 2001, lot 6, and 1 December 1998, lot 9.

The content pre-dates the standardisation of the text and of 
its divisions which took place in the early decades of the 13th 
century, and thus uses pre-modern chapter numbers (chapter 
“VIII” here begins at the modern 6:12; and chapter “X” at 7:25, 
for example). The �rst few words of chapters 6:15 and 7:25 
are highlighted in red and have a paraph mark in the adjacent 
margin, perhaps marking the incipits of monastic lections, 
suggesting that the Bible was used for readings either in choir 
at Matins, or in the refectory during meals. The text on this 
leaf is I Corinthians 6:11-8:11, which mainly concerns virgins, 
marriage, and fornication.

#  £ 1,500-2,000  € 2,100-2,800   

1 (a)

1 (b)

2
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7 (a)

9 (a)

8 (a)

7

Ten leaves and a fragment from manuscripts, 
in Latin [Germany, France and Flanders, 12th 
to 16th centuries]

(a) fragment of a bifolium , 220x300mm, vellum, preserving most 
of one leaf and about one-third of the other, from a Noted Missal 
or Sacramentary, 21 (probably originally 23) blind-ruled lines, 
staveless neumes written between the lines,185x130 (cropped 
at the top), used as a pastedown [Germany, 1100�1150]; (b-c) 
2 leaves, 211x149mm, vellum, 2 columns, 50 lines, 147x93mm, 
penwork initials with extenders, FROM THE VILLENEUVE�LES�
AVIGNON BIBLE (on which see Manion, Medieval and Renaissance 
MSS in New Zealand, no.68) [France, 1250-1300]; (d-f)  3 leaves , 
273x189mm, vellum, from of a Missal, 21-22 lines, 175x113mm, 
illuminated initials and line-�llers [northern France or southern 
Netherlands, early 16th century]; (g)  2 leaves (bifolium) , 
153x220mm, vellum, of a Book of Hours [Flanders, 15th century];  
(h) leaf , 154x113mm, vellum, from Lauds in a Book of Hours, f.32, 
12 lines, 84x57mm [France, 15th century]; (i) leaf , 133x99mm, 
vellum, from a Book of Hours, 16 lines, 83x58mm [Flanders, late 
15th century]; (j) leaf , 132x96mm, vellum, from a Book of Hours, 
22 lines, 82x57mm, [Flanders, late 15th century ]

‡  £ 1,500-2,000  € 2,100-2,800   

8

Six leaves mostly from liturgical manuscripts, 
in Latin [France, southern Netherlands, and 
Spain, 13th and 15th centuries]

(a) leaf , 350×253mm, vellum, 4 columns, up to 55 lines of 
gloss, 243×150mm, from a handsome copy of Peter Lombard’s 
Gloss on the Pauline Epistles [France (Paris), c.1220]; ( b) leaf , 
240x152mm, vellum, 2 columns, 55 lines, 155×97mm, from 
a Bible [France, 1250-1300]; (c) leaf , 170×113mm, vellum, 14 
lines, 85×57mm, from a Book of Hours, Use of Coutances, 
with part of the O�ce of the Dead, THREE�SIDED BORDER 
INCLUDING A LARGE FINE DRAGON [north-western France 
(Bayeux or Coutances), c.1420-30]; (d) leaf , 195×135mm, vellum, 
21 lines, 121×79mm, from a Book of Hours, with a SIX�LINE 
ILLUMINATED INITIAL AND FULL BORDER, including a RUBRIC 
IN NETHERLANDISH [southern Netherlands, c.1430s]; (e) leaf , 
270x184mm, vellum, 2 columns, 41 lines, 180×132mm, from a 
Breviary [Spain, 1400-1450]; (f) leaf , 328×234mm, vellum, 2 
columns, 27 lines, 219×148mm, from a Missal, old foliation 186, 12 
LARGE DECORATED INITIALS [Italy, 15th century]

#  £ 1,500-2,000  € 2,100-2,800   

9

Five leaves from illuminated manuscripts, in 
Latin [Italy, Flanders, and France, c.1300 and 
15th century]

(a-c) 3 leaves , 331x227mm, vellum, 2 columns, 40 lines, 
223x143mm, �.237, 243, and 297 of THE CHESTER BEATTY 
BIBLE, sold in our rooms, 24 June 1969, lot 57 [France, 
c.1300]; (d)  leaf , 288x207mm, vellum, with a LARGE 
ILLUMINATED INITIAL, from a Choir Psalter, 13 lines, 
179x105mm [Italy, late 15th century]; (e)  leaf , 134x98mm, 
vellum, 17 lines, 85x60mm, 2 SMALL MINIATURES of (i) St 
Andrew, and (ii) St Mark, EACH WITH A FINE PANEL BORDER, 
from a Book of Hours [Flanders (Bruges), late 15th century]

‡  £ 1,500-2,000  € 2,100-2,800   

5 6

5

Leaf from the Beaupré Antiphonary, in 
Latin [French Flanders (perhaps Cambron), 
c.1290]

single leaf , 385-93x304mm, vellum, 8 lines of text and music in a 
�ne gothic bookhand and square notation on four-line red staves, 
315x207mm, rastrum 17mm, 2 LARGE INITIALS in red or blue 
with elaborate full-length pen- and brushwork borders in both 
colours, paginated 601-602, slightly cropped at bottom and top

THE ONLY RECORDED LEAF IN PRIVATE HANDS

Made for the CISTERCIAN NUNNERY OF SAINT�MARIE, 
BEAUPRÉ near Grammont, Flanders. The parent manuscript 
has a colophon recording its completion for the nunnery in 
1290, and it incorporates a portrait of its donor Marie de 
Bornaing and one of its scribes, Johannes, who is depicted 
as a monk. The Antiphonary originally consisted of two 
matching sets, of three volumes each: one for the Abbess, 
and one for the Prioress. The abbey was suppressed at the 
French Revolution, and the two sets got mixed and separated. 
JOHN RUSKIN (1819-1900) owned vols.I-II of the Abbess’s 
set, and vol. III of the Prioress’s set by 1854 (see Dearden, The 
Library of John Ruskin, 2012, pp.14-15). The other mis-matched 
set was accidentally destroyed in a �re in our rooms in 1863. 
After Ruskin’s death, the volumes passed in turn to Arthur 
Severn; Henry Yates Thompson (sale in our rooms, 1921, lot 
67); Sir Alfred Chester Beatty (sale in our rooms, 1932, lot 
15); William Randolph Hearst; and in 1957 to the Walters Art 
Gallery, Baltimore (MSS W.759-762; see Randall, Medieval 
and Renaissance MSS in the Walters Art Gallery, III, 1997, 
nos.219A-D). Ruskin, however, had cut out and given away a 
number of leaves during his lifetime. Single leaves are now in the 
V&A and Ashmolean Museums; one surfaced in our rooms on 
11 December 1968, lot 170, and is now Brussels, BR, IV.548. The 
present leaf was unknown until it was bought by the previous 
owner from an antique shop in the Isle of Wight, and was sold in 
our rooms, 6 December 1988, lot 5; to the present owner.

#  £ 1,500-2,000  € 2,100-2,800   

6

Fragments of two bifolia from Ovid, Heroides, 
in Latin [Italy, late 13th or 14th century]

2 fragmentary bifolia , each leaf c.350x205mm, vellum, 39 
lines, 235x135mm, with interlinear and marginal glosses, 
with  3 LARGE DECORATED INITIALS, recovered from re-use 
as a binding, one bifolium bisected horizontally, large loss 
of part of outer border and text of the other, scu�ng and 
�aking of initials, stains, holes and with large areas of text 
still covered by paper, 16th- or 17th-century inscription 
“Cardinalii Zaberella”, overall in scru�y condition that could be 
signi�cantly improved by cleaning and �attening

“The Heroides are the least well preserved of Ovid’s works” 
(R.J. Tarrant in Texts and Transmission , ed. Reynolds, 1983, 
p.268). They consist of �ctional verse letters in Latin elegiac 
couplets written on behalf of aggrieved heroines whose lovers 
had mistreated, neglected, or abandoned them. These appear 
to be the outermost and innermost bifolia of the �rst quire 
of the parent volume, and fortuitously the better-preserved 
one includes what would probably have been the �rst leaf of 
the parent manuscript, with the most elaborate initial and 
the beginning of the text, letters from Penelope to Ulysses: 
“ Incipit Ovidius epistolarum Penelope Ulixi . Haec tua Penelope 
lento tibi mitti, Ulixe … querere misso” (lines 1-37); the other 
leaves contain the middle of Phaedra to Hippolytus; the end 
of Oenone to Paris, and the start of Hypsipyle to Jason; the 
second half of Hermione to Orestus; and the start of Deianera 
to Hercules.

#  £ 4,000-6,000  € 5,600-8,400   

10 SOTHEBY’S



10

Five leaves from a Bible, in Latin [England, 
c.1250-70]

5 leaves , 161×106mm, vellum, 2 columns, 45 lines, 
108×68mm, EACH LEAF WITH A FOUR� OR FIVE�LINE INITIAL, 
two of them with tall ascenders, in good condition

The prologue to Daniel is numbered between the columns on 
every �fth line, a UNIQUELY ENGLISH PRACTICE associated 
primarily with the Oxford friars (see M.A. and R.H. Rouse, 
Authentic Witnesses , 1991, pp.234-36).

Perhaps from a fragment of 112 leaves sold in our rooms 23 
June 1998, lot 46.

#  £ 1,500-2,000  € 2,100-2,800   

11

Twelve leaves from two Psalters, in Latin 
[southern Netherlands, 13th century]

(a)  3 leaves (bifolium and single leaf) , 125×83mm, vellum, 
20 lines, 85×45mm, eight large illuminated initials, including 
one with A HUMAN�HEADED HYBRID CREATURE WEARING 
A POINTED HAT [southern Netherlands, c.1250-75]; (b) 
8-leaf quire and single leaf , 121×96mm, vellum, 18 lines, 
80×53mm, the quire retains its sewing, the leaf with a LARGE 
HISTORIATED INITIAL DEPICTING KING DAVID [Netherlands 
(perhaps Utrecht), c.1250-75]

(b)  is from a volume with a calendar of the Utrecht diocese and 
a 15th-century Utrecht ownership inscription, sold at Christie’s, 
7 June 2006, lot 40; leaves including a calendar leaf and the 
present historiated initial were sold at Hartung & Hartung, 16 
April 2007, lots 55-57; four other leaves were sold in our rooms 
4 December 2007, lot 4 (ill.).

#  £ 2,000-3,000  € 2,800-4,200   

12

Three leaves from a Book of Hours, in Latin
[France (perhaps Poitiers), early 15th 
century]

3 leaves (a leaf and a bifolium) , 148×106mm, vellum, 12 
lines, 81×52mm, 1 LARGE ILLUMINATED INITIAL WITH FULL 
BORDER INCORPORATING TWO DRAGONS WITH NECKS 
ENTWINED, cropped, the bifolium with illuminated initials, in 
good condition

From a manuscript owned by Edgar Osborne (1890-1978); 
sold in our rooms 8 July 2008, lot 28, attributed tentatively 
to Poitiers. This is supported by the observation that the 
responsory to the 7th lesson in the O�ce of the Dead is almost 
exclusively found in Poitiers sources.

#  £ 1,500-2,000  € 2,100-2,800   

13

14

15

13

Five historiated initials on a leaf from 
a Psalter-Hours, in Latin [Flanders or 
Rhineland?, c.1250-75]

single leaf , 176x129mm, vellum, 2 columns on recto, 1 on 
verso, 20 lines, 150x100mm, 5 HISTORIATED INITIALS 
DEPICTING A QUEEN, A LAYMAN, A PRIEST, AND TWO 
MONKS for the �rst �ve collects that follow the litany, some 
�aking of pigment and gold

The parent volume was made for a nun, as indicated by a 
collect mentioning ‘our abbess’, but the place of origin has 
never been settled; previous attributions include England, 
Flanders, Eastern France, Lower Lorraine, and the Rhineland. 
IT IS EXCEPTIONALLY RARE FOR A PSALTER TO HAVE AN 
HISTORIATED INITIAL TO EVERY PSALM AND PRAYER, and in 
this case they are exceptionally large.

For other leaves from the same parent manuscript see 
SOTHEBYS.COM

#  £ 2,000-3,000  € 2,800-4,200   

14

Two leaves from a Breviary, Cistercian Use, 
in Latin [France, Picardy (perhaps Amiens), 
c.1290s]

2 leaves , 159×103mm, vellum, 2 columns, 25 lines, 108×71mm, 
paginated consecutively 51-54 but not consecutive, 9 
ILLUMINATED INITIALS, INCLUDING ONE ENCLOSING A 
HUMAN HEAD, ANOTHER WITH A BIRD PERCHED ON TOP, 
margins slightly stained, one with small hole in outer margin, 
overall in good condition

Leaves from this very attractive Breviary have appeared on 
the market since at least as early as 1995. A substantial part 
of the parent volume consisting of 128 leaves, very imperfect 
and bound out of order, was sold in our rooms, 5 July 2005, lot 
90, and from this it was possible to determine that the book 
was Cistercian, and had an o�ce of 12 lessons for St Firminus, 
which suggests a possible origin in the area of Amiens.

#  £ 2,000-3,000  € 2,800-4,200   

15

An Angel Hybrid, cutting from a Choirbook,  
in Latin [France (Paris), c.1290s]

cutting , 184x157mm, vellum, with inhabited initial ‘A’ for 
the Easter chant “Angelus domini locutus”), text and music 
in square notation on four-line red staves, erased on recto, 
rastrum 18mm, minor damage and smudging

The initial with the �ne sculptural angel hybrid is similar in 
style to manuscripts produced by Maître Honoré who worked 
in Paris for the court of Philip the Fair (1285-1314). A Breviary 
made in 1296 for the King (Paris, BnF, lat.1023) is typical of his 
work, including lively �gures drawn with a remarkable sense 
of volume and delicate modelling. The inclusion of a haloed, 
winged, angel in the present example was inspired by its text. 
But what is highly unusual is that the angel is treated as a 
hybrid, emerging from the body of a lion.

‡  £ 3,000-5,000  € 4,200-7,000   

10

11
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PARENT VOLUME

Swarzenski suggested that the miniature comes from the 
so-called Sigmaringen Psalter, and this has been supported 
by subsequent study, especially by the fact that the text on 
the back of the present leaf and its sister leaves appear to 
be written by the same scribe as additions to the Psalter (de 
Hamel 1982). It was owned in the 13th century by a cleric, 
as indicated by the liturgical texts added on the backs of the 
miniatures. The Psalter has a 16th- or 17th-century binding 
with heraldic arms, identi�ed as those of Wol� and Auer von 
Auberg, both of Regensburg (Rietstap, II, p.1111, and I, p.82, 
respectively; de Hamel 1982, 2012). It was certainly in the 
Court Library of the Princes of Hohenzollern at Sigmaringen 
by 1867; see ‘Beschreibung einiger Handschriften der fürstlich 
hohenzollern’schen Bibliothek in Sigmaringen’, Anzeiger für 
Kunde der deutschen Vorzeit , N.14, 1867, at col.236; Fürstlich 
Hohenzollernsches Museum zu Sigmaringen: Verzeichnis der 
Handschriften , 1872, at p.17. Neither description mentions full-
page miniatures, and the later one records the volume having 
133 leaves (as it does today) so the miniatures must already 
have been separate. The Psalter was auctioned by Kundig, 
Geneva, Très précieux manuscrits enluminés et incunables 
provenant … d’une collection princière …, 23 June 1948, lot 3, 
bought by the Liberna Foundation, the present owners.

ILLUMINATION

The Gospel scenes of the miniatures, very curiously, read 
from bottom to top. In the present case we start in the lower 
register with Jesus riding a donkey into Jerusalem, welcomed 
by people who lay down garments and palm branches in his 
path, hence the modern name, Palm Sunday. Moving to the 
upper register, we see two di�erent events simultaneously: 
at the far left Jesus washes St Peter’s feet (John 13:9), while 
the rest of the scene shows the Last Supper: “Now there was 
leaning on Jesus’ bosom one of his disciples, whom Jesus 
loved” (John 9:23), and, knowing that he will be betrayed, 
Jesus gives the sop to Judas. As he does so, a small black bird 
�ies into his mouth (“and after the morsel, Satan entered into 
him”, John 13:27).

The Sigmaringen Psalter and its dispersed miniatures belong 
to a group of de luxe Psalters made probably c.1220-40. 
Swarzenski attributed them tentatively to Strasbourg, which 
has been supported by subsequent study (de Hamel, 1982, 
2012). The modelling of �esh and faces is comparable, for 
example, to Karlsruhe, St.Peter Perg.122 and Lichtenthal 25 
(see colour ills. in Mittelalterliche Andachtsbücher , exh.cat., 
1992, nos.5 and 11).
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�gs.496-99 (miniatures), 500-04 (Psalter).

C.R.F. de Hamel, Liberna Foundation: Catalogue of Miniatures 
and Manuscripts , privately printed, 1982, pp.2-6 (sister 
miniature) and pp.7, 22-27 (Psalter).

C. de Hamel in M. Kordhanke (ed), Von der Schönheit der 
Präzision: Faszination, Buchkunst und Gra�k mit der Liberna 
Collection , exh.cat., 2012, nos.015 and 016 (sister miniature 
and Psalter, with colour plates).

£ 100,000-150,000  € 139,000-208,000   

16

The Entry into Jerusalem, with the Washing 
of the Feet and Last Supper, a full-page 
miniature from a Psalter, in Latin [Alsace 
(Strasbourg), c.1220-40]

single leaf , 230x140mm, vellum, with an extra 9mm folded 
over at the bottom edge, and a piece of paper 15mm wide 
added at the right side, the miniature 169x128mm, the ruling 
on the reverse 150x113mm, the green pigment has su�ered 
some degradation, and the surface of the gold, though still 
highly re�ective, is somewhat pocked, otherwise in very �ne 
condition especially the faces, hands, and feet of the �gures, 
bound in modern covers

PROVENANCE

(1) The present miniature and three of its sister leaves are �rst 
recorded on the Paris art market in 1928 (Swarzenski, 1936, 
p.121); Jacques Rosenthal owned at least three of the �ve 
known leaves in 1930-31 (see below).

(2) THE CZECZOWITZKA COLLECTION, VIENNA: sold 
anonymously by Ball & Graupe, Berlin, Eine Wiener Sammlung, 
Zweiter Teil , 12 May 1930, lot 1, with plate.

(3) A.S. DREY, MUNICH: their forced liquidation sale at 
Graupe, Berlin, Aus dem Besitz der Firma A.S. Drey, München 
(Räumungsverkauf) , 17-18 June 1936, lot 82, with plate.

(4) KURT ARNHOLD (1887–1951), of Dresden; sold by his heirs 
in our rooms, 23 June 1992, lot 9, with full-page colour plate; 
bought by the present owners through Quaritch.

This lot is sold pursuant to a settlement agreement between 
the current owners and the heirs of A.S. Drey.

SISTER LEAVES

Swarzenski described and reproduced the present leaf with 
three others: they clearly all come from the same series, 
matching in style, dimensions, and the writing on their reverse 
sides. Their provenances and present whereabouts are as 
follows:

1. The Annunciation, Visitation, Annunciation to the Shepherds, 
and Nativity: bought from Jacques Rosenthal on 11 December 
1930 by Albert C. Barnes (1872-1951); now in the Barnes 
Foundation, Philadelphia (inv.no. BF1049).

2. The Adoration of the Magi, and Baptism: exhibited by 
Jacques Rosenthal in Meisterwerke älterer Kunst aus dem 
deutschen Kunsthandel , 1930, no.91 Abb.82, and o�ered 
again in Mittelalterliche Miniaturen: Ausgestellt im Juni 1931 , 
no.4 pl.II; acquired in 1942 by the current owners, the Liberna 
Foundation. 

3. The Entry into Jerusalem, and Last Supper: the present leaf.

4. Christ Carrying the Cross, Cruci�xion: Robert Forrer (1866-
1947), of Strasbourg; present whereabouts unknown.

One more previously-unknown leaf has come to light within 
the past year; it was bought by Mr Barnes together with no.1 
above from Rosenthal on 11 December 1930, and is now in 
Philadelphia (Barnes Foundation, inv.no. BF1051). In the upper 
register is God’s Creation of Eve from Adam’s side and God 
Giving Adam and Eve to One Another; and in the lower register 
The Fall and The Expulsion from Paradise.

16
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20

20

21

20

The Death of the Virgin and the Last 
Judgment of Christ, two historiated initials, 
from a Choirbook, in Latin [Upper Rhine, Lake 
Constance, c.1300]

two  cuttings , each 89x84mm, vellum, historiated initials ‘G’ 
and ‘B’, with text and music on four-line red staves, rastrum 
18mm, vellum cockled, with pigment losses

TWO EXAMPLES OF THE IMPORTANT BOOK PRODUCTION 
BY THE DOMINICAN NUNS AT THE CONVENT OF SANKT 
KATHARINENTHAL ON LAKE CONSTANCE

These two cuttings are closely related in style to a Gradual 
in Nuremberg (Germanisches Nationalmuseum, MS.21897) 
which was painted between 1290 and 1300 by the Dominican 
nuns at the convent of Sankt Katharinenthal on Lake 
Constance (see Buchmalerei im Bodenseeraum , 1997, nos.
KE11, 11a-b, esp. close is 11b from c.1300, Getty Museum, 
MS 8). This manuscript served as a model for the celebrated 
Gradual produced by the same convent c.1312 (see the 
facsimile edition Das Graduale von St. Katharinenthal, 
1980; ibid., 1997, no.KE22). A group of 11 other cuttings, 
�rst published – at least partly – by H. Swarzenski ( Die 
Lateinischen Illuminierten Handschriften des XIII Jahrhunderts , 
1936, pp.53-54, �gs.608-10) are related to the Nuremberg 
Gradual but less re�ned in style (see ibid., 1997, nos.KE14a-k; 
two of them sold at Christie’s, 16 December 1991, lots 6-7 with 
col.pls., today in a private collection, Switzerland). A single leaf 
from an otherwise unknown or lost Gradual from around 1310 
survives in Überlingen (Stadtarchiv; ibid., 1997, no.KE21).  

#  £ 7,000-9,000  € 9,700-12,500   

21

The Nativity, in a historiated initial from an 
Antiphonary [southern Germany, late 15th 
century]

cutting , 87x114mm, vellum, initial ‘H’, probably from the chant 
“Hodie nobis celorum rex ...” for Matins on Christmas day, cut 
to shape, the metal used for the windows and white pigment 
used for the faces has darkened through oxidization, otherwise 
in good condition, framed and glazed

A very charming, brightly coloured, and heavily patterned 
cutting from one of the most important feasts of the year, 
probably made by and for the use of nuns. The iconography 
is based on a vision of the Nativity experienced by St Birgitta 
(d.1373): she saw the Virgin as blond-haired, adoring the 
Christ Child lying on the ground, “from whom radiated 
such an ine�able light and splendour, that the sun was not 
comparable to it”. 

#  £ 1,500-2,000  € 2,100-2,800   

17

18

19

17

Christ Blessing in an historiated initial, one of 
seven painted initials on thirteen leaves of an 
Antiphonary, in Latin [Italy, Tuscany (perhaps 
Arezzo or San Sepolcro), c.1250-75]

13 leaves (six bifolia and a single leaf) , 470x345mm, vellum, 
7 lines of text and music on four-line red staves, rastrum 
27mm, with a large historiated initial for Vespers at Pentecost 
(“Cum conplerentur …”, f.86r), and large painted initials for 
Easter (“Angelus domini …”, f.46r), the Tuesday after Easter 
(“Virtute magna …”, f.50r), the 2nd Sunday after Easter 
(“Dignus es …”, f.64r), the 4th Sunday after Easter (“Si oblitus 
…”), Ascension Sunday (“Post passionem …”), and the 4th 
Sunday in September (“Adonay …”, f.132r), somewhat dirty 
and water-stained at the edges, the historiated initial with two 
creases

#  £ 4,000-6,000  € 5,600-8,400   

18

Three illuminated initials on leaves from 
Franciscan Antiphonaries, in Latin [Italy 
(Bologna), c.1300-25]

three leaves , 555x370mm, vellum, LARGE ILLUMINATED 
INITIALS for the antiphons “Virtute magna …” for the Tuesday 
after Easter, “C[h]ristus resurgens …” for the Saturday after 
Easter, and “Si oblitus fuero tui …” for the 4th Sunday after 
Easter, 5 lines of text and music on four-line red staves, 
rastrum 49mm, some �aking of ink and some dirt around the 
edges but the initials themselves in very �ne condition

Probably made for the Franciscan convent in Bologna, and 
closely comparable with Bologna, Museo Civico, MS 534. Sold 
by the Liverpool bookseller Edward Howell, perhaps with his 
19th-century price-codes in pencil.

#  £ 3,000-5,000  € 4,200-7,000   

19

Decorated initial on a leaf from a Choirbook, 
in Latin [southern Italy, c.1250s]

single leaf , 460x320mm, vellum, with a LARGE DECORATED 
INITIAL ‘D’ opening the chant for the feast of the Invention of 
the Cross, “Dulce lignum dulces clavos …”, 8 lines of text and 
music on four-line red staves, rastrum 24mm, old foliation 
“194”, the leaf somewhat cockled, the ink eaten through the 
page in a few places, but the initial in good condition

This leaf is closely related to manuscripts grouped around 
the famous CONRADIN BIBLE (Baltimore, Walters MS W.152, 
and dispersed cuttings), produced in central or southern 
Italy around 1265, and usually associated with Conradin, 
King of Sicily (1254-68), the last Hohenstaufen ruler of the 
Holy Roman Empire who was executed in Naples in 1268. 
Another closely related leaf was recently sold at Christie’s, 12 
November 2008, lot 3.

#  £ 2,000-3,000  € 2,800-4,200   
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26

26 detail

27

26

Ozias, Prince of Judah, and King Ahasuerus, 
two historiated initials on a leaf from the 
Breviary of Lionello d’Este, in Latin [Italy 
(Ferrara), between 1441 and 1448]

single leaf , 268x200mm, vellum, 2 columns, 30 lines, 
126x165mm, with 2 FIVE�LINE HISTORIATED INITIALS on 
recto and verso, and bar borders running almost the entire 
height of the page in the left margin and between the columns, 
in excellent condition, framed and glazed, double-sided

FROM THE CELEBRATED BREVIARY OF LIONELLO D’ESTE, 
FROM THE CIRCLE OF GIORGIO D’ALEMAGNA; A RARE 
EXAMPLE WITH TWO HISTORIATED INITIALS

Commissioned by Lionello d’Este (1407-50), Marquis of 
Ferrara and Duke of Modena and Reggio Emilia (1441-50), 
the Breviary was begun in 1441 and �nished in 1448. The 
accounts for the payment of the Breviary make it exceptionally 
well documented, naming several illuminators, the scribe, 
the binder, and numerous other details of the commission. 
Written by Francesco de Codigoro, Giorgio d’Alemagna was 
the principle illuminator, but because of the enormity of the 
project, he enlisted in 1443 the help of Bartolomeo de Benincà, 
Matteo de’ Pasti, a pupil of Pisanello, and Guglielmo Giraldi (for 
the most recent discussion, see F. Toniolo in Les Enluminures 
du Louvre, 2011, no.45). The manuscript, also known as the 
Llangattock Breviary, had belonged to the Barons Llangattock, 
and it was in their sale at Christie’s, 8 December 1958, lot 190 
(described as a Missal), bought by Goodspeed, of Boston, who 
had broken it up by 1959, when the �rst quire was acquired by 
Philip Hofer (Harvard, Houghton Library, MS Typ. 301), while 
the rest is scattered in collections around the world. Leaves 
have been sold in our rooms several times, including 21 June 
1993, lot 32; 23 June 1998, lot 23, and 6 July 2006, lot 21, but 
the last time a leaf with two historiated initials was sold was 21 
June 1994, lot 64.

‡  £ 5,000-7,000  € 7,000-9,700   

27

The Dance of Death, full-page miniature 
[northern Italy, Lombardy, c.1490]

single leaf , 151x106mm, vellum, with a miniature probably for 
the O�ce of the Dead in a Book of Hours, reverse blank except 
for “R. v. Sebetic” in ink in a 19th-century hand, trimmed to 
edges, otherwise in excellent condition, framed and glazed

The style of this miniature is indebted to Giovanni Pietro Birago 
(�. c.1471/4-1513), the leading illuminator at the Sforza court in 
Milan by 1490. Especially distinctive is the sculptural crispness 
of the �gures and the small colourful pebbles scattered in the 
foreground of the miniature. Most in�uential for Birago and his 
school was Andrea Mantegna, one of the greatest Renaissance 
painters whose style dominated northern Italy in the second 
half of the 15th century. The Dance of Death was a popular 
subject in late 15th-century art, but is very rarely found in 
manuscripts.

#  £ 5,000-7,000  € 7,000-9,700   

22

Two historiated initials from illuminated 
manuscripts [Italy and Germany, 15th 
century]

two cuttings : (a)  87x68mm, vellum, historiated initial ‘I’ with 
two Dominican Saints, laid down on paper, slightly rubbed with 
small pigment losses [southern Germany (probably Augsburg), 
c.1450-70]; (b)  76x65mm, vellum, historiated initial ‘I’ with the 
bust-�gure of a lay person in pro�le, reverse with a four-line 
red stave with music and text, rastrum 35mm, small crease in 
the man’s robe, burnished gold retouched in one place [north-
eastern Italy (probably Emilia), c.1450-70]

#  £ 1,500-2,000  € 2,100-2,800   

23

Two illuminated initials from Choirbooks, in 
Latin [Italy, 15th century]

two cuttings : (a)  220x187mm, vellum, illuminated initial ‘O’ 
from a Gradual, some loss of gold ground [north-east Italy, 
perhaps Veneto]; (b)  260x160mm, vellum, decorated initial ‘A’, 
text and music in square notation on four-line red staves

#  £ 1,500-2,000  € 2,100-2,800   

24

Leaf from a Ferial Psalter, in Latin [Italy 
(probably Florence), c.1470-90]

single leaf , 260x168mm, vellum, 18 lines, 151x90mm, 
containing the whole of Psalm 91, with a FULL�HEIGHT 
PANEL BORDER of gold Renaissance foliage against a deep 
green ground, trimmed close to the left edge, some pigment 
and ink loss

From an extremely handsome manuscript that was broken 
up at least as early as 1960, when a leaf was acquired by 
Otterbein University, Ohio; one is in the Philadelphia Museum 
of Art; two are at UC Santa Barbara; and three have recently 
been acquired by St Louis University (MSS 55a, b, and c). The 
panel borders are reminiscent of those by Attavante and his 
circle, suggesting an origin in Florence.

‡  £ 1,500-2,000  € 2,100-2,800   

25

Four bifolia from a Missal, Use of Augustinian 
Hermits, in Latin [north-eastern Italy, 
c.1490s]

8 leaves (4 bifolia) , 355×250mm, vellum, consisting of (a)  
three bifolia of a quire (paginated 133-38, 143-48), 2 columns, 
32 lines, 230x163mm, decorated with penwork initials, the 
�ourishing often the full height of the column, and sometimes 
with HUMAN HEADS IN PROFILE, and (b)  a bifolium (pp.177-
78, 183-84), two columns, 6 lines of music and text, square 
notation on four-line red staves, all in excellent condition

#  £ 1,500-2,000  € 2,100-2,800   

22 23

24

25
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David holding Goliath’s head on the point of his victim’s sword, 
may suggest that the artist of the present miniature could well 
be Clovio’s pupil Maximilian.

ICONOGRAPHY

David shown returning in triumph holding the head of Goliath 
on the point of a sword, was used for instance by Lucas van 
Leyden for a glass panel c.1514 now in the Ambrosiana library 
(see Husband in The Luminous Image, 1995, cat.56), which 
was copied in a series of engravings and in a Flemish tapestry, 
c.1530 (Getty Museum, 97.P.7). The present leaf appears 
to be one of the �rst instances, if not the �rst, in which this 
iconography was used in Italy, well before Pietro da Cortona 
employed it in the decoration of Palazzo del Pigneto for 
the Sacchetti family (destroyed; known through a series of 
engravings).

The reverse is blank, and as the leaf is cut to shape, it is 
di�cult to assess whether the leaf comes from a Psalter or was 
always intended as a free-standing miniature. The trompe-l’oeil 
frame of the present leaf is reminiscent of the frames in some 
of the Sistine chapel Choirbooks (in particular the Gradual, 
Cappella Sistina 8), and may suggest an origin in a codex; 
some of the miniatures in the Towneley Lectionary are blank 
on their recto. On the other hand, Alexander has convincingly 
shown that, after 1540, a market for single-leaf miniatures 
intended for diplomatic gifts �ourished in Europe; he listed 
seven such miniatures produced by Clovio for this purpose 
(The Towneley Lectionary, p.13). The Triumph of David 
would have been a perfect subject for a rich and powerful 
16th-century patron.

We are grateful to Laura Nuvoloni for her assistance in 
cataloguing this lot.

#  £ 30,000-50,000  € 41,600-69,500   

28

PROPERTY FROM THE COLLECTION OF SIR TIMOTHY AND 
LADY CLIFFORD

The Triumph of David, large full-page 
miniature [Italy (Rome), c.1550-75]

single leaf , 275x226mm, vellum, reverse blank, cut to shape, 
edges rubbed and lower border cropped, vellum cockled, with 
small creases and pigment loss, in an Italian carved walnut and 
parcel-gilt Renaissance frame

AN UNUSUAL AND MONUMENTAL MINIATURE ILLUMINATED 
BY ONE OF GIULIO CLOVIO’S MOST TALENTED PUPILS, ONE 
OF HIS COLLABORATORS IN THE TOWNELEY LECTIONARY, 
PERHAPS IDENTIFIABLE AS THE FLEMING MAXIMILIAN DE 
MONCEAU

PROVENANCE

The dimensions of the present miniature are similar to 
those of the �nal item sold in the famous Celotti sale of 
miniatures and cuttings: “David bearing in triumph the Head 
of Goliath, a highly �nished miniature, height 10½, width 7½, 
by an unknown hand, after a design by Lucas Van Leyden”, 
attributed to the ponti�cate of Innocent XI (1676-89), 
Christie’s, 26 May 1825, lot 97.

ILLUMINATION

The sophistication of the scene, the monumentality of the 
� gures and the soft richness of the palette are close in 
style to Giulio Clovio, a Croatian artist mainly active in 
Rome (1498-1578). Clovio was praised by Vasari as the 
“Michelangelo of small works” ( Le vite ... [1568], VII, 1965, 
pp.439-50). He was certainly the greatest illuminator active 
in Italy in the 16th century and, consequently, attracted and 
in�uenced generations of artists, both Italian and foreign, 
creating a school that caused manuscript illumination to 
continue and �ourish at the papal court beyond the end of the 
century, despite the competition of mechanically decorated 
printed books.

The artist of the present miniature was one of Clovio’s most 
talented pupils. From Clovio he absorbed the ability to design 
a soft and atmospheric three-dimensional landscape, and 
to use colours and light to create forms and statuesque 
bodies, which are reminiscent of Michelangelo’s. He might not 
have had the ability to create the illusion of movement that 
characterises the works of the master, but his �gures show a 
powerful strength and serenity. The treatment of the bodies, 
the facial features and the bright colours identify him as one of 
Clovio’s collaborators in the illustrious Towneley Lectionary for 
Cardinal Alessandro Farnese, produced in Rome in the 1550s 
and possibly later (New York, Public Library, MA 91, cf. the 
Charge of Saint Peter on f.11v, perhaps executed after Clovio’s 
death in 1578; see J.J.G. Alexander, The Towneley Lectionary 
Illuminated for Cardinal Alessandro Farnese by Giulio Clovio , 
1997; idem in The Splendor of the Word, exh.cat., 2005, no.31).

Sylvia Pettenati discusses the artists that collaborated with 
Clovio and Claudio Massarelli (Clovio’s favourite pupil) in the 
Towneley Lectionary: Alessandro da Como and the Flemish 
artist Maximilian de Monceau ( Grandi pittori per piccole 
immagini , 1998, at pp.42-43). Italian art normally shows David 
holding Goliath’s head in his hand. The unusual iconography of 
the present leaf, following the Flemish tradition of representing 

28
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32

33

32

Eight historiated initials, probably from a 
Book of Hours, in Latin and French [southern 
Netherlands (probably Bruges), c.1480s]

eight cuttings , each c.30x29mm, vellum, 8 HISTORIATED 
INITIALS: (a)  a monstrance on an altar, (b)  St Mary 
Magdalene, (c)  St Quentin, (d)  St Nicholas, (e)  All Martyrs, 
all in armour, among whom are Sts George, Adrian, and 
Sebastian, (f)  All Virgin Saints, (g)  All Confessor Saints, and 
(h)  All Saints, among whom Sts Peter and Paul are identi�able; 
minor smudging at a few edges, not a�ecting the main images, 
framed and glazed

EXCEPTIONALLY FINE AND DELICATELY�PAINTED INITIALS 
FROM WHAT MUST HAVE BEEN AN EXQUISITE VOLUME 
PARTLY ILLUMINATED IN SEMI�GRISAILLE

The inclusion of St Quentin of Amiens, and of Adrian among 
All Martyrs, is consistent with an origin in southern Flanders. 
Although described in 1983 and 1994 as coming from a 
Breviary (in which case all the semi-grisaille initials would have 
come from the Common), it is more likely that they come from 
the su�rages in a Book of Hours, because of the texts on the 
reverses, as explained in the 1988 catalogue (which includes 
photographs and identi�cations).

These cuttings come from the famous collection of 
approximately 475 leaves and cuttings assembled in France 
by Peter Birman for Daniel Burkhardt-Wildt (1759-1819), 
sold in our rooms, 25 April 1983, lot 191 (ill.); subsequently 
S. Hindman, Medieval and Renaissance Miniature Painting 
[1988], no.36 pp.76-77, 136-37 (col.ills.), and Les Enluminures, 
Cat.3, 1994, no.31 (col.ills.) attributed in each to the Master 
of the Dresden Prayerbook, and with comparisons to Simon 
Marmion.

#  £ 5,000-7,000  € 7,000-9,700   

33

The Raising of Lazarus, full-page miniature 
from a Book of Hours [southern Netherlands 
(Bruges), c.1480s]

cutting , 98x68mm, vellum, with a miniature probably for the 
beginning of the O�ce of the Dead in a Book of Hours, the reverse 
blank except for pencil inscriptions, trimmed to edges, slightly 
smudged along the left edge, overall in good condition, framed

Owned by ROBERT LEHMAN (1892-1969), one of the great 
private art collectors of the 20th century: his MS 39 (note 
on reverse of mount); de Ricci, Census, II, p.1713 (described 
as Christ Healing the Leper); formerly on deposit at the 
Metropolitan Museum, New York; sold en bloc with other 
miniatures and leaves to J. Günther, 2004; to the present owner.

This miniature is an exceptionally �ne work by the MASTER 
OF EDWARD IV. Six miniatures in Baltimore are painted 
in the same style and have similar dimensions; they show 
the Cruci�xion, Pentecost, Visitation, Annunciation to the 
Shepherds, Massacre of the Innocents, and the Coronation 
of the Virgin (Walters, W.443a-f; L. Randall, Medieval and 
Renaissance Manuscripts , III.2, 1997, no.282, �g.529). 
Although they di�er in height they are all 69mm wide. The back 
of the present miniature is inscribed in 19th-century pencil 
“No. 146”; four of the Baltimore miniatures have the numbers 
144, 145, 147, and 148.

#  £ 6,000-8,000  € 8,400-11,100   

29

30 detail

31

29

The Massacre of the Innocents, miniature on 
a leaf from a manuscript in Latin [southern 
Netherlands, c.1425-50]

single leaf , 188x125mm, vellum, 14 lines, 100x70mm, with a 
5�LINE MINIATURE for a su�rage to the Holy Innocents, vellum 
stained around edges, blue mantle of Herod smudged, framed

At �rst sight one might assume that this leaf comes from a Book 
of Hours, but su�rages to the Holy Innocents are very rare, and the 
three devotions (end of su�rage to St Stephen, to the Innocents, 
and beginning of su�rage to Ste Genevieve) are arranged in 
calendar order (the three feasts fall on 26 and 28 December, and 
4 January, respectively), not in the normal hierarchy from apostles 
and martyrs to confessors and virgins. This leaf might therefore 
represent a much more interesting and unusual parent volume, 
with a series of lay devotions arranged for the Church year, rather 
than for the canonical hours of the day.

#  £ 1,500-2,000  € 2,100-2,800   

30

The Adoration of the Magi, historiated initial 
on a large bifolium from a Gradual, in Latin 
[southern Netherlands, c.1450s]

a bifolium , 460x660mm, vellum, with an HISTORIATED 
INITIAL for the Epiphany introit “Ecce advenit dominator 
dominus ...”, 9 lines of text and music on four-line red staves, 
rastrum 20mm, original red ink foliation “xxii”, some wear 
and dirt around the edges, but the initial in very �ne condition, 
framed and glazed with perspex

The frame has a label from the 1974 Unicef exhibition “Moeder 
en kind” at the Kredietbank, Ghent, with an inscription naming 
the lender as “De Spiegelaere” and referring to it as no.3 in the 
catalogue, another label suggests it was lot 117 in a sale in our rooms. 
Another leaf from the same manuscript, with an initial depicting the 
Annunciation to the Shepherds, has been attributed to the circle of 
JAN DE TAVERNIER (Sam Fogg); he was active in Tournai, Ghent, 
Lille and Oudenaarde, and produced several major works in a 
semi-grisaille style (see Dogaer, Flemish Miniature Painting , 1987). 
Particular in the present example is the use of green even for haloes.

#  £ 3,000-5,000  € 4,200-7,000   

31

Four leaves from a Book of Hours, in 
Netherlandish [northern Netherlands 
(Utrecht), c.1430s]

4 leaves , each 154×111mm, vellum, 19 lines, 95×70mm, each 
with a large illuminated initial marking the beginnings of: (a)  
the Hours of the Virgin, with an 8�LINE ILLUMINATED INITIAL  
and full border with half-length angels by the MOERDRECHT 
MASTER, (b)  Vespers, with a 5-line initial and partial border, 
(c)  the Long Hours of the Cross, with a 10�LINE ILLUMINATED 
INITIAL and full border, and (d)  the Hours of Eternal Wisdom, 
with an 8�LINE ILLUMINATED INITIAL and partial border

From a manuscript sold in our rooms, 1 December 1987, lot 53 
(ill., including one of the present leaves, and recording earlier 
provenance), of which eight leaves were re-sold in our rooms, 5 
December 1989, lot 10 (ill.).

#  £ 1,500-2,000  € 2,100-2,800   
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35

34

Friedrich’s New Testament includes miniatures with dimensions 
similar to the present example. The second volume is lavishly 
decorated while the �rst volume includes only four portraits 
of the Evangelists. Merkl suggested that Glockendon may 
have planned a larger cycle of illustrations for the �rst volume 
(including the present miniature) but changed his mind later 
on. Alternatively, the present miniature may have been made 
for Albrecht of Brandenburg, since the sister leaf with the 
Massacre of the Innocents is part of a composite manuscript 
associated with the Cardinal; the Kassel volume contains single-
leaf miniatures by various artists, some of which are associated 
with textual fragments while others may have been produced as 
specimens of illumination (see ibid., no.121).

(2) Maggs, Fine Books and Manuscripts , Cat.1167, 1993, no.26 
(clipping from catalogue pasted to reverse of frame).

(3) Viscount Lambton, 6th Earl of Durham; thence by descent 
to the present owner.

ILLUMINATION

Nikolaus Glockendon (c.1490/95-1533/34), the foremost 
illuminator of 16th-century Germany, made a career of 
copying the compositions of other artists, especially those 
of his Nuremberg colleague Albrecht Dürer. Glockendon was 
the acknowledged German master in his �eld, supported by 
elite patronage and impressively high fees, with a productivity 
attested to by a large body of identi�ed works. The present 
miniature is based on a print with the Deposition of Christ by 
Marcantonio Raimondi from c.1520-21 (Bartsch 32).

#  £ 8,000-12,000  € 11,100-16,700   

35

The Deposition of Christ, large full-page 
miniature, perhaps from a New Testament 
[southern Germany (Nuremberg), c.1522-25]

single leaf , 260x195mm, vellum, with a miniature, 
240x175mm, by NIKOLAUS GLOCKENDON, signed with the 
artist’s monogram “NG” in the foreground at bottom left, 
reverse blank, slightly rubbed with pigment losses, the blue 
mantle of the Virgin retouched in places, tiny worm holes to 
edges, overall in good condition, framed and glazed

PROVENANCE

(1) Perhaps made for Cardinal Albrecht of Brandenburg 
(1490-1545), patron of the arts, or Johann Friedrich I (1503-
1554), Elector of Saxony and supporter of the Protestant 
Reformation.

The present leaf was published by Ulrich Merkl, together 
with two sister leaves, a Massacre of the Innocents (Kassel, 
Landesbibliothek, 4° MS Math. et art 50, f.36r) and a heavily 
rubbed Cruci�xion (Parma, priv. coll.) (see Buchmalerei in 
Bayern, 1999, no.114, ills.414-16). The miniatures are similar 
in size and style and individually signed with the artist’s 
monogram. None of them includes text. The large format 
and the subject-matter suggest that these were made for 
a New Testament or a Missal. Closely related is Cardinal 
Albrecht of Brandenburg’s sumptuous Missale Hallense from 
1524 (Ascha�enburg, Hofbib., MS 10; 14 detached pages in 
Mainz, Landesmus., inv.no. 65.19) with very large miniatures 
measuring 335x245mm, and a deluxe copy of Martin Luther’s 
New Testament from 1522 (Wolfenbüttel, Herzog August Bib., 
Cod. Guelf. 25.13,14 Extravagantes) for Johann Friedrich I, 
the future Elector of Saxony. The two-volume set of Johann 

companion winter volume was owned by William Euing (1788-
74), and gifted to Glasgow University Library (Euing 29; see 
The Glory of the Page, exh.cat., 1987, pp.192-93).

(2) This grand miniature was removed from the summer 
volume after f.93r, along with others, probably before 1830, 
and reappeared in our rooms, 10 December 1969, lot 8 (ill.); 
sold to Francis Edwards for £350; to the present owner.

ILLUMINATION

The artists of this majestic Missal can be identi�ed as the 
MASTERS OF RAPHAEL DE MERCATELLIS (see also lot 79), 
who worked for de Mercatellis, the famous bibliophilic son 
of Duke Philip of Burgundy and abbot of St Bavo’s in nearby 
Ghent (cf. A. Derolez, The Library of Raphael de Marcatellis, 
1979, no.50). Characteristic for the illuminator of the present 
miniature is his precise drawing, muted colours set in contrast 
to each other, and the very �ne modelling of faces and the 
body of Christ. The serene and peaceful atmosphere is well 
adapted to the contemplative purpose of the miniature.

#  £ 7,000-9,000  € 9,700-12,500   

34

The Cruci�xion, large full-page miniature on 
a leaf from the Missal of Jan de Broedere 
[Flanders (perhaps Grammont), c.1510s]

single leaf , 335x223mm, vellum, with a LARGE MINIATURE 
and full borders including roundels with the attributes of the 
Evangelists for the Canon of the Mass, recto with 3 lines of 
text and music on four-line brown staves, rastrum 18mm, in 
the blank space below an added supplication emphasising the 
resisting of the nations of pagans and heretics by the Pope, his 
princes and their peoples, some �aking from edge of border 
and small smudges, some pigment loss, in good condition, 
framed and glazed, double-sided

THE CANON MINIATURE OF THE SUMMER VOLUME OF THE 
MISSAL OF JAN DE BROEDERE, ABBOT OF GRAMMONT IN 
EASTERN FLANDERS FROM 1506 TO 1526

PROVENANCE

(1) The parent volume was in the collection of Beriah Bot�eld 
(1807-63), bought from Thomas Thorpe, Catalogue part ii, 
1830, no.7223; and passed to the Marquesses of Bath at 
Longleat; their sale at Christie’s, 13 June 2002, lot 3, appearing 
most recently in Les Enluminures, 1991-2011, no.8. The 
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softly coloured drolleries in the outer margins can also be found 
in another collaborative commission, a Book of Hours dated by 
the scribe ‘m.cccc.vij’, the year when the bridges of Paris were 
brought down by �oods (Oxford, Bodleian, MS. Douce 144). The 
Book of Hours to which the present leaf belonged stands apart 
in having miniature pages with illustrated bas-de-page scenes.  
In the present example, a tiny lamb crouches under the script 
in a narrow landscape, painted in the same soft colours as the 
drolleries.

PROVENANCE

The parent volume, already imperfect and missing at least three 
miniatures, was sold in our rooms, 20 July 1916, lot 954, to 
Quaritch. It was bought by ALFRED CHESTER BEATTY (1875-
1968) in 1917 and became his Western MS.104. As was his 
custom, he extracted the twelve miniatures from the volume 
and had them framed separately in specially made card and 
glass mounts of which the present lot includes an example. The 
post-1917 provenance of the miniatures is as follows:

(1) Annunciation to the Shepherds . Exchanged with A.S. Yahuda 
in 1931; bought from Eisemann by Herbert Bier and Edmund 
Schilling, 31 October 1939, and sold on 29 December to Grete 
Ring; Sotheby’s, 6 December 2001, lot 16, bought by the present 
owner. (2-4)  Adoration of the Magi, Presentation in the Temple, 
and Flight into Egypt . Given by Chester Beatty to Harold K. 
Hochschild in 1931; given by him in 1979 to Princeton Museum 
of Art (Inv.nos. 1979-36, 37, and 38).  
(5)  Coronation of the Virgin . Exchanged with A.S. Yahuda in 
1931; Louis V. Randall (né Ludwig Rosenthal) (1873-1972), 
of Bern and Montreal, by 1960 (see ‘Art de l’Enluminure’, 
Vie des Arts, no.21, 1960, pp.12-13 with col.pl.; Europäische 
Kunst um 1400 , exh.cat. Vienna, 1962, no.126); J. Günther, 
Mittelalterliche Handschriften und Miniaturen , Cat. 2, 1993, 
p.265; private collection, Germany. (6)  Christ in Majesty . 
Sotheby’s, 3 December 1968, lot 23C (col.pl.), bought by Maggs 
Bros, £4,000; Herbert Bier; John Goelet; J. Günther, Miniatures 
and Illuminated Leaves, Cat.6, 2002, no.31 (col. pl.); private 
collection, Germany. (7)  Cruci�xion.  Sotheby’s,  
3 December 1968, lot 23B (ill.: pl.30), bought by Maggs Bros, 
£1,500; Herbert Bier; John Goelet; present whereabouts 
unknown. (8)  Pentecost . Exchanged with A.S. Yahuda, 1931; 
bought from Eisemann by Herbert Bier, 31 October 1939, sold to 
Edmund Schilling, 2 April 1943; Dr Francis Springell  
(1898-1974) and his wife; sold in our rooms, 28 June 1962,  
lot 49 (ill.), bought by Brod; private collection, New York.  
(9)  Virgin and Child in a Garden. Sotheby’s, 3 December 1968, 
lot 23A (ill: pl.29), bought by Maggs Bros, £3,200; Herbert 
Bier; John Goelet; accidentally destroyed by �re in Germany in 
1998. (10)  Last Judgement . Sotheby’s, 3 December 1968, lot 
23E, bought by Maggs Bros, £1,900; Herbert Bier; John Goelet; 
present whereabouts unknown. (11) Funeral Service. Sotheby’s, 
3 December 1968, lot 23D, bought by Herbert Bier for £2,200, 
and sold for £2,800 on 6 February 1969 to John Goelet, by 
whom it was given on 18 December 1973 to the Museum of Fine 
Arts, Boston, in honour of Hanns Swarzenski (Inv.no. 1973-691; 
W.R. Levin, Images of Love and Death, exh.cat., 1975, no.12, 
pl.LXI). (12) St Margaret and female patron.  Exchanged with 
A.S. Yahuda, 1931; bought from Eisemann by Herbert Bier and 
Edmund Schilling, 31 October 1939, sold to H.E. Schwabe, 1 
March 1940; Sotheby’s 7 December 1992, lot 13 (col.pl.), bought 
by Princeton Museum of Art (Inv.no. y1992-163).

#  £ 50,000-70,000  € 69,500-97,000   

36

Annunciation to the Shepherds, miniature on 
a leaf from a Book of Hours, in Latin [France 
(Paris), 1405-10]

single leaf , 185x134mm, vellum, with a miniature for Terce in 
the Hours of the Virgin, 2 columns, 20 lines, 121x83mm, outer 
borders slightly stained and cropped, slightly rubbed, in the 
card and glass mount specially made for Chester Beatty

A FINE MINIATURE FROM A MAJOR MANUSCRIPT 
NEWLY ATTRIBUTED TO THE YOUNG BEDFORD MASTER, 
IDENTIFIABLE WITH HAINCELIN OF HAGENAU, COURT 
PAINTER TO LOUIS DE GUYENNE, SON OF THE FRENCH 
KING CHARLES VI, WITH EXQUISITE BORDERS BY THE 
ILLUMINATOR WHO CONTRIBUTED TO THE BELLES 
HEURES FOR THE DUKE OF BERRY, ONE OF THE GREATEST 
BIBLIOPHILES OF THE MIDDLE AGES

Two miniatures from the parent manuscript, Pentecost and 
the Coronation of the Virgin, were ascribed by Millard Meiss 
to the Luçon Master ( French Painting in the Time of Jean 
de Berry, 1967, pp.358-9). Five others, sold in our rooms 3 
December 1968, lot 23A-E, were subsequently attributed to 
the same artist and his workshop, and this attribution has been 
repeated ever since. It has been overlooked that Meiss related 
the latter miniatures to the Master of Berry’s Cleres Femmes 
(The Limbourgs and their Contemporaries , 1974, p.375). The 
present miniature, however, is by neither of these two artists 
and was unknown to Meiss.

The animated �gures of the shepherds, with vigorously 
modelled faces, and the subtle depiction of animals and 
landscape, are in fact characteristic of a style de�ned by 
Meiss as ‘the Bedford Trend’, predating the style of the 
Bedford Master in the 1420s. It has recently been suggested 
that it is the young Bedford Master who is active in some of 
the manuscripts previously described as Bedford Trend (I. 
Villela-Petit, Le Bréviaire de Châteauroux, 2003, pp.48-51; M. 
Hofmann in Mélanges en l’honneur de François Avril, 2007, 
pp.99-109). The present leaf is close to the Bedford Master’s 
earliest work in a manuscript of Sallust datable to 1404 (Paris, 
BnF, lat. 9684; see Paris 1400, exh.cat., 2004, no.117A). The 
Bedford Master can probably be identi�ed with the Alsatian 
artist Haincelin of Hagenau who is recorded in Paris from 1403 
to 1424. In 1409, he became enlumineur en titre  of the Dauphin 
Louis de Guyenne, son of the French King Charles VI. An 
un�nished Missal illuminated by the Bedford Master includes 
the portrait of the patron; the illumination of the manuscript 
was probably abandoned when the Dauphin died in 1415 (Paris, 
Bibl. Mazarine, ms.406; Paris 1400, no.70).

The decoration of the text pages and margins has been 
attributed to one of the illuminators who contributed to the 
borders of the Duke of Berry’s Belles Heures (New York, 
Cloisters, 54.1.1; for the borders see A. Farber in Gesta, XXXII, 
1, 1993, pp.21-39). The chief decorators of the Belles Heures, 
dubbed A- and B-Masters, worked in deluxe manuscripts made 
for the Duke and other high-raking patrons. Both collaborated 
on Gaston Phébus’ Livre de la Chasse, which was gifted in 1661 
to the French King Louis XIV (Paris, BnF, fr. 616; Paris 1400, 
no.139) and on a �ne Book of Hours illuminated by the Master 
of the Brussels Initials, which also was probably destined for 
the Dauphin Louis de Guyenne, son of the French King Charles 
VI (London, BL, Add. 29433, see ibid., no.169B). The individual 
manner of forming initials and decorated bars with sprouting 
penwork rinceaux is characteristic of these decorators. The 
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40

Sts Peter and Paul, miniature on a leaf from a 
Book of Hours, Use of Beauvais, in Latin and 
French [France (Amiens and Rouen), c.1430]

single leaf , 196x138mm, vellum, with a miniature for the 
complete su�rage to Sts Peter and Paul, 18 lines, 113×67mm, 
verso with foliage in outer margin, in good condition

(1) The origin of the parent manuscript has been the cause 
of much discussion. One of the four artists (responsible for 
the present miniature) was associated with the MASTER 
OF RAOUL D’AILLY by Susie Nash and attributed to Amiens 
(Between France and Flanders, 1999, pp.168-9, 323-26, 
�gs.111-12, 114-16). Erik Drigsdahl, who undertook the most 
detailed study of the manuscript, noted that the O�ce of the 
Dead (a quire of which was sold in our rooms, 17 June 2003, lot 
58a) and calendar are of the Use of Beauvais. These and other 
textual peculiarities, including the presence of long extracts 
from the Beauvais Missal, suggest to him that it was written 
for a wealthy high ranking cleric, perhaps PIERRE CAUCHON 
(d.1442), BISHOP OF BEAUVAIS from 1420 to 1432 (infamous 
in the trial against Joan of Arc, ‘la Pucelle’), who was at the 
time residing in his hôtel  in Rouen, where, he proposes, the 
book was written and illuminated.

(2) Oswald Joseph Swinburne (1902-47), garage owner of 
Scarborough; sold in our rooms (with his 14th-century Book of 
Hours and 13th-century Bible), 9 February 1948, lot 225.

(3) Mrs A. Manning; sold in our rooms, 14 July 1981, lot 118 
(with three plates, including the present miniature), bought by 

‘White’; broken up by 2002: three miniatures were Christie’s,  
20 November 2002, lot 10; miniatures and text leaves were 
Maggs, Illuminations , Cat.1340 [2003], nos.9-12, and European 
Bulletin 26 , Cat.1432, 2008, no.21; two more miniatures were 
sold in our rooms, 17 June 2003, lots 60-61; and so on. Three 
more leaves comprise the next lot.

#  £ 2,000-3,000  € 2,800-4,200   

41

The Presentation in the Temple, miniature 
on one of three leaves from a Book of Hours, 
Use of Beauvais, in Latin and French [France 
(Amiens and Rouen), c.1430]

three single leaves , each 196x138mm, vellum, with (a) a 
MINIATURE for None in the Hours of the Virgin; (b) a quatrain 
from a Psalter of the Virgin, a rubric in French ‘Au dimenche’, 
and the text of the popular hymn beginning ‘Ave porta 
paradisi …’, ending in the 8th 4-line stanza, the recto with 
a large foliate initial and full border, the verso with a partial 
border, and (c) with part of the 2nd to 7th 8-line stanzas of a 
hymn based on the Ave Maria (usually beginning ‘Ave virgo 
gloriosa, Peccatorum consolatrix …’), each side with a three-
sided border incorporating a hybrid creature with a bearded 
human head

From the same manuscript as the previous lot

#  £ 2,000-3,000  € 2,800-4,200   

37

38

39

37

Nativity of Christ, miniature on a single 
leaf from a Book of Hours, in Latin [France 
(Paris), c.1400-10]

single leaf , 160x120mm, vellum, with a miniature for Prime in 
the Hours of the Virgin, 18 lines, 106x65mm, the verso with ivy 
leaves in outer margin, borders cropped, illumination rubbed 
with some slight retouching to miniature, small hole in outer 
margin

The intimate depiction of the Nativity with Mary resting, while 
Joseph attends to the new-born Christ Child, was a popular 
theme in the Middle Ages and often occurs in Books of Hours 
around 1400. The slender �gures, sparsely decorated setting, 
and diapered background can be found in the work of Parisian 
book illuminators from the late 14th and early 15th century. 
This artist belongs to the same stylistic milieu as the Master of 
Johannete Ravenelle, an artist active in Paris around the turn 
of the century (E.L. Sandgren, The Book of Hours of Johannete 
Ravenelle, 2002).

#  £ 2,000-3,000  € 2,800-4,200   

38

The Cruci�xion, miniature on a leaf from 
a Book of Hours, in Latin [France (Paris), 
c.1450s]

single leaf , 170x120mm, vellum, with a miniature for the Hours 
of the Cross, 14 lines, 92x65mm, verso with panel border, 
slight smudging and creasing but attractive and with bright 
gold, framed and glazed, double-sided

This �nely painted miniature is close in style to the Coëtivy 
Master. His vibrant colours, dense modelling, and atmospheric 
e�ects of light and shadow suggest that he was originally 
trained in northern France or the southern Netherlands. He 
was not only an illuminator but also a painter and designer of 
stained glass and tapestries. 

#  £ 2,000-3,000  € 2,800-4,200   

39

The Annunciation, miniature on a leaf  
from a Book of Hours, in Latin [France 
(Rouen), c.1470s]

single leaf , 160x115mm, vellum, with a miniature for Matins in 
the Hours of the Virgin, 16 lines, 100x65mm, verso with panel 
border, recto in �ne condition except for slight smudging of 
outer border, verso darkened, framed and glazed, double-sided

This miniature is characteristic for the style of the Master of 
the Echevinage de Rouen who is easily recognizable by his 
pale sti� �gures with large round eyes emphasized by grey 
shadows. The Echevinage Master was the most successful 
Norman illuminator of the third quarter of the �fteenth century, 
and his compositions were still used by the next generation of 
Rouen artists.

#  £ 2,000-3,000  € 2,800-4,200   
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45

Christ as Man of Sorrows surrounded by the 
Instruments of the Passion and venerated by 
a bishop, miniature on a leaf from a Book of 
Hours, in Latin [France (Paris), c.1420]

single leaf , 161x113mm, vellum, with a miniature for the 
Passion of Christ according to St John, 15 lines, 92x61mm, 
the verso with single border in outer margin, slight water 
damage with retouching to blue background, otherwise in good 
condition

Hartung & Hartung, 13-15 May 2003, lot 35; to the present 
owner.

This miniature is an important addition to the early work 
of the HARVARD HANNIBAL MASTER (active c.1415-50). 
Most remarkable is the unusual iconography with the highly 
individualised portrait of a prelate kneeling in prayer. He may 
represent Jean Courtecuisse, bishop of Paris from 1420-
22, then of Geneva from 1422-23, who was also a proli�c 
writer (see G. Hasenohr, Le sermon sur la passion de Jean 
Courtecuisse , 1987). The Harvard Hannibal Master was trained 
by the Boucicaut Master, one of the �nest Parisian illuminators 
of the early 15th century, while later works also indicate his 
familiarity with miniatures by the famous Limbourg brothers. 
The present miniature is clearly in�uenced by the Boucicaut 
Master, notably in the �nely modelled oval faces.

#  £ 5,000-7,000  € 7,000-9,700   

46

Annunciation to the Shepherds, miniature on 
a leaf from a Book of Hours, in Latin [north-
western France (Bayeux or Coutances), 
c.1420-30]

single leaf , 170x114mm, vellum, with a miniature for Terce in 
the Hours of the Virgin, 14 lines, 85x57mm, verso with three-
sided border, outer margins slightly cropped, in good condition

The style of the miniature is representative of a small local 
production in Bayeux and Coutances found only in a group 
of Books of Hours made there in the decade following the 
Treaty of Troyes in 1420. At that time, manuscripts were more 
frequently made in Rouen, the capital city of Normandy (F. 
Avril in Manuscrits à Peintures , 1993, p.169). Although the 
illumination is provincial, this was a prestigious commission, as 
can be seen by the solemnity of the script, the rich borders on 
the recto and verso, and the careful execution of the miniature. 
The present miniature was folio 41 in a Book of Hours made 
for the Use of Coutances, sold in our rooms, 22 June 1982, lot 
91 (ill.), to Schwing for £9,500. The manuscript included 18 
miniatures and decorated borders on all pages; for a text leaf 
from the same manuscript, see lot 8(c) above, consigned by a 
di�erent owner.

#  £ 3,000-5,000  € 4,200-7,000   

42

44

43

42

Job before his Burning House [France 
(perhaps Châlons-sur-Marne), c.1480s]

single leaf , 145x97mm, vellum, with a miniature for the �rst 
lesson at Matins of the O�ce of the Dead (this iconography 
derives from Job 1, in which Job’s sheep and servants are 
consumed by �re, and his house collapses, killing his children), 
14 lines, 65x52mm, f.106 in the parent manuscript, small part 
of upper right corner cut o� and outer margin very slightly 
cropped, in good condition

#  £ 2,000-3,000  € 2,800-4,200   

43

The Madonna and Child Enthoned [France 
(perhaps Châlons-sur-Marne), c.1480s]

single leaf , 145x97mm, vellum, with a miniature for the Obsecro te, 
14 lines, 65×52mm, f.87 in the parent manuscript, in �ne condition  

#  £ 2,000-3,000  € 2,800-4,200   

44

The Patron before the Madonna and Child 
Enthoned [France (perhaps Châlons-sur-
Marne), c.1480s]

single leaf , 145x97mm, vellum, with a miniature for the O 
intemerata, 14 lines, 65x52mm, recto with the end of the Obsecro 
te, f.91 in the parent manuscript, the face of the Virgin and her 
mantle a�ected by pigment loss, overall in good condition

#  £ 2,000-3,000  € 2,800-4,200   

THREE MINIATURES ON LEAVES FROM A BOOK OF 

HOURS, IN LATIN

FROM A MANUSCRIPT PAINTED IN A VERY FINE BUT 
UNSTUDIED STYLE, WITH RICH BORDERS INCLUDING 
COLOURFUL BIRDS SET WITHIN SPATIALLY ARRANGED 
BRANCHES OF FLOWERS

The following three lots come from the same manuscript and 
share the same provenance:

(1) The origin of the manuscript is hard to determine. The 
parent manuscript was described as Use of Bourges. This is 
probably incorrect. The �rst lesson of the O�ce of the Dead 
here is extremely rare and, according to K. Ottosen, The 
Responsories and Versicles of the Latin O�ce of the Dead , 
1993, p.74, is only found in sources from Châlons-sur-Marne. A 
localisation based on the style to Lyon (see S. Gwara, Census 
of Medieval Manuscripts in South Carolina Collections , 2007, 
p.46 and no.82) lacks comparable manuscripts.

(2) François-Michel-César Le Tellier (1718-81), Marquis de 
Courtanvaux.

(3) Edward Mars Elmhirst (1915-57), of Worsboroughdale, Yorkshire.

(4) Harry Walton (d.2007), of Covington, VA; Supplement  to de 
Ricci’s Census, 1962, p.518 no.A-103; his sale at Bloomsbury’s, 
New York, 3 April 2009, lot 15 (119 leaves including 31 miniatures, 
described as Use of Bourges); one leaf (with the Courtanvaux ink-
stamp) had been extracted from the parent volume before 1973 
when it was acquired by the University of South Carolina (Early 
MS 67); the rest of the book was broken-up after the Walton sale; 
several leaves were Reiss & Sohn, October 2009, lots 844-47, 
and three were in our rooms, 6 December 2011, lot 9.
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49

50

51

49

The capture of the Venetian banners by the 
armies of Louis XII [France (Paris), c.1509]

single leaf , 215x155mm, vellum, with a miniature by Jean 
Pichore or workshop, 23 lines, 161x90mm, side-notes in a 
humanist hand, 18th-century folio number ‘9’, slight staining 
along upper edge

cf. Geneva manuscript, f.8v.

#  £ 4,000-6,000  € 5,600-8,400   

50

The Joy of the Shepherds [France (Paris), c.1509]

single leaf , 215x155mm, vellum, with a miniature by Jean 
Pichore or workshop, 23 lines, 161x90mm, side-notes in a 
humanist hand, 18-century folio number ‘11’, slight staining 
along upper edge

cf. Geneva manuscript, f.10r.

#  £ 3,000-5,000  € 4,200-7,000   

51

The exhortation to the rich by the poor orator  
 [France (Paris), c.1509]

single leaf , 215x155mm, vellum, with a miniature by Jean Pichore 
or workshop, 23 lines, 161x90mm, contemporary foliation “fo. ii.” 
and 18-century “20”, slight staining along upper edge

cf. Geneva manuscript, f.21v.

#  £ 3,000-5,000  € 4,200-7,000   

THREE MINIATURES ON LEAVES FROM RAOUL 

BOLLART, DE VICTORIA ET TRIUMPHO FRANCORUM 

REGIS LUDOVICI HUIUSCE NOMINIS DUODECIMI AND 

OTIUM LITTERARIUM: REGNI PAUPERIS LEGATIO AD 

UNUMQUENQUE DIVITEM, IN LATIN VERSE

The following three lots come from a ‘sister’ manuscript to that 
in the library of Geneva, lat.97 (on which see H. Aubert, Notices 
sur les Manuscrits Petau , 1911, pp.49-50, and L’Enluminure de 
Charlemagne à François Ier, exh.cat., 1976, no.65; the entire 
manuscript has been digitized on the Swiss e-codices website).

The Geneva manuscript contains the same two texts in the 
same order, illuminated in the same style with the same images 
at the same points. The Geneva volume is somewhat larger, 
however, at 255x175mm, and has 25 lines per page instead of 
the present leaves’ 23, which means that the two copies are not 
page-for-page twins. The Geneva manuscript was previously 
thought to be unique: the present leaves are the only evidence 
that a second copy existed; presumably one copy was made for 
the author and another was a presentation copy for the King. 
The Geneva manuscript has neither dedication nor royal arms. 
THE EXECUTION OF THE PRESENT LEAVES IS SUPERIOR TO 
THE STYLE OF THE GENEVA COPY; THEY MAY WELL BE FROM 
THE PRESENTATION COPY.

The author, Raoul Bollart, lord of Champceuil, south of Paris, 
composed his panegyric to King Louis XII shortly after the 
Battle of Agnadello in 1509.

47 48

47

Flight into Egypt, miniature on a leaf from 
a Book of Hours, in Latin [France (Troyes), 
c.1460-65]

single leaf , 191x148mm, vellum, with a miniature for Vespers 
in the Hours of the Virgin, 15 lines, 110x73mm, the verso with 
single border in outer margin, cropped close to borders, with 
small pigment loss, overall in good condition

This miniature is an exquisite work by the MASTER OF THE 
TROYES MISSAL who takes his name from a manuscript 
in Paris (BnF, lat. 865A; F. Avril in Manuscrits à Peintures , 
1993, no.97). Many of the Books of Hours attributed to this 
Master are of somewhat summary execution. This leaf, 
however, represents the artist’s most accomplished style 
and is especially close to a luxurious Book of Hours in the 
Médiathèque at Troyes (ms.3897; Très Riches Heures de 
Champagne, exh.cat., 2007, no.23). The present leaf was sold 
in Paris, Piasa, 23 June 1998, lot 89 no.2 (ill.), bought by the 
present owner. Two other leaves from the same manuscript 
showing St John on Patmos and the Cruci�xion, were o�ered 
within the same lot but sold separately (nos.1 and 3; present 
whereabouts unknown). 

#  £ 5,000-7,000  € 7,000-9,700   

48

Christ and the Virgin Enthroned before All 
Saints, miniature on a leaf from a Book of 
Hours, Use of Bourges, in Latin [France 
(Bourges), c.1480]

single leaf , 168×110mm, vellum, with a miniature for the Litany 
ruled for 31 lines, 140×73mm, but with 32 on recto, containing 
the end of the Penitential Psalms, arched top slightly cropped, 
in good condition

The style of this miniature is a very �ne example of the work 
of JEAN COLOMBE, one of the most in�uential artists working 
in Bourges in the late 15th century. This leaf was folio 15 in 
a lavishly illuminated but textually very incomplete Book 
of Hours sold at Christie’s, 25 June 1997, lot 27. The tall, 
narrow layout of this manuscript is highly unusual and the 
iconographic scheme shows that this was once a luxuriously 
illuminated manuscript. The present miniature opened 
the litany which is illustrated only very rarely. It shows the 
Coronation of the Virgin, accompanied in the lower half by 
a multitude of saints, mostly seen from behind so that their 
heads are obscured by their solid gold halos. Colombe used 
this composition before, notably in the Très Riches Heures of 
Jean, duc de Berry.

#  £ 6,000-8,000  € 8,400-11,100   
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54

55

53

Two historiated initials from a Choirbook, in 
Latin [France (Toulouse?), c.1500]

two cuttings , vellum, a) 90x116mm, HISTORIATED initial 
‘L’ including the unusual close-up of two �gures, and b) 
88x124mm, HISTORIATED initial ‘M’ including the pro�le head 
of a man; with text and music on four-line red staves, rastrum 
32mm,  on recto and verso, one initial slightly smudged towards 
edges, very slightly rubbed, each including a c.18mm strip of 
vellum added at top, apparently from the same manuscript

These two initials are unusual. The dark-haired �gure with 
horns in the �rst initial is presumably the devil, in which case 
this is perhaps one of the Temptations of Christ; if so, the fact 
that Christ does not have a halo means that he may also be the 
subject of the other one. Not enough of the text survives on 
these cuttings to know what chants these initials illustrate, and 
thus their identi�cation remains speculative.

‡  £ 1,500-2,000  € 2,100-2,800   

54

Two Cruci�xions, in two historiated initials 
[southern Netherlands or perhaps Rhineland, 
late 15th or early 16th century]

2 cuttings , each 52x48mm, vellum, probably from a Missal or 
Breviary, minor pigment losses but the main scenes in good 
condition

The cuttings represent di�erent iconographic versions of the 
Cruci�xion: one shows Jesus on the Cross between Virgin Mary 
(wiping tears from her eyes) and John the Evangelist; a �ne 
landscape provides a tranquil backdrop, contrasting with the 
energetically swirling acanthus of the initial; the second one is 
much more crowded and busy: Jesus on the Cross is �anked 
by two criminals, as described in the gospels. The foreground 
�gures are the Virgin Mary and John, again, and behind them 
are Roman soldiers including Stephaton and Longinus, with the 
vinegar-soaked sponge on a reed, and a lance, respectively. 
The style suggests an origin in north-western Europe, perhaps 
Flanders or somewhat further east into Germany, but the 
extreme miniaturization makes further precision di�cult.

‡  £ 2,000-3,000  € 2,800-4,200   

55

“Quo vadis?”, an historiated initial from a 
Choirbook, in Latin [perhaps Rhineland, late 
15th or early 16th century]

cutting , 163x167mm, vellum, with an initial ‘S’ for a feast of 
St Peter, the text on the reverse includes the beginning of 
the chant “[Tu es] Petrus et super [hanc petram. aedi�cabo 
ecclesiam meam …]”, minor abrasions to some of the gold at 
the edges, otherwise in �ne condition

AN UNUSUAL SUBJECT IN A LARGE ATTRACTIVE INITIAL

The image illustrates the apocryphal story in which Peter �ees 
from Rome, but encounters the resurrected Christ, and asked 
him “Domine, quo vadis?” (Lord, where are you going to?), to 
which Jesus replies ‘I go into Rome to be cruci�ed’.

#  £ 1,500-2,000  € 2,100-2,800   

52

Antwerp Mannerism into France, a style exempli�ed by 
muscular �gures, dynamic postures, striking spatial e�ects, 
and vibrant colour combinations, as in the present example. 
The Master of François de Rohan, named after a copy of 
François de Rohan’s 1530 translation of the Fleur de Vertu 
(Paris, BnF, fr. 1877), was studied in detail by Orth (‘The 
Master of François de Rohan’, in Illuminating the Book: 
Makers and Interpreters , 1998, pp.69-91). His style di�ers 
somewhat from the prevailing Parisian style that is indebted 
to the Bellemare group, and although the known activity of 
the François de Rohan Master is securely based in Paris, his 
style may have its roots in German or Swiss art, as it is closely 
related to early sixteenth-century prints from Basel. Perhaps 
it is the foreign character of the present miniature that led 
Orth to relate its artist to the Master of François de Rohan. 
The artist’s restless brush sets the turbulently muscular body 
of Christ against a broad landscape under a threatening sky 
which opens up into celestial light, while the mantles of Mary 
and John are tossed by a mystical gust of wind and their hands 
splay in a paroxysm of grief. Characteristic of this illuminator 
are the heavy �gures in billowy draperies with notably small 
and �ne heads. The elegant cartouche below the miniature 
includes a cross and indicates that this miniature was part of a 
Missal, where such crosses appear in order to be kissed by the 
priest during Mass.

‡  £ 8,000-12,000  € 11,100-16,700   

52

The Cruci�xion, large full-page miniature 
from a Missal, in Latin [France (Paris), 
c.1540s]

single leaf , 258x155mm, vellum, with a miniature for the 
Canon of the Mass, 5 lines of text and music on four-line red 
staves, rastrum 17mm, cut to shape, upper corners of frame 
slightly a�ected by water damage, illumination with small 
pigment losses, overall in good condition

This miniature is a splendid example of French Renaissance 
manuscript illumination. The late Myra Dickman Orth 
(d.2002), who was a leading specialist for French Renaissance 
illumination, is reported to have said that this miniature was 
painted by an illuminator related in style to the MASTER OF 
FRANÇOIS DE ROHAN and his circle active during the reign 
of King Francis I (1515-47). This group of painters, commonly 
known as the 1520s Hours workshop (mainly responsible for 
Books of Hours produced in the 1520s), has recently been 
linked to Jean Bellemare who migrated from Antwerp to Paris 
in around 1515 (M. Leproux, La peinture à Paris sous le règne 
de François 1er, 2001). Bellemare’s only surviving documented 
work, the southern rose-window of Saint-Germain l’Auxerrois, 
has close parallels with one of the workshop’s leading artists, 
the Master of the Getty Epistles (Los Angeles, J. Paul Getty 
Museum, Ludwig I 15). The Bellemare group introduced 
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56

57

58

56

The Stigmatization of St Francis, miniature 
on a leaf probably from a Book of Hours 
[France (Paris), c.1500-20]

single leaf , 164x102mm, vellum, with a full-page miniature 
presumably on the verso facing a prayer to St Francis on a 
recto in a Book of Hours, the reverse blank, some pigment loss 
especially near the lower right corner, the edges of the leaf 
discoloured through contact with the card mount, framed

In 1224 Francis of Assisi was on retreat on Mount Alverna with his 
companion Thomas of Celano: Thomas reported that Francis saw 
a vision of a seraph with his arms outspread and feet together, in 
the shape of a cross, and while contemplating it marks appeared 
like those of Christ at his Cruci�xion, on his hands, feet, and 
side, where they remained until his death two years later. The 
building in the background of the miniature is perhaps intended 
to represent the chapel of the Portiuncula, where the Franciscan 
order was founded, or Francis’s church at Assisi itself.

#  £ 1,500-2,000  € 2,100-2,800   

57

Historiated, illuminated, and decorated 
initials on twenty-nine leaves from 
manuscripts in Latin [Flanders, France, Italy, 
and Spain, 14th, 15th, and 16th centuries]

(a) a leaf , 340x240mm, vellum, of a Missal, 2 columns, 26 
lines, 227x165mm, margin repaired [Italy, 15th century]; 
(b-g)  6 leaves , 141x107mm, vellum, of a Breviary, foliated in 
medieval red ink (129, 131, 139, 140, 147, 199), 27-28 lines, 
108x77mm [southern Germany or Switzerland, 15th century]; 
(h-p) 9 leaves  (3 leaves and 3 bifolia) , each 132x93mm, 
vellum, from a Book of Hours, 23 lines, 82x53mm [Flanders, 
late 15th century]; (q-cc) 13 leaves, 430x310mm-580x415mm, 
vellum, from Choirbooks, including TWO FINE ILLUMINATED 
INITIALS and three �ne large penwork initials [France, Italy, 
and Spain, 14th, 15th and 16th century]

‡  £ 1,500-2,000  € 2,100-2,800   

58

The Coronation of the Virgin by the 
Trinity, historiated initial on a leaf from an 
Antiphonary, in Latin [Germany, 16th century]

single leaf , 505x340mm, vellum, with an HISTORIATED INITIAL 
‘B’  for the feast of the Trinity, with a partial border including a 
bishop’s arms and motto “A Domino factum est istud”, dogs, 
putti, etc., 8 lines of text and music on four-line red staves, 
rastrum 22mm, folio number “lxvi” in red ink in upper margin of 
recto, large ink initials with very �ne foliage and heads, slightly 
rubbed and stained, overall in good condition

The initial combines the Trinity with the Coronation of the 
Virgin who, remarkably, has her back to the viewer. The border 
with the classicising nude �gure standing at the top of the left 
margin, and the putti and dogs populating the margin below 
may have been added later.

#  £ 1,500-2,000  € 2,100-2,800   

The subjects of the miniatures are: (1) f.2v, the Annunciation 
to the Virgin; (2) f.3r, the Adoration of the Magi; (3) f.4v, the 
Presentation in the Temple; (4) f.5r, the Baptism of Christ; 
(5) f.6v, the Trans�guration; (6) f.7r, the Raising of Lazarus; 
(7) f.8v, the Entry into Jerusalem; (8) f.9r, the Last Supper; 
(9) f.10v, Christ washing the feet of the Disciples; (10) f. 11r, 
the Betrayal; (11) f. 12v, Christ carrying the Cross; (12) f.13r, 
the Cruci�xion; (13) f.14v, the Resurrection; (14) f.15r, the 
Ascension; (15) f.16v, Pentecost; (16) f.17r, the Last Judgment.   

£ 6,000-8,000  € 8,400-11,100   

Sixteen full-page miniatures of the Life of 
Christ [Armenia, 17th century]

105x73mm , vellum, a quire of 16 leaves in a vellum wrapper, 
16 FULL�PAGE MINIATURES arranged in pairs on facing pages, 
probably the prefatory cycle of a Gospel Book, some rubbing 
and smudging, with wide margins, stained and creased with 
some defective edges, in a �tted green and gilt morocco box

From the collection of Neil F. Phillips (1924-97), of Montreal, 
New York, and Virginia (his no.1186); acquired from Christie’s, 
24 November 1993, lot 22; his sale in our rooms, 2 December 
1997, lot 85.
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62

62

Collection of documents and fragments, in 
Latin and Netherlandish, England and France 
1157 to 1458

15 items: (a) grant  by Anscoulfus de Pierrefonds, Bishop 
of Soissons, to Guillelmus, Abbot of Essômes-sur-Marne, 
[France], DATED 1157; (b) quitclaim  of land in Bayldon 
(Kent) by Hugh Bayldon in favour of Walter de Heukeswrt, 
fragment of seal covered with fabric [before 1290]; (c) grant  
from William de Haukesworth to Walter de Haukesworth of 
some acres of land in Rawelandes, Hugthorp, Sonningrodes 
and Le Croke, Hawksworth (West Yorkshire), [c. 1300]; (d) 
quitclaim  by William ad Portam de Mensyngton (Menston, 
West Yorkshire) to Walter de Haukesword, conveying land 
at Menston and Weste�at, dated at Mensyngton, 15 April 
1339; (e-g) three deeds  written at Bishop’s Cleeve, north 
of Cheltenham: a grant by John Greyne to Robert Perkynes, 
with seal, 28 January 1345; a con�rmation of a lease of land 
called Lauerencebreche, from William Laurence to Richard 
Hele, Cleeve, 23 July 1385; a con�rmation of a lease of 
land in Brocanitan by William de Aurindesham to Thomas 
Roche, dated 29 September 1368; (h) lease  by Hamo le Roer 
of Northwich to Richard to Richard de Wynton of land in 
Northwich, with armorial seal, dated 10 December 1408; (i) 
quitclaim  by William son of Geo�rey de Titryngton of Mitton 
to Thomas de Hawkesworth, dated at Mitton, 17 May 1423; (j) 
indenture  granting land in Horton (Kent) by William Rotheley 
of  Dartford to William Custance of South Darent, dated at 
Horton, 9 March 1454; (k) grant  from Ellen Ripley of Menston 
to her sister Agnes, transferring a messauge called Tibbegarth 
in Meston, with seal, dated at Menston, 10 April 1458; (l-m) 
two indentures  IN NETHERLANDISH from the échevins 
(aldermen) and ceurheers (civilian o�cers of the city council) 
of Bergues-St-Winoc, EACH WITH 5 ARMORIAL SEALS, 8 OF 
WHICH LARGELY COMPLETE, dated 1402 and 1441; (n) half-
leaf fragment  of Gulielmus Durandus’s Rationale divinorum 
o�ciorum , 2 cols., 23 lines, one decorated initial, formerly a 
wrapper [14th century];  and (o-r)  four strips recovered from 
bindings, two in French

#  £ 3,000-5,000  € 4,200-7,000   

63

Document concerning payments to a 
garrison at Metz, in French, dated at Metz, 
17 April 1586

single sheet , 402x357mm, vellum, 37 lines in a �ne 
documentary hand, signed at the bottom edge by Roger de 
Comminges, Lord of Saubole, Regnault de Rene, and Richard 
Landon, docket with 16th-century inscription, creases, light 
soiling to edges, a few small stains

“Roolle de la montre et Reveue faicte en la ville de Metz le dix 
septiesme jour d’apuril mil cinq cents quatre vingts six d’une 
compagnie de cinquante hommes de guerre, harquebusiers 
a cheval estant pour le service du Roy en garnison en la 
y ville de Metz soubs la charge du cappitaine Saubolle, 
leur cappitaine par nous Regnault de Rene, commissaire 
extraordinaire des guerres …”, granted by Germain Le 
Charron, treasurer of the King.

Metz was one of the most important forti�ed towns of the 
16th century, being the main stronghold on the French eastern 
borders. In 1583, the King, Henri III, gave its Government in 
chief to the Duke of Epernon, who placed therein as Lieutenant 
and governor of the citadel, his cousin Roger de Comminges 
Saubole; in 1586 he was also appointed captain, leading an 
army of �fty men-at-arms.  

‡  £ 1,500-2,000  € 2,100-2,800   

60
61

60

Letter addressed to Edward I, King of England 
(1272-1307), in French, dated 31 May 1292

single sheet , 103x225mm, vellum, 13 lines, in �ne condition, 
with TWO VERY FINE LARGE EQUESTRIAN SEALS on vellum 
tags, one somewhat defective, COUNTER�SEALED WITH 
HERALDIC SEALS, in a �tted case

The letter is addressed to the king from “Rasses sires de Gavre 
& Rogiers de Ghistele”, reporting on the value of goods seized 
from Scottish merchants on behalf of Guy de Dampierre, 
Count of Flanders, in a dispute concerning the dowry of 
Margaret his daughter; “le value des biens des marchans 
descoce ki arresteit & vendut” is “m.cccc.lix l. viij s. de sterling 
[£1,459 8s.]”; the letter was “faites & donnees lan de grace 
m.cc.lxxx & douze, le Samedi apres le pentecoste” [in 1292 
Pentecost was on 25 May].

PROVENANCE

(1) Margaret, daughter of the Count of Flanders, married 
Alexander, eldest son of Alexander III of Scotland in 1282. After 
the latter’s death in 1283, Guy demanded repayment of part of 
Margaret’s dowry and he seized the goods of Scots merchants in 
Flanders. On 7 May 1292, the day after peace was signed between 
Edward I and Guy, Edward requested that Guy allow four Scots 
merchants to appraise and value the goods seized and to make 
reply to him ( Calendar of Patent Rolls … Edward I: 1281–92, 1893, 
p.488). This is the reply. One of the senders is Roger of Ghistelles, 
whose family is famous for the Ghistelles Hours.

(2) The document is calendared in the ‘Inventaire 
chronologique des titres de la Flandre à la Chambre des 
comptes à Lille’, in J. de Saint-Génois, Monumens anciens, 
essentiellement utiles à la France, aux provinces de Hainaut, 
Flandre, Brabant ..., I, 1782, pp.dcccv–dcccvi.

(3) Sir Thomas Phillipps; his MS 32697 (his MSS 34921 and 
35387 were from the same source and are now Bodleian 
Library, MS. Fr. a. 2 (P) and MS. Fr. c. 18 (P)); sold in our rooms, 
Bibliotheca Phillippica , 13 April 1981, lot 36 (ill.) to Tempus 
Antiques; resold in our rooms 8 December 1981, lot 33 (ill.).

#  £ 3,000-5,000  € 4,200-7,000   

61

Eleven documents, in Latin, including three 
with seals [England, 1278 to 1427]

11 documents , mostly grants, all vellum, all 14th-century 
except for the �rst and last: (a) of William, son of John of 
Tynegewyk (Tingewick, Bucks.), for Walter Kemmes, 1278; 
(b)  of John, son of Richard de la Kaufaude, to John, son of 
Richard de la Oclande [14th century]; (c)  of Hugo �tz William 
of Leckhamstead (Bucks.) to William de Tyngewyke, 1311; 
(d)  of Agnes Ferant(?), widow of Gilbert Tyrel of Hasele, to 
Richard Tyrel, 1316; (e)  of John att Hurne to John Haylward, 
concerning land near Thornton (Bucks.), 1322; (f)  of Gerald 
Frankelyn of Thornton to Robert Symmond, priest of 
Thornton, 1326; (g)  of John de Tyngewyk to Sir Malcolm de 
Chastilon (Lord of Thornton), 1331; (h)  of John att Hurne, 
cleric of Thornton, concerning the church of Ranryth, with 
COMPLETE ARMORIAL SEAL, dated Thornton, 1 May 1362; 
(i)  of Michael de Ranendale of Leckhamstead, to Alexander 
of Salisbury and his wife Margaret, lands in Thornton 
and Leckhampstead, with THREE LARGELY COMPLETE 
ARMORIAL SEALS, dated Thornton, 20 July 1362; (j)  of 
Robert Aldebure of Gabelcote (Gubblecote, Herts.) to Robert 
Bowyer, priest, 1377; (k)  �nal agreement granted in the 
Court of Common Pleas, Westminster, 15 June 1427; a more 
detailed description of each item is sold with the lot

#   £ 3,000-5,000  € 4,200-7,000   

63
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67

68

69

67

The Organization and Duties of Vatican 
Chamberlains and Guards, in Latin [Italy 
(Rome), after 1539]

226x165mm , vellum, i+73+i, complete, 22 lines, 150x97mm, 
with a HALF�PAGE MINIATURE OF THE RESURRECTION, a 
three-sided border with angels AND MEDICI ARMS, two pages 
with panel borders and large illuminated initials, other pages with 
headings in display capitals, some smudging of rubrics, bound in 
17th-century gilt brown calf, the upper joint slightly split

Consisting of: a Bull of Pope Leo X, concerning the duties of 
papal privy chamberlains and squires, issued in 1515, ending 
with the names of 23 cardinals as witnesses (f.2v); the ritual 
for appointing new squires under Leo X and his successors, 
with the form of oath (f.38v), the Gospel of John 1:1-14 (f.40r), 
and their responsibilities (f.41r); the articles, ordinances, and 
statutes of the chamberlains, issued by Paul III in 1539 (f.50r), 
including  THE CARE OF DOCUMENTS AND BOOKS AND THE 
DUTY TO CATALOGUE THEM (f.53v); and the articles and 
conventions  designated by the squires and chamberlains for 
the o�ce of Chaplain (f.56v).

£ 4,000-6,000  € 5,600-8,400   

68

Gradual, Use of Palencia Cathedral, in Latin 
[Spain (Palencia), 16th century]

497×360mm , vellum, 200 leaves, original foliation in red roman 
numerals, many leaves missing, text and music on 6 �ve-line red 
staves, rastrum 45mm., 4 LARGE ELABORATE STRAPWORK 
INITIALS, at the feasts of the Trans�guration (f.28v), Assumption 
(f.36r), St Antoninus (f.42v), and the start of the Common of 
saints (f.82r), similar smaller initials at other feasts, blind-tooled 
leather over wood boards with metal bosses and corner-pieces

Apparently written for use at mass on major feast-days in the 
Cathedral of Palencia, which is dedicated to St Antoninus of 
Pamiers: one of the most elaborate initials decorates the feast 
of “almi patronis nostri preciosissimi martyris Antonini” (f.42v), 
and the Common of saints is preceded by a rubric stating that it 
is “secundum consuetudinem ecclesie Pale[n]tine” (f.81v).

£ 2,000-3,000  € 2,800-4,200   

69

Antiphonary, Use of the Order of St Clare, in 
Latin [southern Netherlands, 18th century]

235x230mm , paper, 156 leaves, apparently complete, with a 
few added, probably 19th-century leaves after f.8 and f.159, 
ABOUT 85 HAND�COLOURED INITIALS WITH PASTED�IN 
ENGRAVINGS, mostly depicting saints, but rarely the saint 
appropriate to the text; a few small defects including an initial 
torn out, f.41v, and the corner of one leaf missing, f.113, bound 
in thick wood boards covered with brown blind-stamped 
leather, four metal bosses on each cover, clasps and part of 
one corner missing, somewhat worn overall

Made for the Use of Poor Clares: with feasts of ‘S. Mater Clara’ 
(f.117r), ‘Patris nostri Francisci’ (f.129v) and his stigmata (f.125v), 
Colette (f.88v), presumably after 1712, when Catherine of Bologna 
(f.89v) was canonized; with an ink stamp of the ‘Klooster der 
Franciscanessen te Oosterloo-Geel’, about 30 miles east of Antwerp.

£ 1,500-2,000  € 2,100-2,800   

66

64

64

Document of John I of Aragon, dated at 
Vimpelech (Spain), 30 December 1394

single sheet , 518x632mm, vellum, 49 lines in an elegant 
documentary script, with enlarged �rst initial, contemporary 
docket on reverse, a few small stains, typical folding creases, 
slight wear and discoloration

A record of the sale of the authority over criminal and civil law 
in Vimpelech and other places in Ilerda, to Bartholomeus de 
Sancto Martino, by Bernardus del Coll on behalf of Berengarius 
de Cortilles, merchant of Zaragoza, signed at the bottom with 
the paraphs of King John I (dated 7 July 1395) and the notary 
public, Raymondus Coqueti, certifying the transaction at the 
bottom.

#  £ 3,000-5,000  € 4,200-7,000   

65

Letters Patent signed by Alfonso V of Aragon 
(1396-1458), in Catalan, Spain (Puçol), 7 
March 1456

single sheet , 190x285mm, paper, some minor creases, holes, 
and stains, not a�ecting legibility

Addressed to “conseller e Vicicanceller nostre micer Johan 
Pages Doctor en Leys” (on whom see F. Sevillano Colom, 
‘Cancillerías ...’, Anuario de Historia del Derecho Español, 1965, 
pp.169-216, esp.185), it concerns a dispute between Francesch 
Burgues, knight, and Gregori Burgues, his son, on the one part, 
and Luys de Perellos, knight, on the other part. It is dated at 
Puçol (Puzol), about 10 miles north of Valencia, and signed 
“Car cosa sera de la qual sumament nos scrivren” by the king, 
“Rex Alfonsus”.

#  £ 2,000-3,000  € 2,800-4,200   

66

A notarial acknowledgement of debt, in Latin, 
dated at Murviedro (Sagunto), Spain, 1490

single sheet , 170x240mm, vellum, 23 lines, docket with a 
contemporary 12-line Spanish inscription, creases, minor 
stains, etc., generally good condition

In this charter we see THREE JEWISH MERCHANTS (Salomon 
Astor, Salomon Cavaler, Salomon Çaporta), A CHRISTIAN 
NOBLEMAN AND TWO NOTARIES (Graciano de Monsoriu, 
Bartholomeus Castellnou, and Salvador Iacobum) AND A 
MUSLIM BUTCHER (Amer Al�arras), working closely together 
just two years before the Catholic Kings decreed that Jews 
were to be expelled from the Spanish Kingdom.

#  £ 1,500-2,000  € 2,100-2,800   

65
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TEXT AND ILLUMINATION

‘Asperges me’ (f.1r); Temporale, from Advent to the Sunday 
after Epiphany (f.4r); Sanctorale, from St Andrew (30 
November) to All Saints (1 November) (f.47r); Common of 
Saints, from martyrs to virgins (f.97v); Dedication of a church 
(f.168r); Settings of the Kyrie (f.170v); added feasts (f.182r).

Rinaldo da Siena is a forerunner of Duccio, founder of the 
Sienese school of Trecento painting.  Documented in Siena in 
1274 and 1278, Rinaldo was previously known as the Maestro 
delle Clarisse, who executed a panel painting for the Sienese 
convent of St Clare. He was identi�ed by Luciano Bellosi as 
Rinaldo da Siena, painter of the Biccherna panel of 1278 in 
the Berlin Gemäldegalerie (‘Per un contesto cimabuesco 
senese’, Prospettiva , 62, 1991, p.15). The corpus of the artist’s 
known work is small. Only �ve panel paintings and even fewer 
manuscripts have been recognised to be by his hand. His work 
as an illuminator (see La Miniatura Senese, 2002, esp.pp.260-
61 and col.pls.12-13) includes a lavishly illuminated Libro del 
regimento dei prencipi  by Giles of Rome in the Bibliothèque 
nationale in Paris (ital.233) and Vegezio’s Mulomedicina , a 
guide to veterinary medicine (Florence, Biblioteca Laurenziana, 
MS Plut. 45.19). Before the appearance of this manuscript, 
two leaves with historiated initials from a Gradual of unknown 
whereabouts had been recorded: Folio ‘LXXV’ depicting 
St Anthony (Milan, priv.coll.), and folio ‘CIII’ illustrating the 
Stigmatization of St Francis (J. Paul Getty Museum, MS 71; 
previously J. Günther, Miniatures and Illuminated Leaves , 
2002, no.11). The parent volume is without question the 
present manuscript. The single leaves and the manuscript 
match in terms of dimensions, script, musical notation, and 
artistic style. The original foliation in the margins (always on 
the verso) leaves no doubt about the speci�c position of the 
detached leaves within the manuscript, and the catchwords 
‘dent angeli’ on the verso of the Getty leaf correspond to the 
�rst words on recto in the manuscript. The Gradual opens 
with a grand decorated initial ‘A’ that �lls the entire page, and 
52 further initials decorate the volume throughout. Two more 
leaves with large decorated initials have come on the market, 
one sold at Koller, 18 March 2008, lot 3412 (f.LXXXXIX), and 
one sold in our rooms, 6 December 2011, lot 14 (f.CXXIX). The 
wealth of decoration in the Gradual is unparalleled in Rinaldo’s 
known work. For comparison, the manuscript in Paris (ital.233) 
has four historiated and seven decorated initials, and the one 
in Florence (MS Plut. 45.19) has three historiated and four 
decorated initials. 

£ 120,000-140,000  € 167,000-194,000   

70

Gradual, in Latin [Italy (Siena), c.1280]

530x370mm , vellum, 180 leaves, original foliation running 
from f.I-CCIIII (the �rst leaf foliated I on recto and II on verso) 
preceded by 2 unfoliated leaves (lacking �.14-19, 24, 35, 42, 
75, 84, 99, 103, 108, 125-135), 6 lines of text and music on 
four-line red staves, rastrum 33mm, 1 FULL�PAGE AND 52 
LARGE ILLUMINATED INITIALS formed of soft pink, olive green 
and red acanthus leaves, partly including biting dragon heads, 
mostly on deep blue grounds, including areas of burnished 
gold with �ne pouncing, terminating in bulbous leaves, smaller 
initials with excellent �ourishing throughout; music and text 
on some leaves erased and rewritten and decorated with 
crude initials, presumably in the 18th century (�.53, 56r, 94v, 
95r, 101r-102r, 120r-122r, 138r-144v, 161v-165r, 173r-174r, 
178r-182v, 194r-204v), another 7 leaves added at the same 
time (�.205-212, skips f.207), initials mostly in very good 
condition, that on f.193v smudged, the leaves worn from use 
and occasionally repaired, bound in original brown leather over 
wood boards with metal bosses and corner pieces, remnants 
of straps, the letters ‘IXB’ and the date ‘1755’ incised on lower 
cover

A MAGNIFICENT LONG LOST GRADUAL ILLUMINATED BY 
RINALDO DA SIENA, PREVIOUSLY KNOWN ONLY BY A FEW 
LEAVES 

PROVENANCE

(1) The luxurious Gradual, one of the key works of early Sienese 
manuscript illumination, may have been made for the Convent 
of San Francesco which was erected in the mid-13th century.

(2) Private collection, Switzerland.

70 detail
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The major decorated pages are at the major textual divisions 
listed above (�.1, 160v, 163v, etc.); at the usual 8-part divisions 
of the psalter plus Psalms 51 and 119 (�.28v, 40v, 52v, 54v, 
68r, 85r, 100v, 118v, 137v); and at divisions of the O�ce of the 
Virgin (�.175r, 176r, 177vr).

The subjects of the historiated initials, accompanied by border 
decoration, are: (1) f.1r, Psalm 1: Initial ‘B’(eatus), in two 
registers, with King David harping, and David and Goliath; a 
dog chasing a hare, and an angel; (2) f.28v, Psalm 26: Initial 
‘D’(ominus), with King David pointing at his eye; a hybrid 
�gure playing bagpipes; (3) f.40v, Psalm 38: Initial ‘D’(ixi), 
with King David confronting a horned devil; a hybrid �gure 
playing a harp, another playing a viol; (4) f.52v, Psalm 51: Initial 
‘Q’(uid), with a man with a bow and arrow, shooting another 
man, probably representing the apocryphal story in which the 
blind Lamech accidentally shoots Adam’s son, Cain; a semi-
human creature with an owl on its wrist, riding a goat; (5) f.54v, 
Psalm 52: Initial ‘D’(ixit), with the Fool before King David; a 
wading-bird with a small rodent in its beak; (6) f.68r, Psalm 
68: Initial ‘S’(alvum), with Christ blessing, and King David 
appealing to him from the waters below; a wading-bird and a 
rabbit; (7) f.85r, Psalm 80: Initial ‘E’(xultate), with King David 
playing a carillon of six bells with two hammers; a running 
stag, and a human �gure playing a pipe; (8) f.100v, Psalm 97: 
Initial ‘C’(antate), with three clerics singing at a lectern; a man 
with an upraised sword and a small shield; (9) f.118v), Psalm 
109: Initial ‘D’(ixit), with the Trinity; a wading-bird confronting 
a hare, and a bearded �gure wearing female head-dress, 
playing a rebec; (10) f.137v, Psalm 119: Initial ‘A’(d), the Virgin 
climbing the steps to the Temple; (11) f.160v, Litany: Initial 
‘K’(yrie), with tw o clerics placing a large cross on an altar; 
a man wielding a sword, and a dragon; (12) f.166r, Hours: 
Initial ‘A’(ve), with the Annunciation; a man apparently 
balancing on the three legs of an upturned low stool; (13) 
f.175r, Initial ‘D’(eus), with the Annunciation; a man with a 
club being attacked by a monkey, and a man’s head wearing 
a hat with a bell on it; (14) f.176r, Initial ‘D’(eus), with the 
Nativity; (15) f.177v, Initial ‘D’(eus), with the Adoration of 
the Magi, one of whom points up at the star of Bethlehem; 
a madman waving his arms in the air, a bishop-hybrid 
creature, and a youth playing bandyball using a curved 
stick to hurl a gold disc at a dead bird tied to a post; (16) 
f.184r, Initial ‘P’(lacebo), with a bier, surrounded by eight 
candles, and a large cross; a cat licking its forelegs, and 
a bird; (17) f.191v, Initial ‘S’(ubvenite), with three nimbed 
heads appearing from heaven, probably the Trinity, above 
six figures praying around a bier; a man on horseback 
holds bellows and a lance, on which is speared the carcass 
of a fowl, riding toward a man who presents his backside 
as target; (18) f.196r, Initial ‘E’(stote), with Christ, above 
Apostles driving out demons; a tall wading-bird; (19) f.219r, 
Initial ‘E’(dificavit), with Moses hewing rock before an altar 
on which stands the Agnus Dei; a man on horseback with a 
falcon, and a woman-hybrid playing bagpipes. 

£ 50,000-70,000  € 69,500-97,000   

71

Ferial Psalter and O�ces, apparently Use of 
St-Amé, Douai, in Latin [France (Arras), late 
13th century]

157x115mm, vellum, i+236+i, complete , in 21 quires of 12 
leaves except xvii3 (3rd leaf, f.195, added) and xxi5 (last 
cancelled), 2 columns, 19 lines, 108x77mm, 20 LARGE 
HISTORIATED INITIALS, EACH WITH MARGINAL EXTENSIONS 
FORMING BORDERS OF ANIMALS, BIRDS, DROLLERIES, 
HYBRID CREATURES, etc., the decoration generally in good 
condition except for the green and gold which has mostly been 
retouched, signi�cant cropping of some marginal decoration, 
some leaves with minor losses, others with modern repairs, 
a few small holes where the ink has eaten through the page, 
bound in red velvet over wood boards, worn but sound, with 
two clasps and catches, modern �tted box

AN UNUSUAL COLLECTION OF TEXTS, WITH DELIGHTFUL 
MARGINAL DROLLERIES, DISPLAYING THE FANTASY WORLD 
OF THE MIDDLE AGES

PROVENANCE

(1) Liturgical evidence points to the collegiate church 
of St-Amé, Douai, which lay within the diocese of Arras 
(Cottineau, Abbayes et prieurés, I, 1939, col.992): St Vedast 
appears �rst among the confessors and has a double 
invocation in the litany, which also includes Sts Vindicianus, 
Amatus (Amé), and Rictrude; there are prayers to Vedast 
following the litany and in the O�ce of the Virgin; the Use of 
the O�ce of the Virgin is St-Amé, not Arras (according to the 
chd.dk website; the O�ce of the Dead corresponds to Arras, 
but Ottosen does not include St-Amé in his tables).

(2) O�ered by Baer, Frankfurt, in various catalogues from 1923 
to 1929; and Tenschert, Leuchtendes Mittelalter , I, 1989, no.10 
(ill.).

(3) J.R. Ritman; his sale in our rooms, 19 June 2001, lot 12 (ill.).

TEXT AND ILLUMINATION

Ferial Psalter (f.1r), followed by canticles and hymns; Litany 
(f.160v); Prayers (f.163v); O�ce of the Virgin, for di�erent 
liturgical seasons, days, etc. (f.166r), with devotions to St 
Vedast to be said at Matins and Vespers (f.168r); O�ce of the 
Dead (f.184r); Commendations of Souls (f.191v); Common of 
Saints (f.196r), Dedication of a Church (f.219r); O�ce of nine 
lessons of St Maurontus (f.230r).

Douai is not known to have been a centre of book-production, 
so even if this manuscript was written there, it is more likely 
that it was illuminated at Arras, about 15 miles west, to which 
centre a considerable number of important manuscripts 
can be attributed. Some late 13th-century examples are 
discussed and reproduced by A. Stones, ‘The Manuscript, 
Paris BnF fr. 1588, and its illustrations’, in B.N. Sargent-Baur, 
Philippe de Remi …, 1999, pp.1-39; she has compared the 
present manuscript with the Arras Missal (Arras, MS 303), 
the Arras Hours (Baltimore, Walters W.86), and the Psalter 
part of a Psalter-Hours in Philadelphia (Free Library, Widener 
9). None of those she discusses has as much marginalia as 
the present volume.
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TEXT AND ILLUMINATION

Hours of the Virgin, “secundum romane curie”, with Matins 
(p.2), Lauds (p.39), Prime (p.77), Terce (p.93), Sext (p.108), 
None (p.123), Vespers (p.138), Compline (p.164), with variants 
for di�erent days of the week (p.182) and for di�erent liturgical 
seasons (p.210), both with RUBRICS IN ITALIAN; Seven 
Penitential Psalms (p.244), litany (p.283), followed by 10 
collects and prayers, including one to Raphael (p.326), the 
Verses of St Bernard (p.327), a prayer of St Augustine, IN 
ITALIAN (p.335), and the Te deum (p.337); Hours of the Cross 
(p.343).

Attavante degli Attavanti (1452-1520/25) was already 
highly praised even within his own lifetime. He worked for 
celebrated patrons and collaborated with the most important 
illuminators and painters of Florence: Francesco di Antonio 
del Chierico (see lot 73), the brothers Gherardo and Monte di 
Giovanni di Miniato del Foro, and Domenico Ghirlandaio. His 
elegant, idealized compositions and use of Antique sources 
epitomize Renaissance manuscript illustration. Attavante was 
favoured by Matthias Corvinus, King of Hungary, for whom he 
illuminated many manuscripts (over 30 have been identi�ed). 
Corvinus’ prestigious library of lavishly decorated Italian 
codices in Budapest was dispersed soon after his death, and 
some were bought by Lorenzo de’ Medici, who shared a taste 
for Attavante’s work. The present Book of Hours is remarkable 
for its elegant small scale and the very �ne execution of 
miniatures, initials and borders.

The subjects of the two miniatures and ten historiated initials 
are: (1-2) pp.1-2, The Annunciation, facing The Nativity; the 
full border of each with six saints in ovals, two putti holding 
the Holy Monogram, and two putti holding a shield, one shield 
blank (plain gold), the other with arms; (3-9) pp.39, 77, 93, 
108, 123, 138, and 164, busts of the Virgin or female saints; 
(10-11) pp.243-244, King David in Penitence in the wilderness, 
facing King David playing the psaltery, the full border of 
each with three male saints and two putti; (12) p.343, The 
Cruci�xion, �anked by Cypress(?) trees.

£ 50,000-70,000  € 69,500-97,000   

72

Book of Hours, Use of Rome, in Latin and 
Italian [Italy (Florence), c.1480]

100x65mm , vellum, i+177+i leaves, paginated 1-353 in 
19th-century ink starting on the �rst verso, in 18 quires of 10 
leaves, and inserted leaves with miniatures in quires i and xiii 
(pp.1, 243), 7th-9th leaves in quire xvii removed in scriptorium 
(after p.335), 12 lines, 50x33mm, 2 FULL�PAGE MINIATURES  
with full historiated borders facing 2 LARGE HISTORIATED 
INITIALS with full historiated borders and 8 SMALLER 
HISTORIATED INITIALS each with a one- or two-sided border, 
smaller illuminated initials throughout, in excellent condition, 
bound in modern purple brocade over wood boards, edges 
gau�ered and gilt, modern �tted box

AN ELEGANT BOOK OF HOURS WITH REFINED 
ILLUMINATIONS BY THE CELEBRATED FLORENTINE ARTIST 
ATTAVANTE DEGLI ATTAVANTI

(1) Written and illuminated in Florence for the person whose 
arms are in the lower border of the �rst page of text; they have 
been identi�ed as those of Pérusse des Cars, of Limousin (de 
gueules au pal de vair; see R. Valette, Catalogue de la Noblesse 
Française, p.152).

(2) O�ered by U. Hoepli, Libri Insigni , 1949, no.38 (col.pl.).

72
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TEXT AND ILLUMINATION

Calendar (f.1r); Hours of the Virgin, “secundum consuetudinem 
Romane curie”, with Matins (f.13r), Lauds (f.27v), Prime 
(f.46r), Terce (f.52v), Sext (f.59v), None (f.65v), Vespers 
(f.71v), Compline (f.83v); O�ce of the Dead (f.113r); Seven 
Penitential Psalms (f.189r), litany (f.208r); Hours of the Cross 
(f.223r); Fifteen Gradual Psalms (f.229r).

FRANCESCO DI ANTONIO DEL CHIERICO (1433-1484) worked 
as a manuscript illuminator and goldsmith in Florence. Among 
his august patrons are Cosimo, Piero and Lorenzo de’ Medici 
as well as Federigo da Montefeltro. Del Chierico was also an 
associate of the renowned bookseller Vespasiano da Bisticci, 
who helped him acquire patrons outside Florence, including 
Federigo da Montefeltro, Ferdinand I, King of Naples (see 
also lot 74), Louis XI of France, and Matthias Corvinus, King 
of Hungary (see also lot 72). Characteristic for Antonio del 
Chierico’s style are �gures with pale �esh tones and soft rosy 
shading, as well as animated borders with lively putti and birds.

The subjects of the historiated initials are: (1) f.13r, Virgin and 
Child, the child holding a �nch, the border with �ve saints, 
John the Baptist, and putti holding the Holy Monogram; (2) 
f.113r, Death personi�ed as a skeleton with a scythe, the 
border with a young male saint and a putto; (3) f.189r, King 
David playing a psaltery, the borders with a cherub and a 
prophet holding a scroll inscribed “Moderata”; (4) f.223r, Man 
of Sorrows, the border with two putti holding up the sudarium 
in front of a cross.

£ 30,000-50,000  € 41,600-69,500   

73

Book of Hours, Use of Rome, in Latin [Italy 
(Florence), c.1470s]

119x84mm , vellum, ii+246+ii leaves, complete, in 27 quires 
of 10 except i12, xiii6, xv8, xix8, xx4, xxiv4, xxv6, xxvii8, 
catchwords throughout, 11 lines, 63x43mm, 4 LARGE 
HISTORIATED INITIALS with full borders incorporating 
further �gures, 1 large decorated initial with a full border, 
�ourished initials throughout, slight cropping of the extremities 
of the borders, otherwise in excellent condition, bound in 
18th-century red morocco over pasteboards, each cover 
framed with gilt foliate designs enclosing a central design with 
plants and birds, spine gilt, with title, gilt edges, joints and 
middle of spine a bit worn, corners bumped, but generally in 
very good condition

PROVENANCE

(1) Written and illuminated in Florence.

(2) Marie-Louise-Elisabeth d’Orleans, Duchesse de Berry 
(1695-1719), with her armorial bookplate.

(3) Louis-Joseph de Bourbon, Prince de Condé (1736-1818), 
with his ink stamps of “Monseigr. le Prince de Condé, Gouv. de 
Bourgogne et Bresse” (f.1)

(4) École royale militaire, Soreze, with their ink stamp; two 
other ink stamps not identi�ed.

C.L. Penney, Album of Selected Bookbindings , 1967, pl.3). Not 
surprisingly, the niello clasps are very similar to those of the deluxe 
Book of Hours made for Dona Violante (see lot 80). 

TEXT AND ILLUMINATION

Inserted description in English (f.ii); Calendar (f.1r); Hours of the 
Virgin “secundum consuetudine romane”, with Matins (f.13r), 
Lauds (f.22v), Prime (f.33r), Terce (f.37v), Sext (f.41v), None 
(f.45v), Vespers (f.49r), Compline (f.56r), with variants for liturgical 
seasons (f.68r); Mass of the Virgin (f.76v); prayers to the Virgin 
(f.80r); Seven Penitential Psalms (f.90r), litany (f.101v); Hours of 
the Cross (f.112r); O�ce of the Dead (f.122r).

Matteo Felice (�.1467-93) is a well-known illuminator who 
produced many manuscripts for Ferdinand I of Aragon, King of 
Naples (1458-94). The artist is �rst mentioned in an account 
book kept by the Florentine humanist Agnolo Manetti during 
his stay in Naples, notably for the illumination of a manuscript 
containing the works of Boethius and the humanist Pier Paolo 
Vergerio, for which he received payment in 1467 (Vatican Library, 
MS Pal. Lat. 1740; identi�ed by L. Banti, ‘Agnolo Manetti e alcuni 
scribi a Napoli’, Annali della R. Scuola, ser.2, VIII, 1939, pp.382, 
384). Entries in the account books for the Aragonese treasury 
for the years 1491 to 1493 refer to nine manuscripts illuminated 
by Matteo, four of which have been identi�ed (T. De Marinis, La 
Biblioteca Napolitana dei Re d’Aragona , 1947, I, p.158). Matteo 
received commissions from the most important members of 
the Neapolitan court, who enjoyed his colourful miniatures, 
characterized by boldly outlined, childlike �gures.

The subjects of the miniatures are: (1) f.13, The Annunciation, the 
full border with children, a dragon, a peacock, and putti, two of 
them holding an empty circular wreath; (2) f.90r, King David in 
Penitence in the wilderness, the full border with putti, a peacock, 
and green parrots; (3) f.112r, Man of Sorrows, the full border 
with a lion, a stag, birds, and putti, one holding a scroll inscribed 
“Adoramus te Christe”, (4) f.122, Funeral Service around a bier, the 
full border with a stag, a peacock, and putti, one holding a rabbit.

£ 50,000-70,000  € 69,500-97,000   

74

Book of Hours, Use of Rome, in Latin [Italy 
(Naples), c.1490]

160x110mm , vellum, i(detached)+ii(19th c.)+162 leaves, complete 
in 17 quires of 10 leaves except i12, ix8-1 (last cancelled), xii2, 
xvii10+1 (last inserted), 15 lines, 80x57mm, 4 LARGE MINIATURES 
with full borders inhabited by putti, peacocks and other birds, 
animals, etc., 7 LARGE ILLUMINATED FOLIATE INITIALS 
with partial borders, the text of the Hours of the Cross lightly 
crossed-out in the 18th century (see Provenance), not a�ecting 
legibility, generally in very �ne condition throughout, BOUND IN 
CONTEMPORARY RED CALF WITH PANELS OF GILT INTERLACE, 
gilt edges, NIELLO CLASP AND CATCH depicting the Virgin and 
Child, St Sebastian, and St Roche with the angel, the joints and 
corners skilfully repaired, otherwise in very �ne original condition, 
modern �tted morocco box

A FINE BOOK OF HOURS ILLUMINATED BY MATTEO FELICE, 
IN A SPLENDID BINDING FROM THE TIME OF FERDINAND I OF 
ARAGON, KING OF NAPLES

PROVENANCE

(1) Produced in Naples: the calendar includes in red Januarius (19 
September) and Agnellus (14 December), and in plain ink Severus 
(20 April), Fortunata (13 October), and Gaudiosus (27 October); 
perhaps not made for a speci�c patron, as the space for arms in 
the �rst border is blank.

(2) Inscription dated 1579 on the last page.

(3) In Spain when the Hours of the Cross was “expurgado”, in 
accordance with an edict of 8 August 1750, as recorded by the 
censor (�.i verso, 120r).

(4) Panteleon Leonidas Argenti (1853-1911), of London, his 
19th-century pictorial and armorial bookplate which described him 
as “Chiensis” (of Chios). 

BINDING

This splendid binding is close to that of another manuscript made 
for King Ferdinand I in Vienna (see Gottlieb, Bucheinbände, 1910, 
pl.16). Late 15th-century bindings made for the Aragonese Kings 
of Naples often look Spanish (see a Catalan binding from c.1470, 

74
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75

TEXT AND ILLUMINATION

Added litany of the Virgin and su�rage to St Apollonia (f.1r); 
Calendar (f.4r); su�rages to Sts John the Baptist, George, 
Sebastian, Mary Magdalene, Katherine, Margaret (f.10r); O 
intemerata (f.13r); Obsecro te (f.15r); Hours of the Cross 
(f.18r); Mass of the Virgin (f.23r); extracts from the Gospels 
(f.27v); Hours of the Virgin, Use of Rome, with Matins (f.31v), 
Lauds (f.47r), Prime (f.56v), Terce (f.61r), Sext (f.65r), None 
(f.68r), Vespers (f.72r), Compline (f.77v), with the variants for 
Advent (f.82r) and other liturgical seasons; Seven Penitential 
Psalms (f.89r), litany (f.98v), the 5th of seven collects 
mentioning a “ministro”; O�ce of the Dead, Use of Rome 
(f.104r); added su�rages to Sts Claude and Anthony (f.139r).

This �ne manuscript is illuminated by an artist who takes 
his name from a Book of Hours once owned by the Baron 
Llangattock and now in the J. Paul Getty Museum (MS Ludwig 
IX 7; Illuminating the Renaissance , 2003, no.2). Several artists 
working in the Llangattock Hours have been associated 
with work in the �nal campaigns of the Turin-Milan Hours, a 
manuscript of exceptional quality and importance, and the only 
manuscript known to include illuminations by Jan van Eyck and 
his workshop. The Llangattock Master and his collaborators 
were active in the generation after Jan van Eyck but had 
intimate knowledge of his work, at times directly copying 
the master’s compositions. The in�uence of Van Eyck in this 
Book of Hours can be observed in the long �gures with �nely 
modelled heads and heavy draperies. Most impressive are the 
wide interiors with meticulously studied details and distant 
landscapes �lled with cityscapes and populated with busy little 
�gures.

£ 40,000-60,000  € 55,500-83,500   

76

Book of Hours, Use of Rome, in Latin 
[southern Netherlands (Bruges), c.1440s]

188x135mm , vellum, i+135+i leaves, foliated in modern pencil 
and perhaps 18th-century ink, the latter used here, repeating 
“134”, in 21 quires of 8 leaves except i4, ii6, ix-x10, xi6, xii6+1, 
xiii2, xiv6, xx4, xxi2, and now lacking �.22, 60, 64, 67, and 
71 due to the loss of single leaves, one more missing after 
f.17, presumably lost before the foliation, 17 lines, 98x63mm, 
EIGHT LARGE MINIATURES WITH LARGE INITIALS AND 
FULL BORDERS, smaller illuminated initials and line-�llers 
throughout, in excellent condition with wide and clean margins, 
circular marks from pilgrim badges on f.1r, bound in modern 
green damask over wood boards, red edges

A BOOK OF HOURS WITH MINIATURES BY AN EMINENT 
FOLLOWER OF THE CELEBRATED PANEL PAINTER JAN VAN 
EYCK, KNOWN AS THE MASTER OF THE LLANGATTOCK 
HOURS, WHO PAINTED SEVERAL MINIATURES IN THE 
FAMOUS TURIN�MILAN HOURS

PROVENANCE

(1) The calendar includes in red Sts Basil (14 June) to whom 
the lower chapel, below the Basilica of the Holy Blood in 
Bruges, is dedicated, and Donatian (14 October), to whom the 
cathedral of Bruges is dedicated; the Lamb of God bleeding 
into a chalice in the �rst miniature, is perhaps derived from the 
Ghent Altarpiece, installed in 1432.

(2) Texts were added at beginning and end within the 15th 
century (�.1-3v, 139-140); inscribed in the late 15th or 16th 
century “Ses heure son a Moy M de Raney[?] [end of name 
cropped]” (f.140r).

(3) J. Marechal Brown, 3rd, his sale, Christie’s, New York, 25 
September 1981, lot 9.

and his con�scated goods were returned to his family. This 
lawsuit is mentioned on f.i verso, and the date of his death, 
previously unknown, is revealed by the obit in this manuscript 
(8 March 1569).

(3) Geo�rey Pring, sold in our rooms, 3 December 1951, lot 6, 
bought by Foyle for £175.

(4) William Foyle, of Beeleigh Abbey, with his gilt leather book-
label; Foyle sale at Christie’s, 11 July 2000, lot 67 (ill.).

TEXT AND ILLUMINATION

Calendar (f.1r); Hours of the Virgin (f.14r); Hours of the Cross 
(f.52r); Hours of the Holy Spirit (f.60r); the Seven Penitential 
Psalms (f.73r), litany (f.82r); O�ce of the Dead (f.90r); Prayers 
to the Holy Sacrament, the Virgin, and one’s guardian angel 
(f.112r).

The colourful Delft style in this manuscript has been de�ned 
by James Marrow as the work of the MASTERS OF THE DELFT 
HALF�LENGTH FIGURES, who were active from about 1450 to 
1480 (see The Golden Age of Dutch Manuscript Painting , 1989, 
nos.57, 59, 60), and the decoration as ‘Delft Kriezels’ by Anne 
Korteweg. Typical of these artists are the slender �gures with 
long necks, tender faces, and bushy hair. Most delightful is the 
deep, bright palette with saturated reds, blues, yellows, and 
greens. The careful execution of the present Book of Hours 
is exempli�ed by the marginal decoration, perfectly aligned 
and wonderfully balanced, on both sides of the openings. The 
half-length angels and other bust �gures that often appear 
in the borders, to which the Masters owe their name, have 
been omitted in this manuscript. These �gures have given way 
instead to a variety of birds and animals, among which are a 
curious lion, an elephant bearing a castle, a sitting donkey, a 
running hare, and also a camel.

We are grateful to Anne Korteweg for her assistance in 
cataloguing this lot.

For a full listing of miniatures see SOTHEBYS.COM

£ 40,000-60,000  € 55,500-83,500   
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Book of Hours, in Netherlandish [northern 
Netherlands (Delft), c.1460-80]

193x141mm, vellum, ii+113+ii leaves, textually complete 
although an inserted miniature may have originally faced f.90r, 
in 15 quires of 8 leaves except i-ii6, viii4, xii4+1, and single 
leaves with miniatures added to quires iii, vii, ix, and x, 20 
lines, 112x72mm, illuminated with 4 FULL�PAGE MINIATURES 
with full borders, and 5 HISTORIATED INITIALS with full 
borders; illumination in pristine condition, with wide margins, 
vellum cockled, the lower corner of many leaves somewhat 
water-stained, not a�ecting the text or decoration, bound 
in contemporary calf over wood boards, blind-tooled in a 
lattice pattern with a lamb and �ag tool and �eurs de lys, at 
each corner, somewhat worn, the spine, clasps, and catches 
modern, modern �tted box

PROVENANCE

(1) Written and illuminated at Delft probably for use in Leiden 
or Rotterdam (not Delft), perhaps for the �rst identi�able 
owner, Katharina van der Sluys (d. 1509-11), daughter of 
the baili� of Rotterdam, who was married to Jan van Zijl 
Willem Foytgensz., of Leiden (d. 1494); with numerous obits 
added by her in the calendar: her husband, 12 April 1494; 
her grandfather, Ian vander Sluys (26 November 1461); her 
parents Dodijn Ianszoon vander Sluys (27 August 1495) and 
Lijsbeth dodijns wijf (1 January 1474), the daughter of Ian 
die Wit van Bolgersteyn (1 April 1479); and her siblings Jan 
Dodijnszoon’ (2 August 1466), Symon Dodijnzoon’ (30 July 
1472), Martijn Dodijnszoon’ (25 April 1489), Margriet Dodijns 
dochter’ (22 October 1484), and ‘Marigen doen dochter’ (16 
September 1495). By descent to her grand-niece:

(2) Margriete vanden Eijnden (b.1517) (signed on pastedown), 
wife of JACOB VANDEN EIJNDEN, the highest o�cial in the 
county of Holland, who was accused of heresy and imprisoned 
in 1568, but died before the trial began. Eighteen years after 
his death, he was found not guilty by the Council of Troubles, 
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(3) Dr Piero Pellizzari, Rome, bought from Antiquariato librario 
Radaeli, Milan, 1970.

TEXT AND ILLUMINATION

Calendar (f.1r); Hours (f.13r) and Mass of the Trinity (19vr), 
Hours (f.34r) and Mass of the Dead (f.42r), Hours (f.55r) and 
Mass of the Holy Spirit (f.60vr), Hours (f.69r) and Mass of All 
Saints (f.75r), O intemerata (f.81v), Hours (f.86r) and Mass of 
the Holy Sacrament (f.92v), Hours (f.103r) and Mass of the 
Cross (f.110v), Seven Last Words (f.115r), Hours (f.120r) and 
Mass of the Virgin (f.128r), Salutations of the Apostles (f.138r), 
Gospel Extracts (f.141r), Prayer before Mass (f.146r), Masses 
of the Conception of the Virgin (f.148r), and of St Michael 
(f.157r); Hours of the Virgin (f.163); Obsecro te (f.239r); 
Gospel Extracts (f.241r); the Seven Penitential Psalms each 
followed by a prayer against one of the Deadly Sins (f.246r), 
litany (f.264r); a Mass for Sinners (f.276r); O�ce of the Dead 
(f.280r); su�rages to Sts Michael (f.323r), John the Baptist 
(f.324v), Christopher (f.326r), George (f.327r), Sebastian 
(f.328r), Augustine (f.329r), Francis (f.330r), and Bernardino 
of Siena (canonized in 1450, f.331r); Psalter of Saint Jerome 
(f.332r).

The two remaining miniatures have recently been attributed to 
the Master of the Lee Hours by Gregory Clark (‘The Painters 
of Philip the Good’s Alexander (Paris, BnF, fr 9342)’, in New 
Perspectives on Flemish Illumination , forthcoming). The artist 
takes his name from his contribution to a Book of Hours once 
in the collection of Ronald Lee, originally illuminated for Duke 
Charles the Bold of Burgundy and his wife Isabelle of Bourbon. 

£ 12,000-18,000  € 16,700-25,000   
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Book of Hours, Use of Rome, in Latin 
[southern Netherlands (Bruges), c.1450s (not 
before 1450)]

145x104mm , vellum, i+349+i leaves, textually complete but 
missing a considerable number of full-page miniatures, 16 
lines, 75x47mm, written by the same scribe as Baltimore, 
Walters MS 240, two- to three-line initials with borders in inner 
or outer margins, 31 �ve-line initials with full borders, 2 FULL�
PAGE MINIATURES with full borders on inserted leaves (f.275v, 
Lay patron kneeling beside his seated confessor in a chapel; 
f.324v, St John the Baptist in a landscape, the foreground with 
a lion in a cave); some leaves stained, borders occasionally 
smudged, the outer margin of f.69 excised, generally in �ne 
condition; bound in modern red velvet over wood boards, gilt 
and gau�ered edges

A VERY FINE MANUSCRIPT WITH TWO MINIATURES BY THE 
MASTER OF THE LEE HOURS, AND A HIGHLY PERSONALISED 
CHOICE OF TEXTS, A TEXTUAL TWIN OF WALTERS MS 240

PROVENANCE

(1) The style of the illumination suggests that the manuscript 
was made at Bruges for the male patron depicted in the �rst 
miniature; this is supported by the calendar which includes in 
red Amand (6 February), Eloi (26 June, 1 December), Remigius 
and Bavo (1 October), Donatian (14 October) and Nicaise (14 
December).

(2) Count Alberto Bardi Serzelli, c.1890s: formerly with 
bookplate ‘Biblioteca Bardi-Serzelli’ and shelfmark ‘VII 3 15’ 
(recorded by J.D. Farquhar, Creation and Imitation , 1976, 
p.168).

diocese of Cambrai. The volume may once have had a calendar 
tailored to the Use of Saintes, discarded by a later owner living 
somewhere else.

(2) Armorial bookplate of William de Caux.

(3) Sold in our rooms 25 June 1985, lot 107, with two plates, to 
Symonds, and 21 June 1988, lot 101, to Alan Thomas, his price-
code (on tissue after f.1v, lower margin).

TEXT AND ILLUMINATION

Hours of the Cross (f.2r); Hours of the Holy Spirit (f.6r); 
Mass of the Virgin (f.10r); Gospel extracts (f.13r); Obsecto te 
(f.16r), O intemerata (f.18r); su�rages to Sts (f.19v); Hours 
of the Virgin with Matins (f.25r), Lauds (f.35r), Prime (f.42r), 
Terce (f.45r), Sext (f.48r), None (f.51r), Vespers (f.54r), 
Compline (f.59r), followed by variants for liturgical seasons; 
the Penitential Psalms (f.66r), litany (f.71v); O�ce of the Dead 
(f.77r).

The large miniatures are: (1) f.1v, Cruci�xion; (2) f.3v, 
Pentecost; (3), f.9v, Virgin and Child; (4) f.24v, Annunciation; 
(5) f.34v, Visitation; (6) f.41v, Nativity; (7) f.44v, Two 
Shepherds with their �ock; (8) f.47v, Adoration of the Magi; (9) 
f.50v, Presentation; (10) f.53v, Massacre of the Innocents; (11) 
f.58v, Flight into Egypt; (12) f.65v, King David; (13) f.76v, the 
Raising of Lazarus.

£ 8,000-12,000  € 11,100-16,700   

78

Book of Hours, Use of Rome, in Latin 
[southern Netherlands (perhaps Brussels), 
late 15th century]

182x130mm , vellum, ii+100+ii leaves (�yleaves modern) plus 
tissue interleaves, complete but without a calendar, 20 lines, 
118x74mm, 13 FULL�PAGE MINIATURES with full borders, 
facing 6-line initials with full borders, 16 SMALL MINIATURES , 
and 1 HISTORIATED INITIAL with three-sided borders; bound 
in polished red calf edged with triple gilt �llets, the joints 
expertly repaired, apparently for Alan Thomas

PAINTED IN AN UNUSUAL STYLE, PERHAPS BY AN 
UNSTUDIED BRUSSELS ILLUMINATOR

PROVENANCE

(1) Written for the use of a woman (feminine forms occur 
on �.17r, 18r), who perhaps lived at Saintes (now part of 
Tubize), about 15 miles south-west of Brussels: the inclusion 
in the litany of the extremely rare St Reineldis suggests a 
speci�c devotion: according to her 11th-century Vita she was a 
7th-century sister of St Gudula (whose relics were at Brussels) 
and daughter of St Amalberga of Maubeuge (about 50 miles 
south-west of Brussels), who took the veil at Saintes, where 
she was martyred, and where the church of Sainte-Renelde 
has been dedicated to her since the Middle Ages. The inclusion 
of the su�rage to St Adrian supports a localisation in the 
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TEXT AND ILLUMINATION

Calendar (f.1r); Hours of the Cross (f.8r); Hours of the Holy 
Spirit (f.15r); Mass of the Virgin (f.21r); Gospel extracts (f.26v); 
Hours of the Virgin, Use of Rome, with Matins (f.30r), Lauds 
(f.47r), Prime (f.57r), Terce (f.61r), Sext (f.66r), None (f.69r), 
Vespers (f.73r), Compline (f.80r), followed by the variants for 
Advent and other liturgical seasons (f.84r); Seven Penitential 
Psalms (f.92r), litany (f.102v); O�ce of the Dead, Use of Rome 
(f.109r); Obsecro te (f.146r); su�rages to Sts Michael, John the 
Baptist, Peter and Paul, Nicholas, Mary Magdalene, Barbara, 
Catherine, Margaret (f.149v).

The Masters of Raphael de Marcatellis illuminated manuscripts 
primarily for one of the greatest 15th-century Netherlandish 
patrons, the humanist Raphael de Marcatellis (1437-1508), 
abbot of St Bavo’s in Ghent (see A. Derolez, The Library of 
Raphael de Marcatellis, 1979). He was one of the �rst scholars 
in the Netherlands to collect manuscripts of a markedly 
humanistic nature, and it is notable that the style of the 
Masters of Raphael de Marcatellis, symptomatic of this 
new taste, is not commonly found in Books of Hours. These 
illuminators construct solid �gures with heavy-featured faces 
and the dramatic style of their miniatures contrasts with the 
traditional acanthus scroll borders (rather than the illusionistic 
borders which became fashionable in the mid-1470s in Ghent 
and Bruges). The �nely painted miniatures here are largely the 
work of one hand. Most impressive is the artist’s painstaking 
attention to detail. Hair is indicated with precise single lines, 
while draperies are �nely modelled with short dense brush 
strokes, often intensi�ed by cross hatching. The vivid palette 
is intensi�ed by the occasional inclusion of salmon pink 
and turquoise. The careful execution is also observed in the 
borders where one �nds, among the many hybrids, delightfully 
rendered animals such as a small squirrel wearing a collar, a 
small lapdog resting between �owers, a malard, and a colourful 
cockerel; small �gures of pleurants  appear in the lower borders 
and mark the beginning of the Penitential Psalms and the 
O�ce of the Dead.

The subjects of the full-page miniatures are: (1) f.7v, 
Cruci�xion; (2) f.14v, Pentecost; (3) f.20v, Virgin and Child; (4) 
f.46v, Visitation; (5) f.56v, Nativity; (6) f.60v, Annunciation to 
the Shepherds; (7) f.65v, Presentation in the Temple; (8) f.72v, 
Massacre of the Innocents; (9) f.79v, Flight into Egypt; (10) 
f.91v, David in Penitence; (11) f.108v, Raising of Lazarus.

£ 70,000-90,000  € 97,000-125,000   

79

The Charron de Menars Hours, Use of Rome, 
in Latin [southern Netherlands (Bruges), 
1480s]

174x120mm , vellum, ii+153+iii leaves, in 19 quires mostly of 
8 leaves, with miniatures occasionally added on single leaves: 
i8-2 (�rst two blanks cancelled), ii8+2, iii8, iv8-1 (wanting vi), 
v8, vi8+1, vii8+1, viii8-1 (blank cancelled), ix8+2-1 (wanting 
after iii), x8+1, xi9-1 (wanting ii), xii8+1, xiii8, xiv8+1, xv8, xvi8, 
xvii8-1 (wanting i, text leaf), xviii8, xix6, 17 lines, 87x59m, 24 
CALENDAR ROUNDELS with three-sided borders, 11 FULL�
PAGE MINIATURES with full borders, partly added on single 
leaves, minor discolouration of the lower corner of the �rst few 
leaves, but generally in very �ne, clean condition throughout, 
bound in an extremely �ne Italian FANFARE BINDING, of the 
2nd half of the 17th century, traces of two missing clasps, 
with very minor wear overall, but the upper joint beginning to 
weaken, modern �tted box

A BOOK OF HOURS WITH FINE MINIATURES BY THE 
MASTERS OF RAPHAEL DE MARCATELLIS, WITH A 
DISTINGUISHED PROVENANCE, AND IN A SPLENDID 
17TH�CENTURY BINDING

PROVENANCE 

(1) Written and illuminated probably in Bruges, as suggested 
by the style of illumination and the presence as a major feast 
in the calendar of St Donatian (14 October), to whom Bruges 
cathedral is dedicated.

(2) The sinister side of the arms on the binding are of the 
Pinella family of Verona (see Riestap, Armorial Général , II, 
p.441).

(3) Jean-Jaques Charron (1643-1718), of the Chateau de 
Menars, close to Blois, with his arms illuminated on the front 
�yleaf; this distinguished bibliophile bought the entire de Thou 
library in 1679; most of his manuscript collection is now in the 
BnF, Paris.

(4) Ma�eo Pinelli (1735-1785), of Venice; Pinelli sale, Edwards, 
2 March 1789, lot 12822.

(5) James Thomas Gibson Craig (1789-1886), of Edinburgh; his 
sale in our rooms, 27 July 1887, and following days, lot 1278, 
bought by Quaritch for £75.

(6) Samuel Putnam Avery (1822-1904); his sale, Anderson, 
New York, 10 November 1919, lot 463.

(7) H. Bradley Martin (1906-1988); his sale in our New York 
rooms, 14 June 1990, lot 3352.
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from Valencia. A marriage is recorded between VIOLANTE 
DE CENTELLES (b.1385) and ANGEL CANO, SEÑOR DE LAS 
BARONIAS DE COGUINAS (see A. Caetano de Sousa, História 
Genealógica da Casa Real Portuguesa, 1946, IX, p.321). They 
had a daughter, Antonia Cano, who was born in 1420 in 
Sardinia and who married twice, to Pietro Cedrelles in 1469 
and to Giovanni Fabra, signore di Aladio in 1478; their coat 
of arms do not, however, match those in the second shield 
on the dexter. It is possible that Antonio Cano and Violante 
de Centelles had a second daughter named after her mother 
Violante. The shield with “De oro, con cinco hojas de higuera 
de sinople …” may refer to the house of Figuera originally from 
Galicia; this family formed relationships with some of the most 
important noble families in Spain and held several titles in 
Castile.

(2) Signed by Joseph de Ayala (f.1r), 16th or 17th century, who 
similarly signed the Catalonian Almugavar Hours (Baltimore, 
Walters W.420). He may be related to, or identical with, the 
José Ayala of Toledo who owned Book of Hours made in 
Flanders c.1500, now in Lisbon (Gulbenkian, LA 128); this 
and other Flemish manuscripts in Spain are discussed by J. 
Docampo, ‘La importación de manuscritos iluminados y su 
in�uencia en la miniatura de la Península Ibérica: 1470-1570’, in 
J.Y. Luaces (ed.), La miniatura medieval en la Península Ibérica, 
2007, pp.255-311.

(3) The property of a noble Spanish family who has owned it 
for many generations.

TEXT

Calendar (f.1r); Hours of the Cross (f.14); Mass of the Virgin 
(f.19r); Hours of the Virgin “secundum consuetudinem romane 
curie”, with Matins (f.34r), Lauds (f.58r), Prime (f.73r), Terce 
(f.80r), Sext (f.86r), None (f.92r), Vespers (f.98r), Compline 
(f.108r), with variants for Advent etc. (f.115r); prayers to the 
Virgin and Christ, some with indulgences, some IN CATALAN  
(f.125r); O�ce of the Dead, Use of Rome (f.132r); prayers, 
some IN CATALAN (f.175v); prayers including su�rages to Sts 
Christopher (f.185v) and RESTITUTUS, PATRON AGAINST 
BLINDNESS: “Comemoracio  ... ad conservationem visu, cosa 
molt apropriada. Beatus Restitutus Tricastine Urbis episcopus  
...” (f.187r); Penitential Psalms (f.194r), litany; Hours of the 
Trinity (f.216r); Hours of the Holy Spirit (f.221v); prayers 
(f.226v); Mass of the Virgin, with prefatory prayer IN CATALAN 
(f.232r); prayers (f.238r), including the Seven Joys of the 
Virgin (f.239v); two su�rages to St Jerome (f.241r; cf. image 
on f.254v); further prayers (f.242v), one MENTIONING THE 
SUPPLICANT’S NAME TWICE (f.246v); su�rages to Sts Anne 
(f.253r) and Francis (f.255r).

There are three noteworthy features of the calendar: a number 
of Iberian saints, including Eulalia, patroness of Barcelona 
(12 February); a group of mendicant saints, including Vincent 
Ferrer, patron of Valencia (5 April); and the exceptionally 
rare St Restitutus, of St-Paul-Trois-Chateau, in south-eastern 
France (7 November), to whom there is also a su�rage on 
f.187r-v. The most notable features of the main text are two 
versions of the Mass of the Virgin, and the prayers in Catalan 
or with Catalan rubrics.

80

The Hours of Dona Violante, Use of Rome, 
in Latin and Catalan [Spain (Valencia) and 
southern Netherlands (Bruges), c.1480]

179x133mm , vellum, iii+259+ii, in 27 quires mostly of ten 
leaves, with 15 inserted miniatures, and 17 whole text leaves 
excised, collation: i12, ii10+2, iii10+1, iv-v10, vi-vii10+1,viii-
ix10+2, x10+1, xi10-1 (wanting most of ii), xii10-3 (wanting 
vi-viii)+1, xiii11, xiv-xvii10, xiii6, xix10-5 (wanting i, viii-x), xx6 
(wanting i-iii), xxi10, xxii8; xxiii10-1 (wanting most of v)+1, 
xxiv10-2 (wanting vi-vii)+1, xxv10-2 (wanting iv-v), xxvi10-2 
(wanting most of ix, and x), xxvii8-2 (wanting i-ii)+2, 15 lines, 
112x72mm, written by at least two scribes, with a change of 
script and decoration at f.102r, reverting to the �rst scribe and 
decorator at f.125r, and a third scribe apparently starting at 
f.195r, 15 FULL�PAGE MINIATURES WITH FULL BORDERS, all 
but three of them (�.124v, 252v, 254v) with a full border on 
the facing page, 2 HISTORIATED INITIALS with full borders, 
1 further full border (f.221v), 3 INITIALS CONTAINING 
HERALDIC ARMS (�.253r, 255r), 3- and 4-line initials with 
partial borders to major texts (�.115r, 232v), 1- and 2-line 
illuminated initials throughout, at an unknown date (17th 
century?) an owner or censor excised or e�aced many of the 
texts in Catalan: �.114, 193, 220, and 252 preserve from 2 
to 8 lines of text, the rest having been excised, occasionally, 
however, the Catalan texts are left unscathed (e.g. �.129r-
130r), minor �aking of pigments in some miniatures and 
borders, deliberate smudging of the �gure tormenting Christ 
on f.97v, CONTEMPORARY BINDING OF BLIND�STAMPED 
LEATHER OVER WOOD BOARDS ENCLOSED WITHIN A RED 
VELVET CHEMISE, WITH PIPING AND HANGING CORNER 
ORNAMENTS OF METAL THREAD, edges gau�ered and gilt, 
with added niello clasp of c.1530s, one joint repaired

THE HOURS OF DONA VIOLANTE, A NEWLY DISCOVERED 
MASTERPIECE FROM VALENCIA, ENRICHED WITH 
MINIATURES BY THE MASTER OF THE DRESDEN 
PRAYERBOOK AND THE MASTER OF EDWARD IV, IN A 
CONTEMPORARY BINDING WITHIN ITS SPLENDID VELVET 
CHEMISE

PROVENANCE

(1) Made for a Catalonian woman named “Yolant” (commonly 
known as Violante) who had a special devotion to Franciscan 
and Dominican saints, and perhaps had a history of blindness 
in her family. Her name appears in a prayer of supplication 
(“famula tua Yolant”, f.246v). The manuscript was further 
personalised by the inclusion of her family’s armorial shields 
at the beginning of the su�rages to St Anne and to St Francis. 
Both are impaled and probably refer to two married couples, 
related through male lineage, as the same arms are shared 
by the masculine (left side) of the �rst shield and the feminine 
(right side) of the second shield. The �rst coat of arms has “De 
gules tres fajas de plata” on the dexter side and “losanjado de 
oro y gules” on the sinister. The second is “De gules tres fajas 
de plata” and “De oro, con cinco panelas de sinople, puestas 
en sotuer”. Each blazon belongs to several families (see A. 
García Carra�a, Diccionario heráldico y genealógico , 1919-63, 
88 vols.). The �rst shield could refer to the houses of Cano 
and Centelles, the Centelles being a widely spread noble family 
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re-purposed: the Assumption and Coronation of the Virgin, for 
example, was probably originally intended for Compline in the 
Hours of the Virgin, but has been used here for a Mass of the 
Virgin. Perhaps no miniature of the Adoration of the Shepherds 
was available for Prime, hence the use instead of the Baptism 
of Christ in that position.

Two Bruges painters were responsible for the Flemish 
illumination: the MASTER OF THE DRESDEN PRAYERBOOK 
(1465-1515) and the MASTER OF EDWARD IV (1470-1500). 
The night-scene with Christ on the Mount of Olives is the only 
Flemish miniature that has not been retouched by the Master 
of the Hours of Marques de Dos Aguas. Most distinctive are 
the Dresden Master’s heavy �gures with massive heads, 
the dramatic postures, and bold foreshortening. He was 
responsible for most of the miniatures in the manuscript. 
Especially �ne is the very accomplished Mass of St Gregory 
which is somewhat di�erent in style; only the face of the small 
angel has been overpainted in the �ne smooth manner of the 
Valencian artist. Within the corpus of the Dresden Master’s 
work, the miniatures in the Carpentin Hours of c.1475 (see 
A. Bovey, Jean de Carpentin’s Book of Hours, 2011) and the 
Hours in Novà �iše dated 1480 (see B. Brinckmann, Flämische 
Buchmalerei , 1997, I, pp.124-29 and II, col.pls.11-14, �gs.107-
10) are particularly close to our manuscript. The Novà �iše 
Hours include another version of the fantastic miniature of the 
Trinity hovering above a deep empty landscape. The Master 
of Edward IV painted �ve of the thirteen Flemish miniatures 
(�.57v, 72v, 79v, 107v, 254v). His hand is more di�cult to 
identify because of the composite nature of all his miniatures. 
Quite recognizable, however, are the steeply winding rivers 
and short bushy trees in his landscapes, which rise high on 
the horizon, only to dissolve in atmospheric perspective. Most 
wonderful is the unusual composition with Two Angels in 
Mandorlas (f.107v), �lled with light and set against shiny gold.

The subjects of the full-page miniatures are: (1) f.13v, Agony 
in the Garden, (2) f.18v, Mass of St Gregory, (3) f.33v, 
Annunciation, (4) f.57v, Visitation, (5) f.72v, Nativity, (6) f.79v, 
Adoration of the Magi, (7) f.85v, Virgin and Child Enthroned, 
(8) f.91v, Baptism of Christ, (9) f.97v, Christ Carrying the 
Cross, (10) f.107v, Two Angels in mandorlas with scrolls, (11) 
f.124v, Cruci�xion, (12) f.215v, Trinity above an unpopulated 
riverscape, (13) f.231v, Assumption and Coronation of the 
Virgin, 14 (f.252v) Christ Child surrounded by the Holy Family 
and angels, (15) f.254v, Sts Jerome and Francis.

The subjects of the historiated initials are: (1) f.132r, Funeral 
Service, (2) f.194r, King David in Penitence.

The subjects on the niello clasp �ttings are: (1) St Anthony, 
holding his bell, accompanied by his pig (base-plate), (2) St 
Eustace, dressed as a bishop, blessing a stag (catch-plate), (3) 
St Christoper (clasp, inner face), (4) Elijah fed by the ravens 
and St Michael (clasp, outer face).

We are grateful to Joris Corin Heyder for his assistance in 
cataloguing this lot.

£ 300,000-500,000  € 416,000-695,000   

BINDING AND CHEMISE

The chemise is extremely similar to one in The Hague (KB, 
135 J 55), believed to be contemporary with the manuscript it 
encloses, which is attributed to Valencia c.1460 (see J. Storm 
van Leeuwen, in Vriendschap in vereniging , exh.cat., 1988, 
no.1 col.pls.6-7). Unsurprisingly, very few examples survive, 
yet they are “one of the most important developments in the 
history of bookbinding during the Middle Ages” (F. Bearman, 
‘The Origins and Signi�cance of Two Textile Chemise 
Bookbindings’, in Journal of the Walters Art Gallery , 45, 1996, 
pp.163-87, with bibliography and ills.). No precise comparison 
has been found for the blind-tooling of the leather covers, but 
the fact that the niello clasp appears to date from the 1530s, 
and is an addition, suggests that the binding is the original one.

ILLUMINATION

This Book of Hours includes many Flemish miniatures, but it 
was clearly written and illuminated in Spain. Three Valencian 
painters were responsible for all the borders facing full-
page miniatures, the two historiated initials, and two of the 
�fteen full-page miniatures. The other thirteen miniatures 
were imported from Flanders, although many faces were 
overpainted in the local style. Two of the three painters in the 
manuscript show the in�uence of Juan Rexach (�.1431-82), an 
eminent painter and illuminator in Valencia, whose markedly 
Spanish style is heavily in�uenced by Flemish painting. One 
of them painted the miniature of the young Jesus with his 
relatives and angels, and the historiated initial for the O�ce 
of the Dead. He also repainted the faces of the women and 
angels in the Flemish miniatures. The hand of this illuminator 
can be found in the single miniature of the Annunciation in the 
deluxe Hours of Marques de Dos Aguas (Mallorca, Fundación 
Bartolomé March, MS 103-V1-3; see Un libro de horas de la 
casa de Dos Aguas, facsimile and commentary, 1993). The 
�ne porcelain �nish of the faces and richly patterned fabrics 
are nearly identical in both manuscripts. The miniature of the 
Virgin and Child is by a second, closely related artist whose 
surfaces are even more polished. A third Spanish illuminator 
painted the historiated initial of David in Penitence. Unlike his 
contemporaries, who are in�uence by Flemish masters, the 
style of this artist is clearly indebted to French manuscript 
illumination.

Flemish single-leaf miniatures were often produced for export, 
for insertion into codices before binding. The miniatures for the 
present manuscript must have already been available while the 
Spanish painters were still at work, because the Spanish artists 
copy the borders of the Flemish miniatures on three text 
pages. It seems possible that the patron had to buy whatever 
miniatures were available, including some with very unusual 
iconography. The two angels (f.107v), for example, were 
perhaps originally intended to illustrate a devotion to one’s 
Guardian Angel (cf. lot 75). Other miniatures were probably 

8080

80 80

80 detail 80 detail

 MEDIEVAL AND RENAISSANCE MANUSCRIPTS 59  



82 8281 81

The artist of this Book of Hours is strikingly original. Most 
riveting is the rich palette and the contrast between fully 
rounded �gures and ornamentally arranged interiors and 
landscapes. A taste for copious patterning is evident in 
manuscripts made in Champagne where insistent patterning 
was the norm. Parallels can be found in the Cauchon Hours 
for the Use of Rheims from c.1440 which share the delightful 
landscapes dotted with small �owers (see Très Riches Heures 
de Champagne, exh.cat., 2007, no.16; G. Clark, ‘Walters 269 
and Manuscript Illumination in Reims’, forthcoming). Gregory 
Clark kindly informed us that the present manuscript is close 
in style to a Book of Hours for the Use of Soissons (Lyon, 
Bibl. Munic., ms.5142; V. Leroquais, Manuscrits à Peintures , 
1920, no.33, ill.) which was probably produced by the same 
workshop. The manuscript in Lyon was made for Marguerite de 
Charny (1390-1460) whose �rst husband Jean de Bau�remont 
died at the battle of Azincourt in 1415. Her coat-of-arms are 
impaled with those of the nobleman Humbert de Villersexel 
(1385-1437), Comte de la Roche, whom she married in 1418.

The large miniatures are: (1) f.23r, St Christopher carrying 
the Christ Child; (2) f.24r, St Mary Magdalene; (3) f.25r, 
Annunciation; (4) f.36r, Visitation; (5) f.47v], Nativity 
with Joseph lighting a Fire; (6) f.53r, Annunciation to the 
Shepherds; (7) f.57v, Circumcision; (8) f.62r, Adoration of the 
Magi; (9 f.66r, Presentation in the Temple; (10) f.73r, Flight 
into Egypt; (11) f.79r, Cruci�xion; (12) f.84r, Pentecost; (13) 
f.89r, King David; (14) f.107r, Funeral Service; (15) f.138v, 
Virgin and Child on a Crescent Moon.

£ 40,000-60,000  € 55,500-83,500   

82

Book of Hours, Use of Paris, in Latin and 
French [northern France, Champagne, 
c.1420-30]

202x150mm , vellum, i+2+149+2+ i leaves (�rst and last 
are modern paper), complete, 20 quires mostly of 8 leaves 
except vii6, xii2, and xx7 (including two �yleaves, �nal blank 
cancelled), 16 lines, 108x70mm, 15 LARGE MINIATURES with 
full borders including a variety of carefully observed birds, 
all text pages with three-sided borders, slight water damage 
a�ecting some leaves at end, a few borders slightly cropped 
at top, script occasionally rubbed, all miniatures in pristine 
condition, bound in modern red velvet, somewhat worn at 
joints

PROVENANCE

1. Written for the use of a woman: prayers use feminine forms 
(�.141r, 143v); a thoroughly erased coat of arms in the lower 
margin of f.72v.

2. Koller, Zurich, 30 October 1980, no.7020; by descent to the 
present owner.

TEXT AND ILLUMINATION

Calendar, in French, with an entry for every day (f.1r); Gospel 
extracts (f.13r); the Verses of St Bernard (f.18r); the prayer Salve 
crux preciosa (f.19v); su�rages to Sts John the Baptist (f.21r), 
Sebastian (f.21r), Christopher (f.23r), and Mary Magdalene 
(f.24r); Hours of the Virgin, with Matins (f.25r), Lauds (f.36r), 
Prime (f.47v), Terce (f.53r), Sext (f.57v), None (f.62r), Vespers 
(f.66r), Compline (f.73r); Hours of the Cross (f.79r); Hours of the 
Holy Spirit (f.84r); Seven Penitential Psalms (f.89r), litany (101v); 
O�ce of the Dead (f.107r); prayers Obsecro te (f.138v) and O 
intemerata (f.142v); Passion according to St John (f.146v); added 
15th-century su�rage to St Anthony (f.148v).

ST JOHN THE BAPTIST, AND A PRAYER TO THE VIRGIN, 
BOTH IN FRENCH RHYMING VERSE (f.89v); su�rage to St 
Christopher (f.95r); Obsecro te (f.96r), O intemerata (f.100r) 
and hymns to the Virgin; Seven Penitential Psalms (beginning 
imperfect, f.107r), litany (f.120r); O�ce of the Dead, Use of 
Troyes (fol.130r); su�rages to saints (f.181r); the 15 Joys of the 
Virgin, in French (f.184r).

The MASTER OF TROYES was named by Millard Meiss after 
a Book of Hours made for the Berthier family in Troyes 
(Paris, BnF, lat.924; see most recently Très Riches Heures de 
Champagne, 2007, no.2). Active from about 1390 to 1415, he 
produced manuscripts for Etienne de Givry, Bishop of Troyes 
(1395-1426), among them a magni�cent Ponti�cal (Paris, BnF, 
lat.962; see ibid., no.3). In the catalogue that accompanied the 
2007 touring exhibition Très Riches Heures de Champagne the 
artist is described as the preeminent illuminator in Troyes and 
one who commanded a special position of respect (see ibid., 
nos.2-5). The elegant style of the Troyes Master shows the 
in�uence of his Parisian colleagues who worked for the Duke of 
Berry towards the end of the 14th century. Most characteristic 
of his art is the graceful articulation of his drawing, a taste for 
rich patterning of textiles and backgrounds, and a nuanced 
palette with a range of pastel and saturated colours.

The subjects of the miniatures are: (1) f.20r, Cruci�xion, (2) 
f.25r, Pentecost, (3) f.45r, Visitation, (4) f.58r, Nativity, (5) 
f.65r, Annunciation to the Shepherds, (6) f.72r, Presentation, 
(7) f.76r, Flight into Egypt, (8) f.184r, Virgin and Child.

£ 50,000-70,000  € 69,500-97,000   

81

Book of Hours, Use of Troyes, in Latin 
[France (Troyes), c.1410]

178x125mm , vellum, i+187+i, in 25 quires of 8 leaves except 
i-ii6, iii10, v2, vi8-3 (wanting i-iii), vii10, x8-1 (wanting vi), xii10-
1 (wanting vi), xv6-2 (wanting iii-iv), xxiv8-1 (wanting viii), 
xxv8-1 (wanting viii), 14 lines, 94x63mm, illuminated with 8 
LARGE MINIATURES with full borders, small illuminated initials 
throughout, 2-line initials with partial borders, the lower margin 
of f.1 excised, otherwise in generally �ne condition, bound in 
modern red velvet over wood boards, modern �tted box

PROVENANCE

(1) Made for a woman (prayers use feminine forms on �.98v, 
102, 119v) who presumably lived in Troyes; the litany includes 
Lupus and Mastidia.

(2) A 19th-century owner added neat marginal identi�cations 
next to the main texts (e.g. “Mois de Janvier”, f.1r) and was 
perhaps responsible for the addition of a group of kneeling 
�gures in the lower margin of f.183v, facing the Virgin and 
Child.

TEXT AND ILLUMINATION

Calendar in French with an entry for every day (f.1r); Gospel 
extracts and mass prayer (f.13r); Hours of the Cross (f.20r); 
Hours of the Holy Spirit (f.25r); Passion narrative and prayers 
(f.29v); Hours of the Virgin, Use of Troyes, with Matins 
(beginning imperfect, f.33r), Lauds (f.45r), Prime (f.58r), Terce 
(f.65r), Sext (beginning imperfect, f.69r), None (f.72r), Vespers 
(f.76r), Compline (beginning imperfect, f.84r); the LIFE OF 
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named the main illuminator, who painted all the miniatures in 
the Hours of the Virgin, the Master of Charles de Neufchâtel, 
based John Plummer’s grouping of manuscripts around a Book 
of Hours for the Use of Troyes (Houghton Library, Richardson 
MS 7; Last Flowering, 1982, no.79). This artist’s style is now 
more clearly de�ned as the MASTER OF THE TROYES MISSAL 
(Paris, BnF, lat.865A; see F. Avril in Manuscrits à Peintures , 
1993, no.97; see also lot 47), who produced many Books of 
Hours for patrons in Champagne and elsewhere in eastern 
France. The style and luminous palette of the Master of the 
Troyes Missal is clearly in�uenced by the Parisian Bedford 
Master, France’s most in�uential illuminator of the second 
quarter of the 15th century. Clearly distinguishable are two 
miniatures painted by a second artist (Pentecost and the Mass 
of the Dead). This artist uses darker, more opaque colours 
and prefers black outlining. His work is found again in several 
Books of Hours connected with Besançon, and he has been 
described by François Avril as a Burgundian illuminator active 
in Besançon in the second quarter of the �fteenth century (see 
Manuscrits à Peintures , 1993, p.197; to the listed works can be 
added another Book of Hours, Use of Besançon, o�ered by Les 
Enluminures online).

The endleaves have coloured engravings signed “C de Mallery 
fecit”, of the Adoration of the Magi and the Cruci�xion.

The subjects of the miniatures are: (1) f.21r, Annunciation; 
(2) f.33v, Visitation; (3) f.47r, Nativity; (4) f.54r, Annunciation 
to the Shepherds; (5) f.58v, Adoration of the Magi; (6) f.63v, 
Presentation in the Temple; (7) f.68r, Flight into Egypt; (8) 
f.77r, Coronation of the Virgin; (9) f.83r, David in Penitence; 
(10) f.105r, Cruci�xion; (11) f.111r, Pentecost; (12) f.117r, 
Funeral Service, marginal scenes of mourners, and burial; (13) 
f.141r, Virgin and Child with angels; (14) f.171r, Trinity.

£ 60,000-80,000  € 83,500-111,000   

83

Book of Hours, Use of Besançon, in Latin and 
French [France (Besançon), c.1440s]

164x116mm , vellum, ii+200+ii leaves, complete, foliated in 
modern pencil (omitting 13-14 and repeating 147-156), in 26 
quires of 8 leaves except i12, ii6, x6, xii6, xiv-xv6, xxvi8-2 (last 
two cancelled), 14 lines, 83x52mm, 14 LARGE MINIATURES 
with full borders, illuminated initials throughout, insigni�cant 
wear throughout, small tear to fore-edge of f.67, bound in 
perhaps 17th-century brown morocco with gilt fame and 
lozenge-shaped centre-piece, the �at spine densely gilt, two 
clasps, gilt edges, the joints a bit worn, slightly scu�ed but 
sound and very attractive

PROVENANCE

Bookplate of “Mr Jean Philibert Peysson de Bacot Procu[rate]
ur General en la Cour des Monnoyes de lion” (f.ii verso), 
probably in his posthumous sale by Jacquenod, Lyon, 26 
July 1779, lot 86 (“Heures manuscrites sur velin, avec �gures 
enlumines, in-8., Marroquin”).

TEXT AND ILLUMINATION

Calendar in French, with an entry for every day (f.1r); Gospel 
extracts (f.15r); Hours of the Virgin, Use of Besancon, with 
Matins (f.21r), Lauds (f.33v), Prime (f.47r), Terce (f.54r), Sext 
(f.58v), None (f.63v), Vespers (f.67v), Compline (f.77r); Seven 
Penitential Psalms (f.83r), litany (f.97r); Hours of the Cross 
(f.105r); Hours of the Holy Spirit (f.111r); O�ce of the Dead, 
a single nocturne (f.117r); Obsecro te (f.141r), O intemerata 
(f.146r); a series of prayers, some with indulgences (f.149v); 
another series of prayers, including one in French, and some 
with spaces left for rubrics (f.171r).

This Book of Hours is painted in two very distinctive styles, 
both of which are representative of book illumination found in 
manuscripts made for patrons in Besançon. Eberhard König 

TEXT AND ILLUMINATION

Calendar in French, very sparse, mostly feasts in gold or blue 
(f.1r); Hours of the Virgin, Use of Evreux, with Matins (f.13r), 
Lauds (f.22r), Prime (f.31r), Terce (f.36r), Sext (f.39r), None 
(f.42r), Vespers (f.45r), Compline (f.47r); Penitential Psalms 
(f.51r), litany (f.60v); Hours of the Cross (f.66r); Hours of the 
Holy Spirit (f.69r); O�ce of the Dead, Use of Evreux (f.72r).

The large miniatures and the most notable border scenes are: 
(1) f.13r, Annunciation; the lower border with two blank gold 
disks, perhaps intended for heraldic arms; (2) f.22r, Visitation; 
the lower border with young men and women apparently 
playing an amorous game of ‘hide and seek’ among bushes; 
(3) f.31r, Nativity; the lower border with two large rabbits; (4) 
f.36r, Annunciation to the Shepherds; the lower border with 
an archer shooting a duck-dragon hybrid; the side border with 
a man exposing his buttocks; (5) f.39r, Adoration of the Magi; 
the lower border with a jester spying on three young naked 
women bathing in a pond; (6) f.42r, Circumcision of Christ; 
the lower border with a woman milking a cow into a basket(!) 
and a man churning butter; (7) f.45r, Flight into Egypt and 
the Miracle of the Corn�eld; the lower border with two brown 
bears; (8) f.47r, Coronation of the Virgin, enthroned between 
the Trinity and musician-angels; the lower margin with men 
playing a ball-game(?); (9) f.51r, David in Penitence; the lower 
margin with the boy David’s triumph over Goliath; (10) f.66r, 
Cruci�xion; the lower margin with a man approaching a woman 
with a dista�; (11) f.69r, Pentecost; the lower border with a 
well-dressed layman giving a coin from his purse to a friar 
seated on the ground holding an open book; (12) f.72r, The 
Three Living and the Three Dead; the borders with two naked 
boys and a hybrid �gure, each with a scroll, inscribed ‘Laudate 
pueri dominum’, ‘Laudate nomen domini’ (Psalm 112:1), and 
‘Senex cum iunioribus’.

£ 60,000-80,000  € 83,500-111,000   

84

Book of Hours, Use of Evreux, in Latin and 
French [northern France (probably Evreux), 
early 15th century and 1460s]

182x134mm , vellum, ii+105+ii leaves, complete, all miniatures 
added on singletons to 13 quires mostly of 8 leaves except 
i-ii6, vi6, and xiii3 (last blank cancelled),16 lines, 100x68mm, 
12 LARGE MINIATURES WITH FULL BORDERS, OFTEN 
HISTORIATED WITH HIGHLY UNUSUAL AND ATTRACTIVE 
SCENES, all text pages with panel borders, borders around 
miniatures slightly cropped in outer margins, face of the Virgin 
and blue backdrop on f.47r smudged, vellum occasionally 
stained, bound in red calf over pasteboards, covers frame 
with gilt roll, spine densely gilt, burgundy speckled endpapers, 
edges gilt

EXCEPTIONALLY CHARMING, HIGH QUALITY, PROVINCIAL 
ILLUMINATION, IN AN INTERESTING HYBRID MANUSCRIPT 
OF TWO DIFFERENT DATES

PROVENANCE

The original volume was produced in the �rst decade or two 
of the 15th century, presumably at Evreux: the Use of the 
Hours of the Virgin and O�ce of the Dead are both Evreux; the 
calendar includes St Taurinus of Evreux (11 August), and the 
extremely rare Sts Maximus (Mauxe) and Venerandus, who 
were martyred near Evreux and venerated there (25 May), in 
gold; and the litany includes a sequence of four Evreux saints: 
Taurinus, Aquilinus, Landulf, Gaudus, high among the list of 
confessors. Some decades later, in the 1460s, however, the 
manuscript was upgraded by the addition of borders on every 
page, and by the replacement of the original miniatures with 
the present ones, all of which are on inserted leaves but with 
text on verso. It seems likely that the miniatures were added in 
a more provincial centre such as Evreux as they deviate from 
the norm especially in terms of style and narrative details.
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(5) Paul Francis Webster (1907-1984), lyricist and composer, 
with his gilt leather booklabel; his sale in our New York rooms, 
24 April 1985, lot 100; sale in our London rooms, 20 June 1995, 
lot 110 (ill. b/w and 2 col.pls.); to the present owner.

TEXT AND ILLUMINATION

Calendar, with an entry for every day, in French (f.1r), including 
in gold Sts Geneviève and Denis, patron saints of Paris; Gospel 
extracts (f.13r); Obsecro te (f.20v), O intemerata (f.26r), and 
Verses of St Bernard (f.31r); Hours of the Virgin, Use of Rome, 
with Matins (f.33r), Lauds (f.46r), Prime (f.60r), Terce (f.66r), 
Sext (f.71v), None (f.77r), Vespers (f.83r), Compline (f.93r); 
Penitential Psalms (f.119r), litany (f.132v); Hours of the Cross 
(f.145r); Hours of the Holy Spirit (f.153r); Of�ce of the Dead, 
Use of Rome (f.160r); su�rages to the Saints (f.215r).

This rich and exceptional Book of Hours was illuminated 
by Maître François and his workshop, one of the leading 
artists in Paris in the third quarter of the �fteenth century. 
The documented painter, known only by his �rst name until 
recently, has been identi�ed with François Le Barbier (see 
M. Deldicque in Revue de l’Art, no.183, 2014, pp.9-18). The 
doll-like �gures with their neatly combed hair and the intense 
glowing colours are characteristic of François’s style. Most 
remarkable is his three-volume Miroir Historial  with more than 
500 miniatures made for Jacques d’Armagnac (Paris, BnF, fr. 
50-51; Chantilly, ms.722; F. Avril and N. Reynaud, Manuscrits 
à Peintures, 1993, p.46); the latter was appropriated by 
Tanneguy du Chastel in 1476.

The large full-page miniatures are: (1) f.13r, St John on 
Patmos, and, in the foreground, martyred  in a boiling 
cauldron of oil; (2) f.15r, St Luke in his study and, in a room 
below, shown as a physician  with his patients, examining a 
specimen �ask; (3) f.17r, St Matthew in his study and, in a 
room below, resuscitating the son of King Hirtacus; (4) f.19r, 
St Mark in his study and, in a chapel below, dragged away to 
his martyrdom; (5) f.20v, the Meeting at the Golden Gate; in 
the left border an angel brings the news to Joachim in a �eld 
and, in a room below, to St Anne; (6) f.26r, the Virgin and 
Child, adored by the owner of the manuscript; (7) f.33r, the 
Annunciation, with smaller miniatures in the borders: a) the 
Meeting at the Golden Gate, b) the Birth of the Virgin, and 
c) the Presentation of the Virgin in the Temple; (8) f.46r, 
the Visitation; (9) f.60r, the Nativity of Christ; (10) f.66r, 
the Annunciation to the Shepherds; (11) f.71v, the Adoration 
of the Magi; (12) f.77r, the Presentation in the Temple; (13) 
f.83r, the Flight into Egypt;(14) f.93r, the Coronation of the 
Virgin; (15) f.119r, David in Penitence; with smaller miniatures 
in the borders: a) David with Goliath, b) David showing 
Goliath’s head to women who sing his praises, and c) David 
bringing the head to Saul; (16) f.145r, the Cruci�xion; with 
smaller miniatures in the borders: a) Pilate washing his 
hands, b) the Scourging of Christ, and c) Christ carrying the 
Cross; (17) f.153r, Pentecost; (18) f.160r, Funeral service; (19) 
f.215r, St Michael; (20) f.216r, Sts Peter and Paul; (21) f.217r, 
St Nicholas; (22) f.218r, St Stephen; (23) f.219r, St Sebastian; 
(24) f.220r, St Laurence; (25) f.221r, St Christopher carrying 
the Christ Child; (26) f.222r, St Mary Magdalene; (27) 
f.223r, St Catherine; (28) f.224r, St Margaret; (29) f.225r, St 
Anthony; (30) f.226r, St Barbara; (31) f.227r, St Martha.

£ 60,000-80,000  € 83,500-111,000   

85

The Hours of Tanneguy IV du Chastel, Use of 
Rome, in Latin and French [France (Paris), 
c.1470s]

162x115mm, vellum, iii+228+viii leaves (original endleaves), 
complete, collation: i12, ii-iii8, iv4, v-xiv8 , xv6, xvi-xxvii8, 
xxviii6, xxix8, 15 lines, 83x52mm, 24 CALENDAR MINIATURES, 
5 FULL�PAGE AND 26 LARGE MINIATURES with full borders, 
all text pages with panel borders in outer margins; prayers to 
Christ added in a 16th-century hand at end;  a few full-page 
miniatures very slightly cropped with retouching to margins, 
overall in good condition, bound in old red velvet over wood 
boards, joints and edges worn, spine repaired

A HITHERTO UNKNOWN MANUSCRIPT FROM THE LIBRARY 
OF THE NOBLEMAN AND BIBLIOPHILE TANNEGUY IV DU 
CHASTEL

PROVENANCE

(1) Made for the Breton noble Tanneguy IV du Chastel (1425-
77), grand écuyer of France under Charles VII and governor of 
the Rousillon and Cerdagne under Louis XI. With an insatiable 
appetite for illuminated manuscripts, he commissioned new 
books, and in 1476 he received many of the manuscripts 
con�scated from Jacques d’Armagnac, duc de Nemours, 
inheritor of much of Jean de Berry’s library; Chastel’s 
important library is now dispersed, with many volumes kept 
in the national libraries of Paris and Vienna (see R. Claerr, ‘Un 
couple de bibliophiles bretons du XVe siècle: Tanguy (IV) du 
Chastel et Jeanne Raguenel de Malestroit’, in Le Trémazan des 
Du Chastel, 2004; J.-L. Deu�c, ‘L’évêque et le soldat. Jean 
et Tanguy (IV) du Chastel’, in Le pouvoir et la foi au Moyen 
Age, 2010, pp.299-316). THIS BOOK OF HOURS INCLUDES 
TANNEGUY DU CHASTEL’S PORTRAIT (f.26r) and the 
mottos, ‘BESOING EN AY’ (f.25v) and ‘LA ME VEUGE’ (f.159v). 
Many miniatures include his coat-of-arms, barry of 6, or and 
gules (�.26r, 46r, 60r, 66r, 71v, 153r, 160r), which have been 
overpainted and are only visible from the back of each leaf.

(2) Owned in the 18 th century by Niccolò Maria Lercari (1675-
1757), titular archbishop of Nazianzo, made cardinal-priest 
of SS. Giovanni e Paolo in 1726, then cardinal-priest of S. 
Pietro in Vincoli. His coat-of-arms (usually barry of 5, gules 
and or), surmounted by a red cardinal’s hat, were painted 
over the original arms. Lercari’s shield was also added on an 
almost blank page within an imitation medieval border (f.91v; 
here barry of 7, gules and or). A note in Italian, recording 
the number of leaves and miniatures has been added on a 
back �yleaf in an 18th-century hand. The cardinal cannot be 
identi�ed with Melchoir de Polignac (1661-1741) as suggested 
in previous catalogues; his arms were argent  and gules, not or 
and gules.

(3) Captain Robert George Wilmot Berkeley (1898-1969), 
of Spetchley Park and Berkeley Castle, High Sheri� of 
Worcestershire and �rst-class cricketer; his sale in our rooms, 
29 November 1949 (“Three Manuscripts of Exceptional 
Quality”), lot 19.

(4) Apsley George Benet Cherry-Garrard (1886-1959), member 
of Captain Scott’s 1910–13 British Antarctic Expedition and 
author of The Worst Journey in the World; his sale in our 
rooms, 5 June 1961, lot 130.
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plates II-III; sold in our rooms, 21 June 1988, lot 111, to Fogg, his 
Catalogue 12, 1989, no.27 (col.pls.)

TEXT AND ILLUMINATION

Calendar in French (f.1r); Gospel extracts (f.13r); Obsecro te 
(f.17v), O intemerata (f.20v); Hours of the Virgin, with Matins 
(f.23r), Lauds (f.31r), followed by su�rages (f.39r) including 
St Romanus, Prime (f.41r), Terce (f.44r), Sext (f.46v), None 
(f.49r), Vespers (f.51v), Compline (f.54r); Hours of the Cross 
(f.57v); Hours of the Holy Spirit (f.60r); Seven Penitential 
Psalms (f.64r), litany (73r), and three collects; O�ce of the 
Dead (f.78r); Quinze Joies (f.101v) and Sept requêtes (f.106v) 
and a prayer to the Cross (f.109r), all in French.

The miniatures appear to be by at least six di�erent 
illuminators. Especially striking is the miniature at the 
beginning of the Penitential Psalms with the exceptionally 
careful rendering of Bathsheba’s naked body, closely linked to 
Tours illumination. Other miniatures re�ect the styles of the 
most successful Rouen illuminators of their time, the Master of 
the Echevinage de Rouen, active in the 1470s and 1480s, and 
Robert Boyvin of the following generation. Especially �ne are 
the miniatures for Lauds and Prime in another style di�erent 
from Rouen.

£ 20,000-30,000  € 27,800-41,600   

86

Book of Hours, Use of Rouen, in Latin and 
French [France (Rouen), 1490s]

149x107mm , vellum, ii+109+ii leaves, in 15 quires of 8 leaves 
except i12, iii2, vi7 (wanting iii), ix2, xv6, 18 lines, 83x54mm, 24 
CALENDAR MINIATURES WITHIN PANEL BORDERS, except 
the �rst page with a full border, 13 LARGE MINIATURES with 
full borders or within frames, all text pages with panel borders; 
border on f.1r and frames on �.13r, 23r, and 64r slightly 
cropped, some miniatures with pigment loss, mostly a�ected 
that at end of volume on f.101v, modern binding of reddish calf 
with gilt panels and spine, to an 18th-century design

PROVENANCE

(1) Written for the laywoman depicted in the �nal miniature, 
who presumably lived in Rouen.

(2) Signed and dated by ‘D[enis] Berée de Courpont 1709’ 
(f.1r), lawyer at the Grand Council, and owner of several other 
illuminated manuscripts including a Book of Hours of Evreux 
Use (Berkeley, UCB MS 131) a Chroniques de Normandie  (ÖNB, 
Cod.2629), and a Relation historique d’un bourgeois de Gisors  
(Paris, BnF, fr.13674).

(3) Inscribed by ‘Charles Chadwick, Healey-Hall, 1784’ (f.ii).

(4) Hoepli, Cento libri preciosi , 1922, no.II pp.4-6 and colour 

and was appointed maréchal de France in 1613. The �nal entry 
is “Deneufville 1632” (f.142r).

(3) The Jesuit Collège de Clermont, Paris, subsequently the 
Collège Louis-le-Grand: with their usual ownership inscription: 
“Colleg: Paris. Societ. Jesu.” (f.1r); in March 1762 the order 
was suppressed; their books were seized in 1763: inscribed 
“Paraphe au desir de Larrest du Cinq juillet / Mil Sept Cens 
sioxante trois / [signed:] Mesnil” (f.1r); and o�ered for sale in 
1764, with the catalogue number “297” (fol.1r); perhaps p.139 
no.CDXXVI: a book of prayers in honour of the Blessed Virgin 
Mary, elegantly decorated with images, 15th century, 297 
parchment leaves, small quarto.

TEXT

Calendar (f.1r); Gospel extracts (f.13r); Hours of the Virgin, Use 
of Paris, with Matins (f.21r), Lauds (f.31r), Prime (f.40r), Terce 
(f.45v), Sext (f.49r), None (f.52v), Vespers (f.56r), Compline 
(f.61v); Hours of the Cross (f.67r); Hours of the Holy Spirit 
(f.71v); Seven Penitential Psalms (f.77r), litany (f.89r), and 
three collects; O�ce of the Dead, Use of Rome (f.95v); Hours 
of the Passion (f.141r); Hours of the Compassion of the Virgin 
(f.171r); an extensive sequence of Prayers and Devotions to 
Christ and the Virgin (f.194r), including the Twelve Joys of the 
Virgin (f.210r), Stabat mater (f.212r), the prayer on the Seven 
Last Words (f.217r), Salva sancta facies (f.218v), O intemerata 
in the two main versions (�.228v, 233v), Obsecro te (f.237); 
Passion of Christ according to John (f.243r); followed by 
further prayers and devotions (f.244v); Gospel extracts 
(f.267v); further prayers and devotions (f.273v), including 
su�rages to Sts Sebastian (f.275v) and Michael (f.281r).

£ 12,000-18,000  € 16,700-25,000   

87

The Souvré Hours, Use of Paris and Rome, in 
Latin [France (Tours), c.1500]

208x143mm , vellum, i+301+i leaves, complete, collation: 
i-ii6, iii-vii8, viii-ix6, x2, xi6, xii4, xiii-xv8, xvi9 (i inserted), 
xvii-xix8, xx4, xxi3 (last blank cancelled), xxii-xxiv8, xxv6, 
xxvi-xli8, xlii4 (including last �yleaf), 16 lines, 145x82mm, 1 
LARGE MINIATURE with full borders (f.21r, Annunciation), 2 
HISTORIATED INITIALS with full borders (f.77r, King David; 
f.95v, Job), spotting and darkening of first two leaves, large 
miniature with small pigment loss to Gabriel’s face and 
slight smudging of border, bound in late 17th-century gilt 
brown calf over pasteboards, gilt-tooled c.1880 to a mid-
16th-century Parisian strapwork design, the spine similarly 
decorated with gilt title “Officivm / B. Mariæ”, an unusually 
successful pastiche

A BOOK OF HOURS IN A VERY ATTRACTIVE BINDING, IN 
EXCEPTIONALLY LARGE SCRIPT, WITH A LONG SERIES 
OF PRAYERS AND DEVOTIONS, AND AN INTERESTING 
PROVENANCE

PROVENANCE

(1) Written and illuminated in Tours in the workshop of 
JEAN BOURDICHON. The litany includes the extremely rare 
Avertinus, a Deacon who died at Tours, and Gatian, �rst bishop 
of Tours, who also has two feasts in the calendar (2 May, 18 
December, in blue).

(2) Partially erased notes record the births and baptisms, 
in the churches of St Germain l’Auxerrois in Paris and St 
Saturnin in Tours, of the children of a branch of the De Souvré 
family (�.141r-142r); Monsieur le Marechal and Madame la 
Marechalle de Souvré are recorded as godparents at least 
twice; Souvré (d.1626) was governor of Touraine from 1585 
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TEXT AND ILLUMINATION

The volume begins with a section added probably in 1499 
or 1500, comprising: the Creation story (Genesis 1:1–2:1), in 
Latin (f.1r), followed by a rubric in French explaining the solar 
system and its application to astrology: “Il ya en lesp[h]ere 
.12. parale[les] dont lesp[h]ere dentre icelles sont les lieux 
des estoilles …”, followed by a brief note on eclipses in Latin 
(f.2r) and a long rubric in French: “Pour che que chy apres est 
ung kalendrier et plusieurs tables calculeez a lorizon et zenit 
de la ville de sainctomer …” (f.3r), and the �rst table (f.3v); a 
remarkable WORKING VOLVELLE, WITH SIX TURNING DISCS 
ON ONE SIDE AND FIVE ON THE OTHER for calculating virtues 
and vices in accordance with the Calendar (between �.3 and 
4); a text in French about the following tables: “Icy apres 
trouveres  trois tables perpetuelles pour trouver les festes 
mobiles … Laquelle petitte table [c]ome[n]che a lan 1482 et 
�ne lan 1994 … Item po[ur] exe[mple] nous avons 18 po[ur] 
no[m]bre dor lan 1499 ... Exe[m]ple en lan 1500 aves 19 po[ur] 
no[m]bre dor ...” (f.4r, cf. f.8r), the tables themselves (f.4v), 
the movements of the sun calculated for St-Omer: “Sensieult 
certaines tables assizes desus kalendrier commun calculees 
a lorison et zenit de la ville de Sainctomer …” (f.6v), and the 
signs of the zodiac and their medical applications (f.8v); a 
Calendar, crammed with astronomical �gures (f.9r); planetary 
tables (f.15r).

The original part of the volume is an unusual, and unusually 
short, Book of Hours comprising: Gospel Sequences, each, 
unusually, preceded by a ‘Deprecacio’ (f.18r); the prayer on 
the Seven Last Words of Christ (f.24r); the Seven Penitential 
Psalms (f.27r), litany (f.37r), prayers, and ten collects, the �fth 
mentioning “papa nostro” (f.44r); an abbreviated Hours of the 
Virgin (similar to the Hours of the Cross and the Holy Spirit, 

Matins is short and Lauds is omitted), with Matins (f.49r), 
Prime (f.50r), Terce (f.51r), Sext (f.52r), None (f.53r), Vespers 
(f.54r), Compline (f.55r); the Hours (not Of�ce) of the Dead, 
with Matins (f.57r), Prime (f.58v), Terce (f.59v), Sext (f.61r), 
None (f.62r), Vespers (f.63v), Compline (f.64v); the Hours 
of the Cross (f.67r); and a single su�rage to St Christopher 
(f.76r).

The subjects of the large and small miniatures and historiated 
initials are: (1) f.1v, the solar system around a simple diagram 
of the world, supported by the Four Doctors of the Church 
(Sts Gregory, Jerome, Augustine, and Ambrose); (2) f.2v, 
the longitudes and latitudes of the world, supported by four 
angels; (3) f.3v, the zones of the world from the arctic to the 
equator followed by “zona ignota” and “artanticus” [sic]; (4) 
f.7v, Adam and Eve; a castle with a caption “Cest la �gure de 
lorison et zenit avant dit, Artus (i.e. Artois?) 1499” (f.7v); (5-16) 
�.9r-14v, the twelve Occupations of the Months; (17) f.17v, the 
Expulsion from Paradise; (18) f.18r, St John; (19) f.19v, St Luke; 
(20) f.21r, St Matthew; (21) f.23r, St Mark; (22) f.24r, Christ 
showing his wounds; (23) f.26v, David and Bathsheba; (24), 
f.27r, David in prayer; (25) f.36v, the Presentation of the Virgin; 
(26) f.43v, the Annunciation; (27) f.48v, the Nativity; (28) f.49r, 
the Adoration of the Magi; (29) f.56v, the Raising of Lazarus; 
(30) f.57r, the Agony in the Garden; (31) f.66v, the Cruci�xion; 
(32) f.67r) the Resurrection; (33) f.75v, a nun, not nimbed, but 
holding a palm of martyrdom, above a coat of arms.

£ 30,000-50,000  € 41,600-69,500   

88

88

Book of Hours, Use of Paris, in Latin and 
French [France (Paris), c.1470s, with 
mid-15th-century southern Netherlandish 
insertions]

154x115mm, vellum, iii+146+iii leaves, foliated 1-143, plus 3 
inserted unfoliated single miniatures), apparently complete, 
16 lines, 85x62mm, 5 LARGE AND 3 INSERTED FULL�PAGE 
MINIATURES with full borders, large initials with three-sided 
borders to the hours and major prayers; �rst leaf repaired, 
some smudging to some of the miniatures; bound in red 
morocco, gilt title on spine, upper turn-in signed by [Émile] 
Bosquet (1834-1912), gilt edges, the upper joint weakening, 
corners bumped

PROVENANCE

(1) Written and illuminated in Paris in the circle of MAÎTRE 
FRANÇOIS. Litany with St Gendulf, whose head-relic was at 
Notre Dame, and St Genevieve, who also appears twice in 
the calendar (3 January, in red, 26 November). The southern 
Netherlandish insertions are earlier and relate to the MASTERS 
OF THE BEADY EYES; they were added later, facing some of 
the existing miniatures.

(2) 19th-century armorial bookplate: ‘Ex libris Léonce Dupont 
de St. Ouen’; a catalogue clipping stuck to a back pastedown 
is identi�ed in pencil as being from his anonymous sale, 1935, 
lot 6.

(3) 20th-century book-label of Robert Nossam on verso of �rst 
�yleaf.

TEXT AND ILLUMINATION

Calendar, in French, with an entry for every day (f.1r); Gospel 
extracts (f.13r); Obsecro te (f.18r), O intemerata (f.21r), Hours 
of the Virgin, Use of Paris, with Matins (f.24v), Lauds (f.33v), 
Prime (f.43r), Terce (f.48r), Sext (f.51v), None (f.54v), Vespers 
(f.58r), Compline (f.64r); the Penitential Psalms (f.69r), litany 
(f.80r), and a collect; Hours of the Cross (f.84r); Hours of the 
Holy Spirit (f.87r); O�ce of the Dead (f.90r); Les Quinze Joies 
(f.131r) and Les Sept Plaies (f.135v); the Verses of St Bernard 
(f.138r); su�rages (f.139v) to Sts Sebastian, Adrian, Barbara, 
Apollonia, Katherine, Mary Magdalene, and Genevieve, some of 
them in rhyming verse.

For a full listing of miniatures see SOTHEBYS.COM 

£ 8,000-12,000  € 11,100-16,700   

89

Book of Hours, Unidenti�ed Use, in Latin and 
French [French Flanders (St-Omer), late 15th 
century and c.1500; and 19th century]

214x150mm , vellum, i+76+i leaves (�rst and last are modern 
paper), lacking one leaf after f.31, else apparently complete, 
collation: i3 (i singleton), ii4, iii8, iv4, v6, vi8 (i inserted; wanting 
vii),vii8, viii10 (ii and vii inserted), ix-x8, xi9 (ix singleton), 18 
lines, 132x78mm, 4 HALF�PAGE MINIATURES among the 
prefatory material, 12 SMALL CALENDAR MINIATURES, 4 
SMALL MINIATURES mostly with panel borders, 8 FULL�
PAGE MINIATURES with full borders, 5 HISTORIATED 
INITIALS mostly facing full-page miniatures with full borders; 
the illuminations mostly retouched, repainted, or entirely 
post-medieval, 3 lines of text replaced on f.19, most pages 
reasonably clean with wide margins; bound using the covers of 
a sixteenth-century blind-stamped calf binding by NICHOLAS 
SPIERINCK (d.1545) of Cambridge, with rolls illustrated in 
Oldham, English Blind-Stamped Bindings , 1952, pls.XXXIV, 
no.502, and XXXIX, no.604, modern spine, clasps, and 
catches, boxed

TEXTUALLY, ICONOGRAPHICALLY, AND STYLISTICALLY 
VERY UNUSUAL: A BOOK OF HOURS WITH A WORKING 
VOLVELLE AND SIGNIFICANT, PERHAPS UNIQUE, 
ASTRONOMICAL MATERIAL RELATING TO ST�OMER

PROVENANCE

(1)  The manuscript was originally written in the late 15th 
century, to judge by its script and decoration; the litany 
includes Sts Leodegar, Marinus, Omer, Bertin, and Lambert, 
consistent with an origin at St-Omer. Probably in 1499/1500, 
and doubtless at St-Omer, the calendrical and astronomical 
materials were added at the beginning: ��� ������ ���� 
�����
���� ��
	���� ��� 
��� ���
 500 ����� ���
 
��������� 1482 �� 1995(!) (f.4r) but the text includes speci�c 
examples for 1499 and 1500 (�.4r, 7v and 8r); the instructions 
on f.6v explain that the tables are valid for “la ville de Sainct 
Omer”, and the Calendar includes in red Sts Bertin and Omer 
(5 and 9 September).

(2) Erased inscriptions on the last page have been read with 
a UV lamp as “Ces heures chy appartienent a guillame sains 
barbier, Tesmoin [signed:] De sains” and below, “De sains 
pertinet testus”; the Picard spelling “chy” for “ci” is consistent 
with the Franco-Flemish region.

(3) Owned by a member of the family whose coat-of-
arms appear in the post-medieval miniature on f.75v. The 
19th-century additions to the manuscript suggest that the Book 
of Hours was un�nished in the late 15 th century.

(4) Inscribed “Joh. C. Jackson” (f.1r; apparently not the 
autograph of Rev. John Cohen Jackson whose manuscripts 
were sold in our rooms, 13 December 1895).

(5) Alan G. Thomas (1911–1992), with his price-code on f.1v.

(6) Probably from the collection of Major W.A. Spowers: 
sold with a number of items from this source in our rooms, 2 
December 1986, lot 69 (ill.), to Axel Bender.

(7) J.R. Ritman, bought from Tenschert, Leuchtendes 
Mittelalter, I , Kat.21, 1989, no.84 (col. pl.), with the bookplate 
of the Bibliotheca Philosophica Hermetica; Ritman sale in our 
rooms, 6 July 2000, lot 51 (col. pls.).
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Ten full-page miniatures [England (London?), 
mid-19th century]

187×130mm , vellum, ii+2+10+2+iii leaves, 10 FULL�PAGE 
MINIATURES on rectos by CALEB WING in the style of Jean 
Colombe, versos blank, interleaved with sheets of pink 
paper and each miniature numbered three times in the lower 
right corner (as in other Jarman manuscripts), in excellent 
condition, bound in purple velvet over wood boards, with an 
enamelled clasp set with purple-red stones, somewhat worn, 
split at spine, clasp coming loose

PROVENANCE

(1) COPIED BY CALEB WILLIAM WING �1801�75� FROM A 
MANUSCRIPT OWNED BY JOHN BOYKETT JARMAN (c.1782-
1864). Janet Backhouse �rst outlined the career of Jarman, 
a collector and dealer in objets d’art , and Wing, a skilled 
illuminator and facsimilist (‘A Victorian Connoisseur and his 
Manuscripts’, British Museum Quarterly , 32, 1968, pp.76-92). 
Jarman apparently �rst employed Wing to retouch minor areas 
of some of his manuscripts after they were water-damaged 
in an exceptional storm in 1846; Jarman was so pleased with 
Wing’s work that he next asked him to restore or repaint 
whole miniatures, and subsequently to make completely new 
copies. Wing has now attracted considerable art-historical 
interest (e.g. S. Hindman et al., Manuscript Illumination in the 
Modern Age, 2001, pp.125-29). THE JARMAN MANUSCRIPT 
FROM WHICH THE PRESENT MINIATURES ARE COPIED IS 
NOW OXFORD, KEBLE COLLEGE, MS 42 (on which see the 
catalogue by M.B. Parkes, 1979, pp.189-94, with reproductions 
of the exemplars for the present manuscript’s �.1r, 2r, 8r, and 
9r). The present manuscript was sold in the Jarman sale in 
our rooms, 13 June 1864, lot 80, attributed to a 16th-century 
French artist.

(2) CHARLES WILLIAM DYSON PERRINS (1864-1958), 
bibliophile, businessman, philanthropist, and owner of Lea & 
Perrins Worcestershire sauce; his bookplate; his sale 11 April 
1961, lot 127 (catalogue clipping loosely inserted); bought by 
Traylen.

(3) Prof. James Learmonth Gowans, Oxford, by May 1974, 
when the manuscript was shown to Janet Backhouse (letters 
and papers enclosed). 

For a full listing of miniatures see SOTHEBYS.COM

£ 10,000-15,000  € 13,900-20,800   

91

Two unusual miniatures [France (Paris), late 
19th or early 20th century]

two miniatures , vellum, 150x115mm, by the SPANISH FORGER, 
on cuttings from a medieval manuscript Choirbook, in Latin, 
with text and music in square notation on �ve-line red staves, 
some wear to the gold backgrounds, and some minor pigment 
losses, but generally in good condition, framed and glazed

The scroll reads “epistola s(anc)ti Arseni[i]”; St Arsenius the Great 
was chosen by the Byzantine Emperor Theodosius I the Great to 
be the tutor to his son Arcadius, the image showing the emperor’s 
wife handing her son into St Arsenius’s tutelage. The second image 
perhaps shares the theme of scholarship, the haloed woman 
being a muse appearing to an author. The so-called Spanish 
Forger (on whom see Voelkle, Spanish Forger, 1978, and Hindman, 
Manuscript Illumination in the Modern Age , 2001, esp.pp.156-62), 
usually painted scenes that are either overly religious/biblical, or 
show scenes of courtliness and chivalry; the present images are 
exceptional within the oeuvre of “this now eminently collectible 
artist” (Hindman, p.162).  Voelkle has assigned the reference 
numbers SL 115 and SL 116 to the present miniatures.

‡  £ 2,000-3,000  € 2,800-4,200   

Philippe de Gueldre: princesse à la cour, souveraine, épouse 
et mère puis religieuse, 1464-1547, 2004. According to Abbé 
Guillaume (‘Notice sur plusieurs éditions de la Vie de Philippe 
de Gheldres’, Bulletin de la Société d’archéologie Lorraine , III, 
no.1, 1852, pp.373-411, esp.pp.383-4), her books were carefully 
preserved at Pont-à-Mousson until the Revolution; when the 
convent was suppressed the last abbess carried o� its most 
precious relics to her family home at Essey-et-Maizerais, ten 
miles west, including Philippe’s books. They remained carefully 
preserved in a chest until her death in 1815 or 1816, but her 
heirs did not recognise the value of the books and they were 
given to children to play with; some were cut up and others are 
now lost.

(2) By 1852 the manuscript belonged to M. Le Blanc, 
lawyer of Woël (10 miles north-west of Essey-et-Maizerais), 
according to Abbé Guillaume (J.-F. Henry, Philippe de 
Gueldre: reine, duchesse et pauvre dame, 1947, mentions the 
present manuscript, whereabouts unknown, at p.95 n.23). It 
has been in the present owner’s family since at least the mid-
20th century.

TEXT

The prologue begins “Sensuit ung dialogue auquel raison 
console lame constituee en diverses tentations …” (f.1v), and 
the main text begins with Reason asking in Latin, and then 
French, “Quare tristis es anima mea [Psalm 41:12]. O mon ame 
pour quoy es tu en tristesse”; the Soul responds “La cause est 
clere et manifeste. Quelle ioye et liesse puis ie avoir. …” (f.2r). 
There follow four eight-line stanzas of French verse: “Se tu es 
en tentation / dinstabilite muable / … ” (f.99v). 

£ 20,000-30,000  € 27,800-41,600    

END OF SALE

92

François Le Roy, Dialogue de consolation 
entre l’âme et raison, in French with a few 
passages in Latin [France (Paris), c.1520]

240×160mm , vellum, i+192 leaves, complete, in 24 quires of 
8 leaves, 33 lines, 160×90mm, illuminated with a HALF�PAGE 
MINIATURE by the MASTER OF PHILIPPE DE GUELDRE in a 
full border, vellum slightly cockled throughout, last leaf with 
small wormholes at edges, otherwise in excellent condition 
with wide and clean margins, bound in old pink velvet with gilt-
metal threads over original wooden boards

THE LONG�LOST UNIQUE ILLUMINATED MANUSCRIPT OF 
THE TEXT, ONE OF THE FEW SURVIVING MANUSCRIPTS 
FROM THE LIBRARY OF PHILIPPE DE GUELDRE

PROVENANCE

(1) PHILIPPE DE GUELDRE �1467�1547�, DUCHESS OF 
LORRAINE AND OF BAR, QUEEN OF SICILY AND OF 
JERUSALEM, with her ownership inscription facing the 
miniature, “A seur phelippe de gheldres”, apparently written 
by the same hand as in at least one of her other surviving 
books, a manuscript of Gregory the Great which was recently 
sold by Les Enluminures. Philippe was born at Grave in the 
Netherlands in 1464 as the twin sister of Charles, Duke of 
Guelders, the only children of Adolf of Egmond, Duke of 
Guelders (d.1477) and Catherine of Bourbon (d.1469). In 
1485 she married René II, Duke of Lorraine, and bore him 
twelve children before his death in 1508. In 1519 she retired 
to the convent of Poor Clares at Pont-à-Mousson (about 20 
miles south of Metz), and remained there until her own death, 
gaining a reputation for exceptional piety. For details of her 
life see G. Michaux, ‘Gueldre, Philippe de’, Dictionnaire de 
biographie française , 16, 1985, cols.1430-31, and M.-L. Jacotey, 
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BUYING AT AUCTION

The following pages are designed to give 
you useful information on how to buy at 
auction. Sotheby’s st a� as listed at the 
front of this catalogue will be happy to 
assist you. However, it is important that 
you read the following information carefully 
and note that Sotheby’s acts for the seller; 
you should refer in particular to Conditions 
3 and 4 of the Conditions of Business 
for Buyers printed in this catalogue. 
Prospective bidders should also consult 
www.sothebys.com for the most up to 
date cataloguing of the property in this 
catalogue.

Buyer’s Premium   A buyer’s premium 
will be added to the hammer price and is 
payable by the buyer as part of the total 
purchase price. The buyer’s premium 
is 25% of the hammer price up to and 
including £100,000, 20% of any amount 
in excess of £100,000 up to and including 
£1,800,000, and 12% of any amount in 
excess of £1,800,000.

1.  BEFORE THE AUCTION

Catalogue Subscriptions   If you would like 
to take out a catalogue subscription, please 
ring +44 (0)20 7293 5000.

Pre-sale Estimates   Pre-sale estimates 
are intended as a guide for prospective 
buyers. Any bid between the high and low 
pre-sale estimates would, in our opinion, 
o�er a chance of success. However, lots 
can realise prices above or below the pre-
sale estimates.

It is advisable to consult us nearer the 
time of sale as estimates can be subject 
to revision. The estimates printed in the 
auction catalogue do not include the 
buyer’s premium or VAT.

Pre-sale Estimates in US Dollars and 
Euros  Although the sale is conducted in 
pounds sterling, the pre-sale estimates in 
some catalogues are also printed in US 
dollars and/or euros. The rate of exchange 
is the rate at the time of production of this 
catalogue. Therefore, you should treat 
the estimates in US dollars or euros as a 
guide only.

Condition of Lots   Prospective buyers 
are encouraged to inspect the property 
at the pre-sale exhibitions. Solely as a 
convenience, Sotheby’s may also provide 
condition reports. The absence of reference 
to the condition of a lot in the catalogue 
description does not imply that the lot is 
free from faults or imperfections. Please 
refer to Condition 3 of the Conditions 
of Business for Buyers printed in this 
catalogue.

Electrical and Mechanical Goods   All 
electrical and mechanical goods are sold 
on the basis of their artistic and decorative 
value only, and should not be assumed 
to be operative. It is essential that prior to 
any intended use, the electrical system 
is checked and approved by a quali�ed 
electrician.

Provenance   In certain circumstances, 
Sotheby’s may print in the catalogue the 
history of ownership of a work of art if such 
information contributes to scholarship 
or is otherwise well known and assists in 
distinguishing the work of art. However, 
the identity of the seller or previous owners 
may not be disclosed for a variety of 

reasons. For example, such information 
may be excluded to accommodate a 
seller’s request for con�dentiality or 
because the identity of prior owners is 
unknown given the age of the work of art.

2. DURING THE AUCTION

Conditions of Business   The auction is 
governed by the Conditions of Business 
and Authenticity Guarantee. These apply 
to all aspects of the relationship between 
Sotheby’s and actual and prospective 
bidders and buyers. Anyone considering 
bidding in the auction should read them 
carefully. They may be amended by way of 
notices posted in the saleroom or by way of 
announcement made by the auctioneer.

Bidding at Auction   Bids may be executed 
in person by paddle during the auction, in 
writing prior to the sale, by telephone or 
by BIDnow.

Auction speeds vary, but average 
between 50 and 120 lots per hour. The 
bidding steps are generally in increments of 
approximately 10% of the previous bid.

Please refer to Conditions 5 and 6 of the 
Conditions of Business for Buyers printed 
in this catalogue.

Bidding in Person   To bid in person, you will 
need to register for and collect a numbered 
paddle before the auction begins. Proof 
of identity will be required. If you have a 
Sotheby’s Client Card, it will facilitate the 
registration process.

Should you be the successful buyer 
of a lot, please ensure that your paddle 
can be seen by the auctioneer and that it 
is your number that is called out. Should 
there be any doubts as to price or buyer, 
please draw the auctioneer’s attention to it 
immediately.

All lots sold will be invoiced to the name 
and address in which the paddle has been 
registered and cannot be transferred to 
other names and addresses.

Please do not mislay your paddle; in 
the event of loss, inform the Sales Clerk 
immediately. At the end of the sale, please 
return your paddle to the registration desk.

Absentee, Telephone and Internet Bids   
If you cannot attend the auction, we will 
be happy to execute written bids on your 
behalf or you can bid on the telephone 
for lots with a minimum low estimate of 
£3,000 or you can bid online using BIDnow. 
A bidding form and more information can 
be found at the back of this catalogue. 

Online Bidding via BIDnow   If you cannot 
attend the auction, it may be possible to 
bid online via BIDnow for selected sales. 
This service is free and con�dential. 
For information about registering to bid 
via BIDnow, please refer to sothebys.
com. Bidders using the BIDnow service 
are subject to the Additional Terms and 
Conditions for Live Online Bidding via 
BIDnow, which can be viewed at sothebys.
com, as well as the Conditions of Business 
applicable to the sale.

Consecutive and Responsive Bidding   The 
auctioneer may open the bidding on any 
lot by placing a bid on behalf of the seller. 
The auctioneer may further bid on behalf of 
the seller, up to the amount of the reserve, 
by placing consecutive or responsive bids 
for a lot. Please refer to Condition 6 of the 
Conditions of Business for Buyers printed 
in this catalogue.

Interested Parties Announcement   In 
situations where a person who is allowed 
to bid on a lot has a direct or indirect 
interest in such lot, such as the bene�ciary 
or executor of an estate selling the lot, a 
joint owner of the lot, or a party providing 
or participating in a guarantee of the lot, 
Sotheby’s will make an announcement 
in the saleroom that interested parties 
may bid on the lot. In certain instances, 
interested parties may have knowledge of 
the reserves.

Employee Bidding   Sotheby’s employees 
may bid only if the employee does not 
know the reserve and fully complies 
with Sotheby’s internal rules governing 
employee bidding.

US Economic Sanctions   The United 
States maintains economic and trade 
sanctions against targeted foreign 
countries, groups and organiszations. 
There may be restrictions on the import 
into the United States of certain items 
originating in sanctioned countries, 
including Burma, Cuba, Iran, North Korea 
and Sudan. The purchaser’s inability to 
import any item into the US or any other 
country as a result of these or other 
restrictions shall not justify cancellation 
or rescission of the sale or any delay in 
payment.  Please check with the specialist 
department if you are uncertain as to 
whether a lot is subject to these import 
restrictions, or any other restrictions on 
importation or exportation. 

3. AFTER THE AUCTION

Payment  Payment is due immediately 
after the sale and may be made by the 
following methods: Sterling Wire Transfer, 
UK debit card (Visa Debit, Connect or 
Maestro), sterling cheque, sterling cash. 
Alternatively the following, subject to a 
1.75% administrative fee, credit card (Visa/
MasterCard/American Express), Non-UK 
debit card or CUP card.
• It is against Sotheby’s general policy to 
accept single or multiple related payments 
in the form of cash or cash equivalents in 
excess of the local currency equivalent of 
US$10,000. 
• It is Sotheby’s policy to request any 
new clients or buyers preferring to make a 
cash payment to provide: proof of identity 
(by providing some form of government 
issued identi�cation containing a 
photograph, such as a passport, identity 
card or driver’s licence) and con�rmation 
of permanent address. Thank you for your 
co-operation.

Cheques should be made payable 
to Sotheby’s . Although personal and 
company cheques drawn in pounds 
sterling on UK banks are accepted, you are 
advised that property will not be released 
until such cheques have cleared unless you 
have a pre-arranged Cheque Acceptance 
Facility . Forms to facilitate this are available 
from the Post Sale Services Department.

Bank transfer s  Our bank account details 
are shown on our invoices. Please include 
your name, Sotheby’s account number 
and invoice number with your instructions 
to your bank. Please note that we reserve 
the right to decline payments received 
from anyone other than the buyer of record 
and that clearance of such payments 
will be required. Please contact our Post 

Sale Services Department if you have any 
questions concerning clearance.

Card payments below £20,000 (excluding 
CUP), can be made remotely by 
completing our Absentee Card Payment 
Form. For further details please contact 
the Post Sale Services Department on 
+44 (0)20 7293 5220.

We reserve the right to seek identi�cation 
of the source of funds received.

The Conditions of Business 
require buyers to pay immediately for 
their purchases. However, in limited 
circumstances and with the seller’s 
agreement, Sotheby’s may grant buyers 
it deems creditworthy the option of 
paying for their purchases on an extended 
payment term basis. Generally credit 
terms must be arranged prior to the sale. 
In advance of determining whether to grant 
the extended payment terms, Sotheby’s 
may require credit references and proof of 
identity and residence.

Collection   It is Sotheby’s policy to request 
proof of identity on collection of a lot. Lots 
will be released to you or your authorised 
representative when full and cleared 
payment has been received by Sotheby’s. 
If you are in doubt about the location of 
your purchases, please contact the Sale 
Administrator prior to arranging collection. 
Removal, storage and handling charges 
may be levied on uncollected lots. Please 
refer to Condition 7 of the Conditions 
of Business for Buyers printed in this 
catalogue.

Storage   Storage and handling charges 
may apply. For information concerning 
post sale storage and charges, please see 
the Sotheby’s Greenford Park Storage and 
Collection Information at the back of this 
catalogue. Please refer to Condition 7 of the 
Conditions of Business for Buyers printed 
in this catalogue.

All purchases remaining at our New 
Bond Steet premises 90 days after the 
sale will be transferred to Sotheby’s 
Greenford Park Fine Art Storage Facility 
(see Sotheby’s Greenford Park Storage and 
Collection information). All such purchases 
will be subject to further storage and 
handling charges from this point.

Loss or Damage   Buyers are reminded 
that Sotheby’s accepts liability for loss 
or damage to lots for a maximum period 
of thirty (30) days after the date of the 
auction. Please refer to Condition 7 of the 
Conditions of Business for Buyers printed 
in this catalogue.

Shipping   Sotheby’s o�ers a 
comprehensive shipping service. Our 
Shipping Department can advise buyers 
on exporting and shipping property, and 
arranging delivery  
For assistance please contact: 
Post Sale Services (Mon-Fri 9am to 5 pm)  
 Tel  +44 (0)20 7293 5220  
 Fax +44 (0)20 7293 5910  
Email: ukpostsaleservices@sothebys.com

We will send you a quotation for 
shipping your purchase(s). Transit risk 
insurance may also be included in your 
quotation. If the quotation is accepted, we 
will arrange the shipping for you and will 
despatch the property as soon as possible 
after receiving your written agreement 
to the terms of the quotation, �nancial 
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GUIDE FOR ABSENTEE AND TELEPHONE BIDDERS

Conditions of Absentee & Telephone Bidding

Please note that the execution of absentee and telephone bids 
is o�ered as an additional service for no extra charge. Such bids 
are executed at the bidder’s risk and undertaken subject to So-
theby’s other commitments at the time of the auction. Sotheby’s 
therefore cannot accept liability for any reasonable error or 
failure to place such bids. 

All bids are subject to the Conditions of Business applicable 
to the sale printed in the sale catalogue. Buyer’s premium in the 
amount stated in paragraph 2 of Buying at Auction in the back of 
the sale catalogue will be added to the hammer price as part of 
the total purchase price, plus any applicable taxes and charges. 

Bids will be executed for the lowest price as is permitted by 
other bids or reserves.

Where appropriate your written bids will be rounded down 
to the nearest amount consistent with the auctioneer’s bidding 
increments.

Payment

In the event that you are successful, payment is due immediately 
after the sale unless otherwise agreed in advance. Payment may 
be made by bank transfer, credit card (subject to a surcharge), 
debit card, cheque or cash (up to US$10,000 equivalent). You 
will be sent full details on how to pay with your invoice. 

Data Protection

From time to time, Sotheby’s may ask clients to provide personal 
information about themselves or obtain information about 
clients from third parties (e.g. credit information). If you provide 
Sotheby’s with information that is de�ned by law as “sensitive”, 
you agree that Sotheby’s Companies may use it: in connection 
with the management and operation of our business and the 
marketing and supply of Sotheby’s Companies’ services, or as 
required by law. Sotheby’s Companies will not use or process 
sensitive information for any other purpose without your express 
consent. If you would like further information on Sotheby’s poli-
cies on personal data, to opt out of receiving marketing material, 
or to make corrections to your information please contact us on 
+44 (0)20 7293 6667. 

In order to ful�l the services clients have requested, Sotheby’s 
may disclose information to third parties (e.g. shippers). Some 
countries do not o�er equivalent legal protection of personal 
information to that o�ered within the EU. It is Sotheby’s policy 
to require that any such third parties respect the privacy and 
con�dentiality of our clients’ information and provide the same 
level of protection for clients’ information as provided within 
the EU, whether or not they are located in a country that o�ers 
equivalent legal protection of personal information. By signing 
this Absentee and Telephone Bidding Form you agree to such 
disclosure. Please note that for security purposes Sotheby’s 
premises are subject to video recording. Telephone calls e.g. 
telephone bidding/voicemail messages may also be recorded.

General

Before the Auction We will try and purchase the lot(s) of your 
choice for the lowest price possible (dependent on the reserve 
price and other bids) and never for more than the maximum 
bid amount you indicate. Where appropriate, your bids will be 
rounded down to the nearest amount consistent with the auc-
tioneer’s bidding increments.

Please place your bids as early as possible, as in the event of 
identical absentee bids the earliest received will take prec-
edence. Bids should be submitted at least twenty-four hours 
before the auction.

If bidding by telephone, we suggest that you leave a maximum 
bid which we can execute on your behalf in the event we are 
unable to reach you. Multi-lingual sta� are available to execute 
bids for you. 

Please refer to Condition 5 of the Conditions of Business 
printed in this catalogue.

After the Auction Successful bidders will receive an invoice 
detailing their purchases and giving instructions for payment 
and clearance of goods. 

If you are bidding for items marked with a ‘W’ in the catalogue, 
we recommend you contact us on the afternoon of the sale to 
check whether you have been successful. These items will be 
sent to Sotheby’s Greenford Park Fine Art Storage Facility im-
mediately following the sale and therefore buyers are requested 
to arrange early collection of their goods as they will be subject 
to handling and storage charges after 30 days. 

Without Reserve Lots  Where a lot is o�ered “without reserve” 
absentee bids will be executed at a minimum of 10% of the low 
estimate.

Completing This Form

This form should be used for one sale only. Please indicate the 
sale number, sale title and sale date in the space provided at the 
top of the form if it is not already pre-populated.

Please record accurately the lot numbers, descriptions and 
the maximum hammer price you are willing to pay for each lot. 
Instructions to “BUY” or unlimited bids will not be accepted. 

Bids must be numbered in the same order as the lots appear 
in the catalogue. 

Alternate bids for items can be made by placing the word 
“OR” between lot numbers. This means if your bid on an early 
lot is successful, we will not continue to bid on subsequent lots 
for you. Or, if your early bids are unsuccessful, we will continue 
to execute bids for the remaining lots listed on your absentee 
bidding form. 

If you are arranging a telephone bid, please clearly specify 
the telephone number on which you can be reached at the time 
of the sale, including the country code. We will call you from the 
saleroom shortly before the relevant lot is o�ered. 

New Clients

If you have opened a new account with Sotheby’s since 1 Decem-
ber 2002, and have not already provided appropriate identi�ca-
tion, you will be asked to present documentation con�rming your 
identity before your property or sale proceeds can be released to 
you. We may also contact you to request a bank reference.

Please provide government issued photographic identi�cation 
such as a passport, identity card or drivers licence and con�rm 
your permanent address.

If you are unable to attend an auction in person, you may give Sotheby’s Bid Department instructions to bid  
on your behalf by completing the form overleaf. This service is con�dential and available at no additional charge.
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or refunded if they provide Sotheby’s with 
their VAT registration number and evidence 
that the property has been removed from 
the UK within three months of the date 
of sale. The evidence of removal required 
is a certi�cate of shipment or, if the lots 
were carried by hand, proof of travel and 
completion of a form available from the 
Post Sale Service Group.

(All business buyers from outside the 
UK should refer to ‘VAT Refunds from HM 
Revenue and Customs’ for information on 
how to recover VAT incurred on the buyer’s 
premium.)

4. PROPERTY WITH A �Þ SYMBOL

Items sold to buyers whose address is in 
the EU will be assumed to be remaining in 
the EU.  The property will be invoiced as if 
it had a # symbol (see ‘Property with a # 
symbol’ above).  However, if the property is 
to be exported from the EU, Sotheby’s will 
re-invoice the property under the normal 
VAT rules (see ‘Property sold with a † 
symbol’ above) as requested by the seller.

Items sold to buyers whose address 
is outside the EU will be assumed to be 
exported from the EU.  The property will 
be invoiced under the normal VAT rules 
(see ‘Property sold with a † symbol’ 
above).  Although the hammer price will 
be subject to VAT this will be cancelled or 
refunded upon export - see ‘Exports from 
the European Union’.  The buyer’s premium 
will always attract VAT.  However, buyers 
who are not intending to export their 
property from the EU should notify our 
Client Accounts Department on the day of 
the sale and the property will be re-invoiced 
showing no VAT on the hammer price (see 
‘Property sold with a # symbol’ above).

5. PROPERTY SOLD WITH 
A ‡ OR �Ö SYMBOL

These items have been imported from 
outside the European Union (EU) to be sold 
at auction under temporary importation.  
When Sotheby’s releases such property to 
buyers in the UK, the buyer will become the 
importer and must pay Sotheby’s import 
VAT at the following rates on the hammer 
price:

‡    -  the reduced rate
�Ö   -  the standard rate

You should also note that the appropriate 
rate will be that in force at the date of 
collection from Sotheby’s and not that in 
force at the date of sale.

These lots will be invoiced under the 
auctioneers margin scheme. Sotheby’s 
must bear VAT on the buyer’s premium 
and hence will charge an amount in lieu of 
VAT at the standard rate on this premium. 
This amount will form part of the buyer’s 
premium on our invoice and will not be 
separately identi�ed.

(VAT-registered buyers from the EU 
should note that the import VAT charged 
on property released in the UK cannot 
be cancelled or refunded by Sotheby’s, 
however you may be able to seek 
repayment by applying to HM Revenue 
and Customs - see VAT refunds from HM 
Revenue and Customs.)

(VAT-registered buyers from the UK 
should note that the invoice issued by 
Sotheby’s for these items is not suitable 
evidence in respect of import VAT.)

This may enable a buyer who is VAT 
registered elsewhere in the EU to avoid 

payment of VAT in the United Kingdom. 
Re-invoicing in this way may make the lot 
ineligible to be re-sold using the margin 
scheme. Sotheby’s will transfer all lots 
sold subject to Temporary Admission to its 
Custom warehouse immediately after sale.

(VAT-registered buyers from the UK 
should note that the invoice issued by 
Sotheby’s for these items is not suitable 
evidence in respect of import VAT.)

On request, immediately after sale, the 
Temporary Admission Department can 
either ask HM Revenue and Customs to 
generate a C79 certi�cate (for UK buyers), 
or obtain a copy of the import C88 (for 
other EU VAT registered buyers), which 
may be used to claim recovery of the VAT.  
Otherwise Sotheby’s may re-invoice the lot 
as if it had been sold with a † symbol and 
charge VAT at the standard rate on both the 
hammer price and premium and provide 
a tax invoice to the buyer. This may enable 
a buyer who is VAT registered elsewhere 
in the EU to avoid payment of VAT in the 
United Kingdom. Re-invoicing in this way 
may make the lot ineligible to be re-sold 
using the margin scheme.

6. EXPORTS FROM THE 
EUROPEAN UNION

The following types of VAT may be 
cancelled or refunded by Sotheby’s on 
exports made within three months of the 
sale date if strict conditions are met:
• the amount in lieu of VAT charged on 
buyer’s premium for property sold under 
the margin scheme i.e. with a # symbol or a 
�Þ��symbol.
• the VAT on the hammer price for 
property sold under the normal VAT rules 
i.e. with a † symbol or a �Þ symbol.
• the import VAT charged on the hammer 
price and VAT on the buyer’s premium for 
property sold under temporary importation 
i.e. with a ‡ or a �Ö symbol.

In each of the above examples, where the 
appropriate conditions are satis�ed, no 
VAT will be charged if, at or before the time 
of invoicing, the buyer instructs Sotheby’s 
to export the property from the EU. If such 
instruction is received after payment, a 
refund of the VAT amount will be made.  If 
a buyer later decides not to use Sotheby’s 
shipping services a revised invoice will be 
raised charging VAT.

Where the buyer carries purchases 
from the EU personally or uses the services 
of another shipper, Sotheby’s will charge 
the VAT amount due as a deposit and 
refund it if the lot has been exported within 
three months of the date of sale and the 
following conditions are met:
• for lots sold under the margin scheme 
(no VAT symbol) or the normal VAT rules 
(† symbol), Sotheby’s is provided with 
appropriate documentary proof of export 
from the EU. Buyers carrying their own 
property should obtain hand-carry papers 
from the Shipping department to facilitate 
this process.
• for lots sold under temporary 
importation ( ‡ or �Ö symbols), Sotheby’s 
is provided with a copy of the correct 
paperwork duly completed and stamped 
by HM Revenue and Customs which show 
the property has been exported from the 
EU via the United Kingdom. It is essential 
for shippers acting on behalf of buyers 
to collect copies of the original import 
papers from our Shipping Department. 

HM Revenue and Customs insist that the 
correct Customs procedures are followed 
and Sotheby’s will not be able to issue any 
refunds where the export documents do 
not exactly comply with their regulations.  
Property subject to temporary importation 
must be transferred to another Customs 
procedure immediately if any restoration or 
repair work is to be carried out.
• buyers carrying their own property 
must obtain hand-carry papers from the 
Shipping Department for which a charge 
of £30 will be made. The VAT refund will be 
processed once the appropriate paperwork 
has been returned to Sotheby’s.
• Sotheby’s is not able to cancel or refund 
any VAT charged on sales made to UK 
or EU private residents unless the lot is 
subject to temporary importation and the 
property is exported from the EU within 
three months of the date of sale. 
• any refund of VAT is subject to a 
minimum of £50 per shipment and a 
processing charge of £20.

Buyers intending to export, repair, restore 
or alter lots under temporary importation 
(† or �Ö symbols) should notify the Shipping 
Department before collection. Failure to do 
so may result in the import VAT becoming 
payable immediately and Sotheby’s being 
unable to refund the VAT charged on 
deposit.

7. VAT REFUNDS FROM HM 
REVENUE AND CUSTOMS

Where VAT charged cannot be cancelled or 
refunded by Sotheby’s, it may be possible 
to seek repayment from HM Revenue and 
Customs.  Repayments in this manner are 
limited to businesses located outside the 
UK and may be considered for 
• VAT charged on buyer’s premium on 
property sold under the normal VAT rules 
(i.e. with a † or �Þ symbol) or 
• import VAT charged on the hammer 
price and buyer’s premium for lots sold 
under temporary importation (i.e. with a ‡ 
or �Ö symbol).

Claim forms are available from:
 HM Revenue and Customs
 VAT Overseas Repayments Unit
 PO Box 34, Foyle House 
 Duncreggan Road, Londonderry
 Northern Ireland, BT48 7AE
 Tel:  +44 (0)2871 305100
 Fax: +44 (0)2871 305101
 enq.oru.ni@hmrc.gsi.gov.uk

8. SALES AND USES TAXES

Buyers from outside the UK should note 
that local sales taxes or use taxes may 
become payable upon import of items 
following purchase (for example, the Use 
Tax payable on import of purchased items 
to certain states of the USA). Buyers should 
obtain their own advice in this regard. 

In the event that Sotheby’s ships items 
for a purchaser in this sale to a destination 
within New York State USA, or California 
State USA, Sotheby’s is obliged to collect 
the respective state’s sales and use tax 
on the total purchase price and shipping 
costs, including insurance, of such items, 
regardless of the country in which the 
purchaser resides or is a citizen.  Where the 
purchaser has provided Sotheby’s with a 
valid Resale Exemption Certi�cate prior to 
the release of the property, sales and use 
tax will not be charged.  Clients to whom 

this tax might apply are advised to contact 
the Post Sale Manager listed in the front of 
this catalogue before arranging shipping.

CONDITIONS OF 
BUSINESS FOR BUYERS

1. INTRODUCTION

(a)  Sotheby’s and Sellers’ contractual 
relationship with prospective Buyers is 
governed by:
 (i) these Conditions of Business;
  (ii) the Conditions of Business for 

Sellers displayed in the saleroom 
and which are available upon request 
from Sotheby’s UK salerooms or by 
telephoning +44 (0)20 7293 6152;

  (iii) Sotheby’s Authenticity Guarantee as 
printed in the sale catalogue;

  (iv) any additional notices and terms 
printed in the sale catalogue, including 
Buying at Auction and,

  (v) in respect of online bidding via the 
internet, the BIDnow Conditions on 
the Sotheby’s website, in each case 
as amended by any saleroom notice 
or auctioneer’s announcement at the 
auction.

(b)  As auctioneer, Sotheby’s acts as agent 
for the Seller.  A sale contract is made 
directly between the Seller and the Buyer.  
However, Sotheby’s may own a lot (and 
in such circumstances acts in a principal 
capacity as Seller) and/or may have a legal, 
bene�cial or �nancial interest in a lot as a 
secured creditor or otherwise.

2. COMMON TERMS IN THESE 
CONDITIONS OF BUSINESS:

Bidder  is any person considering, making 
or attempting to make a bid, by whatever 
means, and includes Buyers;
Buyer is the person who makes the highest 
bid or o�er accepted by the auctioneer, 
and includes such person’s principal when 
bidding as agent;
Buyer’s Expenses are any costs or 
expenses due to Sotheby’s from the Buyer 
and any Artist’s Resale Right levy payable 
in respect of the sale of the Property, 
including an amount in respect of any 
applicable VAT thereon;
Buyer’s Premium  is the commission 
payable by the Buyer on the Hammer Price 
at the rates set out in Buying at Auction;
Counterfeit  is as de�ned in Sotheby’s 
Authenticity Guarantee;
Hammer Price  is the highest bid accepted 
by the auctioneer by the fall of the hammer 
(in the case of wine, as apportioned 
pro-rata by reference to the number of 
separately identi�ed items in that lot), or in 
the case of a post-auction sale, the agreed 
sale price;
Purchase Price is the Hammer Price and 
applicable Buyer’s Premium and VAT;
Reserve is the (con�dential) minimum 
Hammer Price at which the Seller has 
agreed to sell a lot;
Seller is the person o�ering a lot for 
sale (including their agent (other than 
Sotheby’s), executors or personal 
representatives);
Sotheby’s  means Sotheby’s, the unlimited 
company which has its registered o�ce at 
34-35 New Bond Street, London W1A 2AA;
Sotheby’s Company  means both 
Sotheby’s in the USA and any of its 
subsidiaries (including Sotheby’s in 

release of the property and receipt of any 
export licence or certi�cates that may be 
required. Despatch will be arranged at the 
buyer’s expense. Sotheby’s may charge 
an administrative fee for arranging the 
despatch.

All shipments should be unpacked and 
checked on delivery and any discrepancies 
noti�ed immediately to the party 
identi�ed in your quotation and/or the 
accompanying documentation.

Export   The export of any lot from the UK 
or import into any other country may be 
subject to one or more export or import 
licences being granted.  It is the buyer’s 
responsibility to obtain any relevant export 
or import licence.  The denial of any licence 
required or delay in obtaining such licence 
cannot justify the cancellation of the sale 
or any delay in making payment of the total 
amount due.

Sotheby’s, upon request and for a n 
administrative fee, may apply for a licence 
to export your lot(s) outside the UK
• An EU Licence is necessary to export 
cultural goods subject to the EU Regulation 
on the export of cultural property (EEC 
No. 3911/92, O�cial Journal No. L395 of 
31/12/92) from the European Community.
• A UK Licence is necessary to move 
cultural goods valued at or above the 
relevant UK Licence limits from the UK.

For export outside the European 
Community, an EU Licence will be required 
for most items over 50 years of age with 
a value of over £41,670. The following is a 
selection of categories of items for which 
other value limits apply and for which 
an EU Licence may be required. It is not 
exhaustive and there are other restrictions.

EU Licence Thresholds
Archaeological objects
EU Licence threshold: Zero
Elements of artistic, historical or religious 
monuments
EU Licence threshold: Zero
Manuscripts, documents and archives 
(excluding printed matter)
EU Licence threshold: Zero
Architectural, scienti�c and engineering 
drawings produced by hand
EU Licence threshold: £12,501
Photographic positive or negative or any 
assemblage of such photographs
EU Licence threshold: £12,501
Textiles (excluding carpets and tapestries)
EU Licence threshold: £41,670
Paintings in oil or tempera
EU Licence threshold: £125,011
Watercolours, gouaches and pastels
EU Licence threshold: £25,002
Prints, Engravings, Drawings and Mosaics
EU Licence threshold: £12,501

There are separate thresholds for exporting 
within the European Community. A UK 
Licence will be required for most items 
over 50 years of age with a value of over 
£65,000. Some exceptions are listed 
below:-

UK Licence Thresholds
Photographic positive or negative or any 
assemblage of such photographs
UK Licence threshold: £10,000
Textiles (excluding carpets and tapestries)
UK Licence threshold: £12,000
British Historical Portraits
UK Licence threshold: £10,000

Sotheby’s recommends that you retain 
all import and export papers, including 
licences, as in certain countries you may be 
required to produce them to governmental 
authorities.

Endangered Species  Items made of or 
incorporating plant or animal material, 
such as coral, crocodile, ivory, whalebone, 
tortoiseshell, etc., irrespective of age or 
value, may require a licence or certi�cate 
prior to exportation and require additional 
licences or certi�cates upon importation 
to any country outside the EU. Please note 
that the ability to obtain an export licence 
or certi�cate does not ensure the ability 
to obtain an import licence or certi�cate 
in another country, and vice versa. For 
example, it is illegal to import African 
elephant ivory into the United States. 
Sotheby’s suggests that buyers check with 
their own government regarding wildlife 
import requirements prior to placing a bid. 
It is the buyer’s responsibility to obtain 
any export or import licences and/or 
certi�cates as well as any other required 
documentation (please refer to Condition 
10 of the Conditions of Business for Buyers 
printed in this catalogue).

EXPLANATION OF SYMBOLS

The following key explains the symbols you 
may see inside this catalogue.

�¼ Guaranteed Property  
The seller of lots with this symbol has 
been guaranteed a minimum price from 
one auction or a series of auctions. This 
guarantee may be provided by Sotheby’s 
or jointly by Sotheby’s and a third party.  
Sotheby’s and any third parties providing 
a guarantee jointly with Sotheby’s bene�t 
�nancially if a guaranteed lot is sold 
successfully and may incur a loss if the sale 
is not successful.  If every lot in a catalogue 
is  guaranteed, the Important Notices in the 
sale catalogue will so state and this symbol 
will not be used for each lot. 

�¤ Property in which Sotheby’s has an 
Ownership Interest  
Lots with this symbol indicate that 
Sotheby’s owns the lot in whole or in part 
or has an economic interest in the lot 
equivalent to an ownership interest.

�¤ Irrevocable Bids  
Lots with this symbol indicate that a party 
has provided Sotheby’s with an irrevocable 
bid on the lot that will be executed during 
the sale. The irrevocable bidder, who may 
bid in excess of the irrevocable bid, will be 
compensated based on the �nal hammer 
price in the event he or she is not the 
successful bidder. If the irrevocable bidder 
is the successful bidder, he or she will be 
required to pay the full Buyer’s Premium 
and will not be otherwise compensated. If 
the irrevocable bid is not secured until after 
the printing of the auction catalogue, a pre-
lot announcement will be made indicating 
that there is an irrevocable bid on the lot.

�Ž Interested Parties  
Lots with this symbol indicate that parties 
with a direct or indirect interest in the lot 
may be bidding on the lot, including (i) the 
bene�ciary of an estate selling the lot, or 
(ii) the joint owner of a lot. If the interested 
party is the successful bidder, they will be 
required to pay the full Buyer’s Premium. 

In certain instances, interested parties may 
have knowledge of the reserve. In the event 
the interested party’s possible participation 
in the sale is not known until after the 
printing of the auction catalogue, a pre-lot 
announcement will be made indicating 
that interested parties may be bidding on 
the lot.

�’  No Reserve 
Unless indicated by a box (�’ ), all lots in this 
catalogue are o�ered subject to a reserve. 
A reserve is the con�dential hammer price 
established between Sotheby’s and the 
seller and below which a lot will not be sold. 
The reserve is generally set at a percentage 
of the low estimate and will not exceed the 
low estimate for the lot. If any lots in the 
catalogue are o�ered without a reserve, 
these lots are indicated by a box (�’ ). If all 
lots in the catalogue are o�ered without a 
reserve, a Special Notice will be included to 
this e�ect and the box symbol will not be 
used for each lot.

�h Property Subject to the Artist’s Resale Right  
Purchase of lots marked with this symbol 
(�h) will be subject to payment of the 
Artist’s Resale Right, at a percentage of the 
hammer price calculated as follows:

Portion of the hammer price (in €)  
Royalty Rate 
From 0 to 50,000 4%  
From 50,000.01 to 200,000 3%  
From 200,000.01 to 350,000 1%  
From 350,000.01 to 500,000 0.5%  
Exceeding 500,000 0.25%

The Artist’s Resale Right payable will be 
the aggregate of the amounts payable 
under the above rate bands, subject to a 
maximum royalty payable of 12,500 euros 
for any single work each time it is sold. The 
maximum royalty payable of 12,500 euros 
applies to works sold for 2 million euros 
and above. Calculation of the artist’s resale 
right will be based on the pound sterling 
/ Euro reference exchange rate quoted 
on the date of the sale by the European 
Central Bank.

�º Restricted Materials  
Lots with this symbol have been identi�ed 
at the time of cataloguing as containing 
organic material which may be subject to 
restrictions regarding import or export.  
The information is made available for the 
convenience of Buyers and the absence 
of the Symbol is not a warranty that there 
are no restrictions regarding import or 
export of the Lot; Bidders should refer to 
Condition 10 of the Conditions of Business 
for Buyers.  Please also refer to the section 
on Endangered Species in the information 
on Buying at Auction.


â  Monumental  
Lots with this symbol may, in our opinion, 
require special handling or shipping 
services due to size or other physical 
considerations. Buyers are advised to 
inspect the lot and to contact Sotheby’s 
prior to the sale to discuss any speci�c 
shipping requirements.

Please refer to VAT information for Buyers 
for VAT symbols used in this catalogue.  
Value Added Tax (VAT) may be payable 
on the hammer price and/or the buyer’s 
premium. Buyer’s premium may attract a 
charge in lieu of VAT. Please read carefully 
the “VAT INFORMATION FOR BUYERS” 
printed in this catalogue.

VAT AND OTHER TAX  
INFORMATION FOR  
BUYERS AT BOOKS SALES

The following paragraphs are intended 
to give general guidance to buyers on 
the VAT and certain other potential tax 
implications of purchasing at Sotheby’s 
book department sales.  The information 
concerns the most usual circumstances 
and is not intended to be complete.  In all 
cases the relevant tax legislation takes 
precedence and the VAT rates in e�ect 
on the day of the auction will be the rates 
charged.  It should be noted that, for VAT 
purposes only, Sotheby’s is not usually 
treated as an agent and most property is 
sold as if it is the property of Sotheby’s.

In the following paragraphs, reference 
to VAT symbols shall mean those symbols 
located beside the lot number or the 
pre-sale estimates in the catalogue (or 
amending sale room notice).

1. PROPERTY WITH NO VAT SYMBOL

Where there is no VAT symbol the property 
is free from VAT and Sotheby’s will not 
charge VAT on either the hammer price or 
the buyer’s premium.

2. PROPERTY WITH A # SYMBOL

Although these items are not free from VAT, 
Sotheby’s is able to use the Auctioneer’s 
Margin Scheme and VAT will not normally 
be charged on the hammer price.

Sotheby’s must bear VAT on the buyer’s 
premium and hence will charge an amount 
in lieu of VAT at the standard rate on this 
premium.  This amount will form part of the 
buyer’s premium on our invoice and will not 
be separately identi�ed.

Please see ‘Exports from the European 
Union’ for the conditions to be ful�lled 
before the amount in lieu of VAT in the 
buyer’s premium may be cancelled or 
refunded.

(VAT-registered buyers from within the 
European Union (EU) should note that the 
amount in lieu of VAT contained within the 
buyer’s premium cannot be cancelled or 
refunded by Sotheby’s or HM Revenue and 
Customs.)

Buyers from within the EU requiring 
an invoice under the normal VAT rules, 
instead of a margin scheme invoice, should 
notify the Post Sale Service Group or the 
Client Accounts Department on the day 
of the auction and an invoice with VAT on 
the hammer price will be raised. Buyers 
requiring reinvoicing under the normal 
VAT rules subsequent to a margin scheme 
invoice having been raised should contact 
the Client Accounts Department for 
assistance.)

3. PROPERTY WITH A † SYMBOL

These items are standard-rated and will be 
sold under the normal UK VAT rules.  Both 
the hammer price and buyer’s premium 
will be subject to VAT at the standard rate.

Please see ‘Exports from the European 
Union’ for the conditions to be ful�lled 
before the VAT charged on the hammer 
price may be cancelled or refunded.  
Sotheby’s must always charge VAT on the 
buyer’s premium for these lots and will 
neither cancel nor refund the VAT charged.

(VAT-registered buyers from other 
European Union (EU) countries may have 
the VAT on the hammer price cancelled 
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(b) If a purchased lot is paid for but not 
collected within six months of the auction, 
the Buyer authorises Sotheby’s, having 
given notice to the Buyer, to arrange a 
resale of the item by auction or private sale, 
with estimates and reserves at Sotheby’s 
discretion. The proceeds of such sale, 
less all costs incurred by Sotheby’s, will 
be forfeited unless collected by the Buyer 
within two years of the original auction.

10. EXPORT AND PERMITS

It is the Buyer’s sole responsibility to 
identify and obtain any necessary export, 
import,  �rearm, endangered species or 
other permit for the lot. Any symbols 
or notices in the sale catalogue re�ect 
Sotheby’s reasonable opinion at the time 
of cataloguing and o�er Bidders general 
guidance only. Without prejudice to 
Conditions 3 and 4 above, Sotheby’s and 
the Seller make no representations or 
warranties as to whether any lot is or is not 
subject to export or import restrictions or 
any embargoes. The denial of any permit 
or licence shall not justify cancellation or 
rescission of the sale contract or any delay 
in payment.

11. GENERAL

(a) All images and other materials 
produced for the auction are the copyright 
of Sotheby’s, for use at Sotheby’s 
discretion.
(b) Notices to Sotheby’s should be in 
writing and addressed to the department 
in charge of the sale, quoting the reference 
number speci�ed at the beginning of the 
sale catalogue.  Notices to Sotheby’s clients 
shall be addressed to the last address 
formally noti�ed by them to Sotheby’s.
(c) Should any provision of these 
Conditions of Business be held 
unenforceable for any reason, the 
remaining provisions shall remain in full 
force and e�ect.
(d) These Conditions of Business are 
not assignable by any Buyer without 
Sotheby’s prior written consent, but are 
binding on Buyers’ successors, assigns and 
representatives.  No act, omission or delay 
by Sotheby’s shall be deemed a waiver or 
release of any of its rights.
(e) The Contracts (Rights of Third Parties) 
Act 1999 is excluded by these Conditions 
of Business and shall not apply to any 
contract made pursuant to them.
(f) The materials listed in Condition 1(a) 
above set out the entire agreement and 
understanding between the parties with 
respect to the subject matter hereof.  It is 
agreed that, save in respect of liability for 
fraudulent misrepresentation, no party has 
entered into any contract pursuant to these 
terms in reliance on any representation, 
warranty or undertaking which is not 
expressly referred to in such materials.

12. DATA PROTECTION

Sotheby’s will use information provided by 
its clients (or which Sotheby’s otherwise 
obtains relating to its clients) for the 
provision of auction and other art-related 
services, loan and insurance services, 
client administration, marketing and 
otherwise to manage and operate its 
business, or as required by law. This will 
include information such as the client’s 
name and contact details, proof of identity, 
�nancial information, records of the client’s 

transactions, and preferences. Some 
gathering of information about Sotheby’s 
clients will take place using technical 
means to identify their preferences in 
order to provide a higher quality of service 
to them. Sotheby’s may also disclose 
the client information to other Sotheby’s 
Companies and/or third parties acting on 
their behalf to provide services for these 
purposes listed above.

Sometimes, Sotheby’s may also 
disclose this information to carefully 
selected third parties for their own 
marketing purposes. If you do not wish 
your details to be used for this purpose, 
please email enquiries@sothebys.com.

If the client provides Sotheby’s with 
information that is de�ned by European 
data protection laws as “sensitive”, the 
client agrees that it may be used for the 
purposes set out above.

In the course of these disclosures, 
personal data collected in the European 
Economic Area may be disclosed to 
countries outside the European Economic 
Area. Although such countries may not 
have legislation that protects a client’s 
personal information, Sotheby’s shall take 
reasonable steps to keep such information 
secure and in accordance with European 
data protection principles.  By agreeing to 
these Conditions of Business, the client is 
agreeing to such disclosure.

Please be aware that Sotheby’s 
may �lm auctions or other activities 
on Sotheby’s premises and that such 
recordings may be transmitted over the 
Internet via Sotheby’s website.  Telephone 
bids may be recorded.

Under European data protection 
laws, a client may object, by request 
and free of charge, to the processing of 
their information for certain purposes, 
including direct marketing, and may 
access and rectify personal data relating 
to them and may obtain more information 
about Sotheby’s data protection policies 
by writing to Sotheby’s, 34-35 New 
Bond Street, London W1A 2AA, or 1334 
York Avenue, New York, NY 10021, Attn: 
Compliance, or emailing: enquiries@
sothebys.com.  

13. LAW AND JURISDICTION

Governing Law   These Conditions of 
Business and all aspects of all matters, 
transactions or disputes to which they 
relate or apply (including any online bids in 
the sale to which these Conditions apply) 
shall be governed by and interpreted in 
accordance with English law.

Jurisdiction   For the bene�t of Sotheby’s, 
all Bidders and Sellers agree that the 
Courts of England are to have exclusive 
jurisdiction to settle all disputes arising in 
connection with all aspects of all matters or 
transactions to which these Conditions of 
Business relate or apply.  All parties agree 
that Sotheby’s shall retain the right to bring 
proceedings in any court other than the 
Courts of England. 

Service of Process   All Bidders and Sellers 
irrevocably consent to service of process 
or any other documents in connection 
with proceedings in any court by facsimile 
transmission, personal service, delivery 
by mail or in any other manner permitted 
by English law, the law of the place of 
service or the law of the jurisdiction where 

proceedings are instituted, at the last 
address of the Buyer or Seller known to 
Sotheby’s or any other usual address.

SOTHEBY’S GREENFORD 
PARK STORAGE AND 
COLLECTION INFORMATION

Smaller items can normally be collected 
from New Bond Street, however large 
items may be sent to Sotheby’s Greenford 
Park Fine Art Storage Facility. If you are in 
doubt about the location of your purchases 
please contact the Sale Administrator (see 
front of catalogue) prior to collection.

COLLECTION FROM NEW BOND STREET

Lots will be released to you or your 
authorised representative when full and 
cleared payment has been received by 
Sotheby’s, together with settlement of any 
removal, interest, handling and storage 
charges thereon, appropriate identi�cation 
has been provided and a release note has 
been produced by our Post Sale Service 
Group at New Bond Street, who are open 
Monday to Friday 9.00am to 5.00pm.

Any purchased lots that have not been 
collected within 30 days from the date of 
the auction will be subject to handling and 
storage charges at the rates set out below. 
In addition all purchased lots that have not 
been collected from our New Bond Street 
premises within 90 days of the auction will 
be transferred to Sotheby’s Greenford Park 
Fine Art Storage Facility.

Collect your property from:
Sotheby’s Property Collection
Opening hours: 
Monday to Friday 9.00am to 5.00pm 
34–35 New Bond Street, London, W1A 2AA
Tel:   +44 (0)20 7293 5358
Fax:  +44 (0)20 7293 5933

COLLECTION FROM SOTHEBY’S 
GREENFORD PARK FINE ART 
STORAGE FACILITY

Lots will be released to you or your 
authorised representative when full and 
cleared payment has been received by 
Sotheby’s, together with settlement of any 
removal, interest, handling and storage 
charges thereon, appropriate identi�cation 
has been provided and a release note has 
been produced by our Post Sale Service 
Group at New Bond Street, who are open 
Monday to Friday 9.00am to 5.00pm.

Purchasers must ensure that their 
payment has been cleared prior to collection 
and that a release note has been forwarded 
to Sotheby’s Greenford Park by our Post 
Sale Service Group at Sotheby’s New Bond 
Street. Buyers who have established credit 
arrangements with Sotheby’s may collect 
purchases prior to payment, although a 
release note is still required from our Post 
Sale Service Group as above. 

Any purchased lots that have not been 
collected within 30 days from the date of 
the auction will be subject to handling and 
storage charges at the rates set out below.

Collect your property from: Sotheby’s 
Greenford Park Fine Art Storage Facility
Opening hours: 
Monday to Friday 8.30am to 4.30pm 
Sotheby’s Greenford Park, 13 Ockham 
Drive, Greenford, Middlesex, UB6 0FD
Tel:   +44 (0)20 7293 5600
Fax:  +44 (0)20 7293 5625

ROUTE GUIDANCE TO SOTHEBY’S 
GREENFORD PARK FINE ART 
STORAGE FACILITY

From Bond Street head towards Regents 
Park, take the A40 Marylebone Road to 
Western Avenue.  Take the exit o� the 
A40 signposted Greenford A4127.  At the 
roundabout take the third exit signposted 
Harrow and Sudbury, A4127 onto 
Greenford Road.  Go under the railway 
bridge and at the tra�c lights turn �rst left 
into Rockware Avenue.  At the T Junction 
turn right onto Old�eld Lane North and 
then left into Ockham Drive.  Stop at the 
security barrier and say you are visiting 
Sotheby’s.  Once cleared, travel 300 yards 
down the road and Unit 13 is situated on 
the left hand side.

STORAGE CHARGES

Any purchased lots that have not been 
collected within 30 days from the date of 
the auction will be subject to handling and 
storage charges at the following rates:
Small items  (such as jewellery, watches, 
books or ceramics): handling fee of £20 
per lot plus storage charges of £2 per lot 
per day. 
Medium items  (such as most paintings or 
small items of furniture): handling fee of 
£30 per lot plus storage charges of £4 per 
lot per day.
Large items  (items that cannot be lifted or 
moved by one person alone): handling fee 
of £40 per lot plus storage charges of £8 
per lot per day.
Oversized items  (such as monumental 
sculptures): handling fee of £80 per lot plus 
storage charges of £10 per lot per day.

A lot’s size will be determined by 
Sotheby’s on a case by case basis (typical 
examples given above are for illustration 
purposes only). 

All charges are subject to VAT, where 
applicable. All charges are payable to 
Sotheby’s at our Post Sale Service Group 
in New Bond Street.

Storage charges will cease for 
purchased lots which are shipped through 
Sotheby’s Shipping Logistics from the date 
on which we have received a signed quote 
acceptance from you.

LIABILITY FOR LOSS OR DAMAGE

Buyers are reminded that Sotheby’s 
accepts liability for loss or damage to 
lots for a maximum period of thirty 
(30) calendar days after the date of the 
auction. Please refer to Condition 7 of the 
Conditions of Business for Buyers. 

London) and Sotheby’s Diamonds S.A. and 
its subsidiaries (in each case “subsidiary” 
having  the meaning of Section 736 of the 
Companies Act 1985);
VAT is Value Added Tax at the prevailing 
rate.  Further information is contained in 
Buying at Auction.

3. DUTIES OF BIDDERS AND 
OF SOTHEBY’S IN RESPECT 
OF ITEMS FOR SALE

(a) Sotheby’s knowledge in relation to each 
lot is partially dependent on information 
provided to it by the Seller, and Sotheby’s 
is not able to and does not carry out 
exhaustive due diligence on each lot.  
Bidders acknowledge this fact and accept 
responsibility for carrying out inspections 
and investigations to satisfy themselves as 
to the lots in which they may be interested.
(b) Each lot o�ered for sale at Sotheby’s 
is available for inspection by Bidders prior 
to the sale.  Sotheby’s accepts bids on 
lots solely on the basis that Bidders (and 
independent experts on their behalf, to 
the extent appropriate given the nature 
and value of the lot and the Bidder’s own 
expertise) have fully inspected the lot prior 
to bidding and have satis�ed themselves 
as to both the condition of the lot and the 
accuracy of its description.
(c) Bidders acknowledge that many lots 
are of an age and type which means that 
they are not in perfect condition.  All lots are 
o�ered for sale in the condition they are in 
at the time of the auction (whether or not 
Bidders are in attendance at the auction). 
Condition reports may be available to 
assist when inspecting lots.  Catalogue 
descriptions and condition reports may 
on occasions make reference to particular 
imperfections of a lot, but Bidders should 
note that lots may have other faults not 
expressly referred to in the catalogue 
or condition report.  Illustrations are for 
identi�cation purposes only and will not 
convey full information as to the actual 
condition of lots.
(d)  Information provided to Bidders in 
respect of any lot, including any estimate, 
whether written or oral and including 
information in any catalogue, condition or 
other report, commentary or valuation, 
is not a representation of fact but rather 
is a statement of opinion genuinely held 
by Sotheby’s.  Any estimate may not be 
relied on as a prediction of the selling price 
or value of the lot and may be revised 
from time to time in Sotheby’s absolute 
discretion.
(e) No representations or warranties are 
made by Sotheby’s or the Seller as to 
whether any lot is subject to copyright or 
whether the Buyer acquires copyright in 
any lot.
(f) Subject to th e matters referred to in 
Conditions 3(a) to 3(e) above and to the 
speci�c exclusions contained at Condition 
4 below, Sotheby’s shall exercise such 
reasonable care when making express 
statements in catalogue descriptions or 
condition reports as is consistent with 
its role as auctioneer of lots in the sale to 
which these Conditions relate, and in the 
light of (i) the information provided to it by 
the Seller; (ii) scholarship and technical 
knowledge; and (iii) the generally accepted 
opinions of relevant experts, in each case 
at the time any such express statement 
is made.

4. EXCLUSIONS AND LIMITATIONS 
OF LIABILITY TO BUYERS

(a) Sotheby’s shall refund the Purchase 
Price to the Buyer in circumstances where 
it deems that the lot is a Counterfeit and 
each of the conditions of the Authenticity 
Guarantee has been satis�ed.
(b) In the light of the matters in Condition 3 
above and subject to Conditions 4(a) and 
4(e), neither any Sotheby’s Company  nor 
the Seller:
  (i) is liable for any errors or omissions 

in information provided to Bidders by 
Sotheby’s (or any Sotheby’s Company), 
whether orally or in writing, whether 
negligent or otherwise, except as set out 
in Condition 3(f) above;

  (ii) gives any guarantee or warranty to 
Bidders and any implied warranties and 
conditions are excluded (save in so far as 
such obligations cannot be excluded by 
law) other than the express warranties 
given by the Seller to the Buyer in 
Condition 2 of the Sellers’ Conditions of 
Business;

  (iii) accepts responsibility to any Bidders 
in respect of acts or omissions (whether 
negligent or otherwise) by Sotheby’s in 
connection with the conduct of auctions 
or for any matter relating to the sale of 
any lot.

(c) Unless Sotheby’s owns a lot o�ered for 
sale, it is not responsible for any breach of 
these conditions by the Seller.
(d) Without prejudice to Condition 4(b), any 
claim against Sotheby’s or the Seller by a 
Bidder is limited to the Purchase Price with 
regard to that lot.  Neither Sotheby’s nor 
the Seller shall under any circumstances 
be liable for any consequential losses.
(e) None of this Condition 4 shall exclude 
or limit Sotheby’s liability in respect of 
any fraudulent misrepresentation made 
by Sotheby’s or the Seller, or in respect 
of death or personal injury caused by the 
negligent acts or omissions of Sotheby’s 
or the Seller.

5. BIDDING AT AUCTION

(a) Sotheby’s has absolute discretion to 
refuse admission to the auction. Bidders 
must complete a Paddle Registration 
Form and supply such information and 
references as required by Sotheby’s. 
Bidders act as principal unless they have 
Sotheby’s prior written consent to bid 
as agent for another party. Bidders are 
personally liable for their bid and are jointly 
and severally liable with their principal if 
bidding as agent.
(b) Sotheby’s advises Bidders to attend 
the auction but will seek to carry out 
absentee written bids which are in pounds 
sterling and, in Sotheby’s opinion, clear 
and received su�ciently in advance of the 
sale of the lot, endeavouring to ensure that 
the �rst received of identical written bids 
has priority. 
(c) Where available, written, telephone and 
online bids are o�ered as an additional 
service for no extra charge, at the 
Bidder’s risk and shall be undertaken with 
reasonable care subject to Sotheby’s other 
commitments at the time of the auction; 
Sotheby’s therefore cannot accept liability 
for failure to place such bids save where 
such failure is unreasonable. Telephone 
and online bids may be recorded. Online 
bids (“BIDnow”) are made subject to 
the BIDnow Conditions available on the 

Sotheby’s website or upon request. The 
BIDnow Conditions apply in relation to 
online bids, in addition to these Conditions 
of Business.

6. CONDUCT OF THE AUCTION

(a) Unless otherwise speci�ed, all lots are 
o�ered subject to a Reserve, which shall be 
no higher than the low presale estimate at 
the time of the auction.
(b) The auctioneer has discretion at any 
time to refuse any bid, withdraw any lot, 
re-o�er a lot for sale (including after the fall 
of the hammer) if he believes there may be 
error or dispute, and take such other action 
as he reasonably thinks �t.
(c) The auctioneer will commence and 
advance the bidding at levels and in 
increments he considers appropriate and 
is entitled to place a bid or series of bids on 
behalf of the Seller up to the Reserve on the 
lot, without indicating he is doing so and 
whether or not other bids are placed.
(d) Subject to Condition 6(b), the 
contract between the Buyer and the 
Seller is concluded on the striking of the 
auctioneer’s hammer, whereupon the 
Buyer becomes liable to pay the Purchase 
Price.
(e) Any post-auction sale of lots o�ered at 
auction shall incorporate these Conditions 
as if sold in the auction.

7. PAYMENT AND COLLECTION

(a) Unless otherwise agreed, payment of 
the Purchase Price for a lot and any Buyer’s 
Expenses are due by the Buyer in pounds 
sterling immediately on conclusion of the 
auction (the “Due Date”) notwithstanding 
any requirements for export, import or 
other permits for such lot.
(b) Title in a purchased lot will not pass 
until Sotheby’s has received the Purchase 
Price and Buyer’s Expenses for that lot in 
cleared funds.  Sotheby’s is not obliged to 
release a lot to the Buyer until title in the lot 
has passed and appropriate identi�cation 
has been provided, and any earlier release 
does not a�ect the passing of title or the 
Buyer’s unconditional obligation to pay the 
Purchase Price and Buyer’s Expenses.
(c) The Buyer is obliged to arrange 
collection of purchased lots no later than 
thirty (30) calendar days after the date 
of the auction.  Purchased lots are at 
the Buyer’s risk (and therefore their sole 
responsibility for insurance) from the 
earliest of i) collection or ii) the thirty-�rst 
calendar day after the auction.  Until risk 
passes, Sotheby’s will compensate the 
Buyer for any loss or damage to the lot 
up to a maximum of the Purchase Price 
paid.  Buyers should note that Sotheby’s 
assumption of liability for loss or damage 
is subject to the exclusions set out in 
Condition 6 of the Conditions of Business 
for Sellers.
(d) For all items stored by a third party and 
not available for collection from Sotheby’s 
premises, the supply of authority to release 
to the Buyer shall constitute collection by 
the Buyer.
(e) All packing and handling is at the 
Buyer’s risk. Sotheby’s will not be liable 
for any acts or omissions of third party 
packers or shippers.
(f) The Buyer of any �rearm is solely 
responsible for obtaining all valid �rearm 
or shotgun certi�cates or certi�cates of 
registration as a �rearms dealer, as may 

be required by the regulations in force 
in England and Wales or Scotland (as 
applicable) relating to �rearms or other 
weapons at the time of the sale, and 
for complying with all such regulations, 
whether or not notice of such is published 
in the Sale Catalogue. Sotheby’s will 
not deliver a �rearm to a Buyer unless 
the Buyer has �rst supplied evidence to 
Sotheby’s satisfaction of compliance with 
this Condition.

8. REMEDIES FOR NON�PAYMENT

Without prejudice to any rights the Seller 
may have, if the Buyer without prior 
agreement fails to make payment for the 
lot within �ve days of the auction, Sotheby’s 
may in its sole discretion  (having informed 
the Seller) exercise one or more of the 
following remedies: 
(a) store the lot at its premises or 
elsewhere at the Buyer’s sole risk and 
expense;
(b) cancel the sale of the lot;
(c) set o� any amounts owed to the Buyer 
by a Sotheby’s Company against any 
amounts owed to  Sotheby’s by the Buyer 
in respect of the lot;
(d) apply any payments made to Sotheby’s 
by the Buyer as part of the Purchase Price 
and Buyer’s expenses towards that or any 
other lot purchased by the Buyer, or to any 
shortfall on the resale of any lot pursuant 
to paragraph (h) below, or to any damages 
su�ered by Sotheby’s as a result of breach 
of contract by the Buyer;
(e) reject future bids from the Buyer or 
render such bids subject to payment of a 
deposit;
(f) charge interest at 6% per annum above 
HSBC Bank plc Base Rate from the Due 
Date to the date the Purchase Price and 
relevant Buyer’s Expenses are received in 
cleared funds; 
(g) exercise a lien over any of the Buyer’s 
property which is in the possession of 
a Sotheby’s Company.  Sotheby’s shall 
inform the Buyer of the exercise of any 
such lien and within 14 days of such notice 
may arrange the sale of such property and 
apply the proceeds to the amount owed to 
Sotheby’s;
(h) resell the lot by auction or private sale, 
with estimates and reserves at Sotheby’s 
discretion. In the event such resale is for 
less than the Purchase Price and Buyer’s 
Expenses for that lot, the Buyer will remain 
liable for the shortfall together with all costs 
incurred in such resale;
(i) commence legal proceedings to recover 
the Purchase Price and Buyer’s Expenses 
for that lot, together with interest and 
the costs of such proceedings on a full 
indemnity basis; or
(j) release the name and address of the 
Buyer to the Seller to enable the Seller 
to commence legal proceedings to 
recover the amounts due and legal costs.  
Sotheby’s will take reasonable steps to 
notify the Buyer prior to releasing such 
details to the Seller.

9. FAILURE TO COLLECT PURCHASES

(a) If the Buyer pays the Purchase Price 
and Buyer’s Expenses but fails to collect a 
purchased lot within thirty (30) calendar 
days of the auction, the lot will be stored at 
the Buyer’s expense (and risk) at Sotheby’s 
or with a third party.
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SOTHEBY’S AUTHENTICITY 
GUARANTEE FOR BOOKS

If Sotheby’s sells an item which 
subsequently is shown to be a 
“counterfeit”, or which in Sotheby’s 
opinion is materially defective in text or 
illustration, subject to the terms below 
Sotheby’s will set aside the sale and 
refund to the Buyer the total amount paid 
by the Buyer to Sotheby’s for the item, in 
the currency of the original sale.  

For these purposes, “counterfeit” 
means a lot that in Sotheby’s reasonable 
opinion is an imitation created to deceive 
as to authorship, origin, date, age, period, 
culture or source, where the correct 
description of such matters is not r e�ected 
by the description in the catalogue (taking 
into account any Glossary of Terms). 

Please note that this Guarantee does 
not apply if either:-
  (i) the catalogue description was in 

accordance with the generally accepted 
opinion(s) of scholar(s) and expert(s) 
at the date of the sale, or the catalogue 
description indicated that there was a 
con�ict of such opinions; or 

  (ii) the only method of establishing at 
the date of the sale that the item was a 
counterfeit would have been by means 
of processes not then generally available 
or accepted, unreasonably expensive 
or impractical to use; or likely to have 
caused damage to the lot or likely (in 
Sotheby’s reasonable opinion) to have 
caused loss of value to the lot; or

  (iii) the item complained of comprises an 
atlas, an extra-illustrated book, a volume 
with fore-edged paintings, a periodical 
publication or a print or drawing; or

  (iv) in the case of a manuscript, the lot 
was not described in the catalogue as 
complete; or

  (v) the defect complained of was 
mentioned in the catalogue or the item 
complained of was sold un-named in a 
lot; or

  (vi) the defect complained of is other 
than in text or illustration.  (For example, 
without limitation, a sale will not be set 
aside on account of damage to bindings, 
stains, foxing, marginal wormholes, 
lack of blank leaves or other conditions 
not a�ecting the completeness of the 
text or illustration, lack of list of plates, 
inserted advertisements, cancels or 
any subsequently published volume, 
supplement, appendix or plates or error 
in the enumeration of the plates; or

  (vii) there has been no material loss in 
value of the lot from its value had it been 
in accordance with its description.

This Guarantee is provided for a period 
of �ve (5) years (in respect of counterfeit 
items) or twenty-one (21) days (in respect 
of items materially defective in text or 
illustration) after the date of the relevant 
auction, is solely for the bene�t of the 
Buyer and may not be transferred to any 
third party. To be able to claim under this 
Guarantee, the Buyer must:-
  (i) notify Sotheby’s in writing within 

three (3) months (for counterfeit items) 
or twenty one (21) days (for items 
materially defective in text or illustration) 
with the reasons why the Buyer 
considers the item to be counterfeit or 
materially defective in text or illustration, 
specifying the lot number and the date 

of the auction at which it was purchased; 
and

  (ii) return the item to Sotheby’s in the 
same condition as at the date of sale to 
the Buyer and be able to transfer good 
title in the item, free from any third party 
claims arising after the date of the sale. 

Sotheby’s has discretion to waive any of 
the above requirements.  Sotheby’s may 
require the Buyer to obtain at the Buyer’s 
cost the reports of two independent and 
recognised experts in the �eld, mutually 
acceptable to Sotheby’s and the Buyer. 
Sotheby’s shall not be bound by any 
reports produced by the Buyer, and 
reserves the right to seek additional expert 
advice at its own expense.  In the event 
Sotheby’s decides to rescind the sale 
under this Guarantee, it may refund to the 
Buyer the reasonable costs of up to two 
mutually approved independent expert 
reports.
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IMPORTANT NOTICES

ESTIMATES IN EUROS

As a guide to potential buyers, estimates 
for this sale are also shown in Euros. The 
estimates printed in the catalogue in 
Pounds Sterling have been converted at 
the following rate, which was current at the 
time of printing. These estimates may have 
been rounded: 
£1 = €1.3853

By the date of the sale this rate is 
likely to have changed, and buyers are 
recommended to check before bidding.

During the sale Sotheby’s may provide 
a screen to show currency conversions 
as bidding progresses. This is intended 
for guidance only and all bidding will 
be in Pounds Sterling. Sotheby’s is not 
responsible for any error or omissions in 
the operation of the currency converter.

Payment for purchases is due in Pounds 
Sterling, however the equivalent amount in 
any other currency will be accepted at the 
rate prevailing on the day that payment is 
received in cleared funds.

Settlement is made to vendors in the 
currency in which the sale is conducted, or 
in another currency on request at the rate 
prevailing on the day that payment is made 
by Sotheby’s.

LIABILITY FOR LOSS OR DAMAGE 
FOR PURCHASED LOTS

Purchasers are requested to arrange 
clearance as soon as possible and are 
reminded that Sotheby’s accepts liability 
for loss or damage to lots for a maximum 
period of thirty (30) calendar days 
following the date of the auction. Please 
refer to condition 7 of the Conditions of 
Business for Buyers.

COLLECTION OF LOTS MARKED ‘W’

All purchased lots marked in the catalogue 
with a W will be transferred from the 
saleroom to Sotheby’s Greenford Park Fine 
Art Storage Facility after 5 pm on the day 
of the sale. Collection can be made from 
Sotheby’s Greenford Park two days after 
the sale, but not on the day immediately 
following the sale.

Exceptions to this procedure will be 
noti�ed by auction room notice and 
announced at the time of the sale. After 30 
days storage charges will commence. 

Please see the Buying at Auction guide 
for further information.

SAFETY AT SOTHEBYS

Sotheby’s is concerned for your safety 
while you are on our premises and we 
endeavour to display items safely so far as 
is reasonably practicable. Nevertheless, 
should you handle any items on view at our 
premises, you do so at your own risk.

Some items can be large and/or heavy 
and can be dangerous if mishandled. 
Should you wish to view or inspect 
any items more closely please ask for 
assistance from a member of Sotheby’s 
sta� to ensure your safety and the safety of 
the property on view.

Some items on view may be labelled 
“PLEASE DO NOT TOUCH”.  Should you 
wish to view these items you must ask for 
assistance from a member of Sotheby’s 
sta� who will be pleased to assist you. 
Thank you for your co-operation.

PHOTOCOPIES OF BOOKS 
AND MANUSCRIPTS

The proliferation of photocopying 
machines makes it impossible for 
Sotheby’s to know whether copies of lots 
have been taken. We will endeavour to 
contact vendors about the existence of 
photocopies, on request.
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Sotheby’s UK is committed to improving its 

sustainability, conserving resources and reduc -

ing the environmental impact of its various 

operations. A copy of Sotheby’s Environmental 

Policy is available on request. Main Enquiries: 

+44 (0)20 7293 5000.
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